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. TOWN

?ODAY'S COLUMN is devoted to my

' sister-in-law, Leigh Brackett Hamilton,

“who died March 18 after fighting eplon can-
cer for more than five years. She was the
widow of my brother, Edmond Moore
Hamilton, dean of America's science fiction
writers, who djed a year ago. Leigh:"

_only 62 and although she had publish

" several books, worked with celebrities and

< had just finished a script for “Star Trek,”
./ she was just hitting the big time.
wh * * *

- Courage

. NEVER KNEW anyone more coura-
. geous, more devoted to the family and to
. her work. She lived in Kinsman from late
> ppring until early fall and then they went to
- their home in Pajmdale, Calif., across the
iroad from the Dr. Robert Crowleys, former
{Xinsman residents. As 'in Kinsman, she
i ﬁew many people in Palmdale, many of
. whom did not know of her status in the
. swriting field. At the studio gates she was
* wyaved through with a bhig smile by the se-
,curity guards. In Kinsman she knew
, everyone up and down Orangeville Road,
+ where she and Edmond had done over a
150-year-old farmhouse. In the drugstore
and supermarket, social centers of King-
man, Leigh sailed in and out in her dumga-
rees like any farm girl. At the Mahoning
National Bank, where her status was
known, she knew everyone on a first-name
basis and they knew her, tool “Dutch”
McCurdy, bank guard, was always handy
when Leigh went through, always in a
hurry but always with time for everyone.
When she came to “town,” the village of
Kinsman, she always stopped to see my
sister, parking her Porsche in the drive-
way, hurrying about, perhaps bringing
reading material. She had her arms full,
maybe bringing in fresh vegetables from
her garden. She loved her garden, loved to
ride the tractors and mow the big lawn
around her home. She loved to drive every
side road in the area and seemed to carry a
map of the area in her head. I had driven
around Kinsman many times but Leigh
knew a great deal more about the cannect-
ing roads than 1 did.
* i,k

History o

SHE WAS something of a history buff, too, :

thraugh talking to dlder residents and
people who had lived in and around Kins-
man for generations. Bern and reardd in
California, broyght up in the city, getting
out in the country delighted her and she
prized each new venture, making raple
_syrup, gathering eggs, eating rqasting ears
right from the gardep, homemade ice
cream, getting into a farg kitchen smelling
of homemade bread, gathering berries in
the fence rows, praising the work of the
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"HAMILTON

(Written from Her Retirement
e Homae in Lake Park, Fla.)

»:,‘b.

, p ; .
volunteer firemen, admiring the churcls:
going folks, walking through the old cpme-
tery where she and my brothay gare now

buried. I never heard her spgak disrgspect-
fully of anyone. Village characters were hep ..

d o angd grea e

the sounds that came from the w
hearing her happy chuckle over doely:
dent of that day or read about in her big ki~

brary.
gt G il i ok 2
Style W BT
ON ONE QCCASION, }'want to the airp
W sef Leigh lnd%ﬂnég&fm‘(
trip abroad. The convpnt-gducated 1
not look the same ag the
woman in blue jeans from:

Road. Moat of her hes had come froMm
Londgn and her ly %e a New m

sporting goods store. She knew jher °

aroundgand was logking forward tmw
weeks in the Loj count She was'
brimming in anticipation.: .

Widely traveled in thjs country and
abroad, -this was another adventure to be
enjoypd..lSomehog she found time for.an
eccasional cerd, wes enjoying writer
friends and ht’u.l-l‘” " Mot
many people knew she knew such folis.
Outside of her work, her greatest hobby
was cooking. She could turn out fantgstic
dishes as easily as'she served ham and
eggs. Her pies were fabuloys and she loyed
making them for family dinners. Her kitgh-
en wag fuli of gadgets. Priceless family sil-
ver was in the bank. She usad styiniass
steel. '

- & L X .
A “Forty-Niner” ;
SHE WAS a direct descendant of the Fort

Niners in Califernia and had tha family
genealogy carefully researched, Of Scattish
background, a8 are the Hamiltons, she col-
lected records of bagpipe music. Few peg-~
ple knew she wasg educateq by Franch Buns
and she spoke Frenck and German Suaatly.

. It delighted her to sit qujetly in § casmer

while'someone with no claim to faree threw
French phrages around. But she never car-
rected them.

Her kindness, understanding and gener-
osity made life easier for the Hamiltons. She
was truly one of us and quickly assimilated
into the family. circle. When my brother
called to say he was married to a Holly-
wood girl we were fearful Withaut a trace
of makeup, with ponytail flying, camel's-
hair coat swinging open, she arrived, look-
ing like.ane of my siaters. Whem dinner was
finishad she was on her feet to clear the
dishes. She was quite & girl and her courage
during the bout with cancer, a fight she ipat, -

issomething we treasure, _
atbipnend. —— M

L]
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*"Grab What You Can Get:

The Screenwriter as Journeyman Plumber’’

A Conversation with Leigh Brackett

By

STEVE SWIRES

In many wavs. Leigh Brackert 1s the

archervpal Howard Hawks woman. She
s energetic. siubborn. self-sufficient.
and self-deprecating. as were many of
the female (and for thai mater. male)
characters in her scripts for Hawks™ THE
BIG SLEEP. RIO BRAVO. HATARI!. EL
DORADO. and R10 LOBO. as well as for
Robert Aliman’s THE LONG GOODBYE.
Besides being one of the few successful
women screenwriters. she was one of the
earliest successful women science fic-
tion writers. having eniered the ficld
professionally in "39. Her best known
characrer is the larger-than-life swash-
buckling hero Eric John Stark. who
first appeared in the pages of PLANET
STORIES in the '40's. and who recently
returned in a new series of novels she is
wriring for Ballantine Books.

Ms. Brackett is married (o the well-
known science fiction writer Edmond
Hamilton. and thev live in Kinsman,
Ohio. where, according to her husband,
she spends her time “al a typewriter
under the eaves of our old farmhouse.
writing science fiction and mysteries,
with frequeni interruptions 10 run a
tractor. clear paths in the woods. and
sprav the orchard.” She also found time
to edit a collection of her husband's

stories, fitled THY BEST OF EDMOND
HAMILTON. which will soon be  pub-
lished by Ballantine. I had the oppor-
neniny do interview Leigh Brackeir ar
the 32nd World Science Fiction Con-
vention in Wasltington. D.C. in Sep-
tember 1974

STEVE SWIRES: Your first screen-
plavs were for The Vampire's Ghost. a
“ten day wonder™ at Republic. and
Crime Doctor’s Manhuni. part of the
Crime Doctor series at Columbia. Y ou
went from those B-movies 10 The Big
Sileep. directed by Howard Hawks. in
'46. How did vou manage so presti-
gious an advancement?

LEIGH BRACKETT: The “ten day
wonder™ was because mv agent. Hugh
King. had been with Mvron Selznick.
my agency at that ume. and he had
gone over to Republic as story editor
and had sort of managed to shoehorn
me in. because they were doing this
horror film. They decided to cash in
on the Universal monster school. and |
had been doing science fiction. and to
them 1t all looked the same “bug-
eved monsters.” it made no difference.
1 did The Vampire's Ghost there. and
Just out of the clear blue skyv this other
thing happened. purelyv on the
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strength of a hard-botled myvstery
novel [ had published. Howard Hawks
read the book and hked it. He didn™t
buy the book. for which t can’t blame
him. but he hked the dialogue and |
was put under contract to him.

SS: You worked on the screenplay
of The Big Sleep with William
Faulkner. I wouldn’t say that vou
collaborated. but both of your names
were in the credits as having writen
the script. along with Jules Furthman.

LB: | went to the studio the first day
absolutely appalled I had been writ-
ing pulp stories tor about three vears.
and here s William Faulkner. who
was one of the great literary lights of
the dav. and how am | going 0 work
with him? What have [ got to ofter. as
it were. This was quick!yv resolved.
because when | walked into the otfice
Faulkner came out of his ottice with
the book The Big Sleep and he put it
down and said: 1 have worked out
what we're going w do. We will do
alternate sections. |owill do  these
chapters and you will do those
chapters.”™ And that was the way 1t was
done. He went back into his oftice and
[ didn’t see him again. so the collabor-
ation was quite simple. | onever saw
what he did and he never saw what |
did. We just wrned our stuft into
Hawks. Jules Furthman came into it
considerably later. because Haw ks had
a great habit of shooting off the cutt.
He had a fwirly long script to begin
with and he had no tinal s<cript. He
went nto producton with a wempor-
arv. He liked to get a scene going and
let it run. He eventuwall wound up

~with tar too much story lett than he
had time to do on tilm. Jules came 1n.

REVIEW

and | think he was on it tor about
three weeks. and he rewrote it. short-
ening the latter part of the script.

SS: If you try to watch the film as a
standard mystery. fitung all of the
clues together to logically develop a
hypothesis as to whom the murderer
might be. you find vourself continual-
ly frustrated by the narrative develop-
ment.

LB: I think everybody got very
confused. 1t's a confusing book 1t’ vou
sit down and tear it apart. When vou
read it from page to page it moves 50
beautitully that you don't care. but if
vou start tearing 1t apart to see what
makes it tick 1t comes unglued. Owen
Tavlor. [ believe. was the name of the
chaufteur. | was down on the set one
day and Bogart came up and said:
“Who killed Owen Taylor? | said: 1
don’t know.” We got hold of Faulkner
and he said he didn’t know. so thev
sent 4 wire to Chandler. He sent
another wire back and said: I don’t
know.” In the book 1t is never ex-
plained who killed Owen Tavlor. so
there we were.

SS: In writing vour portion of the
sereenplay. did vou have anyv concept
in mind of the role of the private eve
as an archetypal hero?

LB: I don't think I dissected 1t that
much. | was very much under the spell
of Chandler and Dashiell Hammett.
and [ have written a few stories myself
in that same vein. Something struck
me. [ liked it and I felt it. but { don't
think [ really analvzed it as { might do
now. but [ was a lot vounger then. |
just sort of accepted it

SS: Are there contributions vou
made to the characterization ot Philtp



Marlowe which are distunct from
Hawks?

LB: 1 don't know that 1 contributed
oo much to Marlowe. because | was
taking directly from the book. This
was the bible. and | wouldn't dream ot
changing it. | think that the characteri-
zation of Marlowe as done by Bogart
and directed by Hawks was entirelv
their own. On the other hand. 1 think
Bogart was ideal and. as far as | was
concerned. he was the greatest actor
that ever happened. | adored him.
Actually, it was a joy to watch him on
the set because he was stage trained.
On a Hawks film nobody gets their
pages until five minutes before they're
going o shoot. Bogart would put on
his horn-rims. go oft in a corner. look
at it. and then he’d come back on the
set and they'd run through it a couple
of times and he'd have 1t nght down.
every bit of uming. and he'd go
through about fourteen takes waiting
tor the other people to catch up to
him.

I don’t like to say this. because it
sounds presumptuous. but Hawks and
I kind of tuned in on the same channel
with regard to the characters. and |
think this is probablyv one reason that [
worked with him so long. He was able
to get out of me what he wanted.
because | had somewhat the same
attitude towards the characters as he
did

SS: There 18 a revisionist effort
popular with such critics as Pauline
Kael and Richard Corliss to consider
the work of the screenwriter in con-
trast to the auteur theorv which postu-
lates the director as the author of the
film. When vou look back on the

415

Leigh Brackent & Howard Hawks
working on EL DORADO

movies that vou wrote for Hawks. do
vou see them as Letgh Brackett tilms
or Howard Hawks films or as colla-
borations?

LB: It's a collaboration. The whole
thing i1s a team effort. A wniter can not
possiblv. when he’s writing a tilm. do
exactly what he wants to do as when
he's writing a novel. If | sit down to
write a novel. I am God at mv own
tyvpewriter. and there's nobodyv in
between. But1f I'm doing a screenplay
it has to be a compromise. because
there are so many things outside a
writer’s province. Hawks was also a
producer. and he had so many things
to think about that had nmhmn to do
with the creative effort — wnlh the
storv — like cost and budget and
technical details. that you must learn
to integrate. You can not possibly just
go and say: “"Well | want to do it thus
and such and so.” because presentlv
thev sav: “Thanks verv much and
goadbve " It just has to be that way.
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SS: You came out of the tradition of
the pulp magazines. where vou were
allowed a degree of creative control.
How did vou react to having less
control over vour work in Hollvwood?

LB: I sort of went oft into corners
and wept a few umes at things that
made me very unhappyv. | think the
hardest thing about adapting to work-
ing with other people was that
because | was a tiction writer primari-
Iv. and | was used to writing tn a little

room with the door shut. just mvself

and the typewriter — all of a sudden
I'm sitting in this room with film
people and I've got to talk ideas. God.
I froze. Evervthing | was about to sav
sounded so dreadful. [t took me quite
a few vears to adapt and also to learn
my craft. because T don’t think there's
anvthing better than sreenwrniing to
teach vou the construction of a story. |
was very poor on construction when |
first began. 1t 1 could hit 1t nght from
the fimst word and go straight through.
then t was great. [H 1 didn't. 1 ended
up with hall-finished stories in which |
had written mysell into a box canvon
and coutdn’t fight my way out. [n film
writng vou get an oser-ull concepuon
of a story and then vou go through
these endless story conferences.
Hawks used to walk m and he'd sav:
“I've been thinking.” My heart would
20 night down into my hoots. Here we
go. start at the top of page one and go
right through it again. But vou sull
have (o keep that concept. It's like
building a wall. You've got the blocks.
and vou've got the wall all ptanned.
but then somebody savs: 1 think we'li
take this stone out of here and we'll
put it over there. And we'll make this

IN REVIEW

one a red one and that one a4 green
one.” You're still trying to keep the
over-all shape of the story. but you're
changing the details. It took me a long
ume. but | finally learned how to do it
It was exhausting.

SS: One of the observations gleaned
from an auteur-oriented examination
of Hawks' films is that certain
sequences keep repeating themselves.
being remade in different setuings with
different actors. For example. the
scene in The Big Sleep where the
gangster is in the house with Bogart
and Bacall while his henchmen are
waiting outside. Bogart throws him
out and Hawks cuts to a shot of the
door being riddled with bullets. That
scene 1s reshot in E{ Dorado where
John Wavne throws a cowbov out o a
saloon and Hawks again cuts to a shot
of the door being riddled with builets
from the henchmen waiting outside.
Y ou wrote the screenplay for E/ Dora-
do. Did vou do that deliberatelyv. or
was that Hawks?

LB: Thuat was Hawks | have been at
swords™ points with him many a time
because [ don't like doing a thing over
agatn. and he does 1 remember one
dav he and John Wavne and | were
sitting in the office. and he said we’ll
do such and such a thing I said: "But
Howard. vou did it in Rio Bravo. You
don’t want to do this over again.” He
said: “Why not?”™ And John Wavne.
all six feet four of him. looked down
and said: "It it was good once iUl be
just as good again.” I know when I'm
out-gunned. so I did it. But 1 just don’t
like repeating myself. However. I'm
wrong about half the time.

SS: El Dorado is virtually a remake
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of Rio Bravo. with a certain reversal of
characters. In Rio Bravo John Wayne
is the upstanding shernff and Dean
Martin is the drunken gunfighter. In
E! Dorado John Wavne is the upstand-
ing guntighter and Robert Mitchum s
the drunken sheriff. Why bother 10
make E! Dorado when vou had al-
ready made the definitive version of
that storv in Rio Bravo?

LB: | wrote the best script | have
ever written and Howard liked it. the
studio liked it. Wavne liked it. and |
was delighted. We didn’t make 1t
because he decided to go back and do
Rio Bravo over again. It could have
been called The Son Of Rio Bravo
Rides Again. 1 wasn't happv. but I did
the best | could to make it a hutle bit
different. Amazingh enough. very few
peopte. except film buffs. caught the
resemblance. | thought. mv God the
critics will clobber us. because we did
this before. practically word tor word.
The scene where Jimmy Caan threw
himselt in front of the horses we had
done in Rio Bravo. but it was cut out
of the final print because the final
print was over-length. | said:
“Howard. vou can’t do that. Warner
Bros. owns it.” He satd: “All nght. I'tl
buv the nights back.™ So what can vou
do?

SS: Of the two. Rio Bravo was
infinitelv better cast. Arthur Hunni-
cutt in E/ Dorado plaved what was
essentially Walter Brennan in Rio
Bravo. but his performance is in no
way comparable. Brennan as
“Stumpy” is one of my favorite film
pertormances. and was certainly of
Oscar calibre.

LB: He deserved it. Arthur Hunni-
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cutt 1s a nice man and a good actor.
but he’s not Walter Brennan. When
we began working on Rio Bravo we
were harking back to To Have And
Have Nor. in which Brennan plaved
similar character. We ook him ott a
boat and put him in a Western town.
That didn't work too well. so it got
graduallv worked around. after about
the fourth or fifth version of the
screenplav. Howard has a certain
number of things that are verv impor-
tant to him. Usuallv the refationship
between (wo men is a love story

between two men. The obligations of

triendship - what a triend i required
to do for a friend. [ suppose 1t vou
look at it. there are great resemb-
lances.

SS: You ualso helped write the
screenplay for Hawks™ last film. Rio
Lobo. There are sequences it which
are tn his earhier pictures. so for a third
time he reshot some of the same
scenes.

LB: [ didnt do the onginal script
Hawks asked me to work on it in the
beginnming. but I said: “FI'm sorry.
We're leaving for a trip around the
world tomorrow. so | can’t.” Instead
he got Burton Wohl. [ came in on 1t
actuallv. as a rewnite. Not being used
to working with Hawks. Mr. Woh! had
some difficulty adjusting. Howard
drives writers right up the wall He
will throw vou a whole bunch of stuff
and say: “This 1s what I want.”" And
then he goes away and you don’t sec
him again for weeks. He leaves it to
vou to fit it all together and make a
storv out of it. He doesn’t go into all
the ramifications of motivation —
that’s what he’s paving vou for.
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Writers get verv confused. Most of
what I did on Rio Lobo was to trv and
patch over the holes. [t these people
ride 1nto town and go into the saloon
and shoot somebody - why? Nobody
knows. And vou trv to tigure out why.
So that was mostlv what | did. | was
unhappy that he went back to the
same old ending of the trade. because
it was done beautitutly 1n Rio Bravo
and done over again in E/ Dorado. As
Johnnv Woodcock. the tilm editor.
said: "We get better at this every
time.”

SS: I'd fike to get vour observations
on working with John Wavne. When |
interviewed Mark Rvdell at the time
he was promoting Cinderellu Liberry,
he shared an anecdote with me about
the filming of The Cowboys. He
noticed that on the set Wavne became
very friendly with Ruoscoe Lee
Browne. who is a man of impeceable
taste and sophistication. They would
sit around quoting poetry to cach
other. and shaning their love for the
classics. Dud vou find any unexpected
qualities in Wavne's personality?

LB: [ don't think | ever quite came
across that tacet of his personahity, |
didn’t ever work too closely with him
On Hatari they went to Atnica for a
number of months and came back
with magnificent animal tootage. but
there was no people story. OF course |

had written hive scnipts. but none of

them were /he seript. as it were. That
was the vear that Howard was not
buving any storv. He didn’t waat plot.
he just wanted scenes. So [ wrote
ahead of the camera. Normally once a
picture starts shooting a writer's job s
finished. He doesn’t have anvthing to

IN REVIEW

do with the people. But | was on the
set with Duke. and 10 a certain extent.
for a short while. on E/ Dorado as
well He is a highlv professional actor.
He 1s quite without side. He 1s the
number one box office star for God
knows how many years. but he doesn’t
come on that way. He's just there to
do his job. and do it as best he can. |
remember him working with the baby
elephant in the scene at the end of
Huatari. where the critter gets on the
bed and it crashes down. Thev tried
about eighteen takes. and he said:
“He's doing it night. 'm not.”" The
elephant had his cues down pertectly.
but it was Duke who was blowing it.
He's a much more complex person
than people give him credit for being.

SS: What do vou think of the Wes-
terns that have been made in recent
veurs. coming after the classic work of
Ford and Hawks?

LB: Every once in a while I go back
and read a little Western history.
which s a marvelous corrective.
Hollvwood has created a totally
mythic West which never existed on
land or sea. The whole concept of the
hero. 1 think. began with Owen Wis-
ter’s The Virginian, more or less. Ever
since. there's been a (oo great feeding
on oneselt. When vou utilize the same
clements over and over. vou finally
begin to wrn out excrement. The
trouble s we've gotten away from
what actually happened in the West. |
wish that somebodv would just read a
little history. The pioneers were hard-
working people who worked like mad
to scrateh to stay in one place. It was a
hard cruel country out there. These
were heroes in a different sense.



LEIGH BRACKETT

because thev fought however they
could to hold onto what thev had.
They didn’t worrv about who drew
first. They just went up from behind
with a shotgun. The idea was: “Don’t
get killed vourself — kill him.” Of
course | like the Hollywood Western
because 1t's fun. but [ think that some
people are taking it far too seriously.
because thev're not dissecting anvth-
ing real to begin with

SS: From what vou've said. it
sounds like it was a very lively atmos-
phere around the sets of the Hawks
films. with his spontaneously creative
working habits. It must have prepared
vou. then. for Robert Altman. whom |
understand also likes not to intorm his
cast as to what they'il be shooting the
next day In fact. many times he
doesn’t bother to worryv about it him-
self. How were you brought into the
project of writing the screenplay for
The Long Goodbye?

LB: Ellott Kastner. who was the
executive producer. used w0 be my
agent at MCA a long time ago and
we're good friends. He remembered
The Big Sleep and he wanted me to
work on The Long Goodbve. He set the
deal with United Artists. and theyv had
a commitment tor a film with Ellott
Gould. so either vou take Elliot
Gould or vou don't make the film
Elliott Gould was not exactly my idea
of Philip Marlowe. but anywav there
we were. Also. as far as the story was
concerned. time had gone bv — it was
twentv-odd vears since the novel was
written. and the private eve has
become a cliche. it's become tunny.
You have to watch out what vou're
doing. It vou had Humphrev Bogart at
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the same age that he was when he dwd
The Big Sleep. he wouldn't do it the
same way. Also. we were faced with a
technical problem of this enormous
book. which was the longest one
Chandler ever wrote. It’s tremendous-
ly nvoluted and convoluted. If vou
did it the way he wrote 1t you would
have a five-hour film. | worked with
another director who was on 1t betore.
Brian G Hutton. He had a brilliant
tdea which just didn’t work. and we
wrote ourselves into a blind allev on

that. 1t was a technical problem of

plotting — the heavv had planned this
whole thing right from the start. So
what vou had was a pre-arranged
thing where evervbody sort of got up
out of several boxes and did and said
exactly what they had to do and say in
order to get you where vou had to be.
It was very contrived and didn’t work.
Brian had to leave because he had
another commitment. so when Altman
came onto 1t | went over to London
for u week. He was cutting Images,
which was a magnificent film — beau-
tuful. powerful. We conferred about
ten o'clock in the morning and vakked
alt dav. and [ went back to the hotel
and tvped all the notes and went back
the next day. In a week we had it all
worked out. He was a joy to work
with. He had a very keen story mind.
SS: Mark Rydell plaved the char-
acter Marty Augustine in The Long
Goodbve. He i1s an old friend of Alt-
man’s. so I imagine thev were able to
work together more easily. Rvdell
claimed that he knew intuitively what
Altman's conception of the movie was.
which many critics. as well as many
members of the audience. missed —

-]



420 FILMS

the satirization of the genre of the
private eye film. by placing the con-
ventions of the Forties in direct con-
flict with the realities of the Seventies.
Were vou aware of Aliman’s inten-
tions during your story conferences’?

LB: Actually. I was more aware of
the construction of the thing. which is
more my department. What he does
with it after he gets the script is
something else again. [ don’t think [
was quite as aware of the satire as I
became later.

SS: Jay Cocks of “Time™ magazine
accused Altman of mocking “an
achievement to which at his best he
could only aspire.” because he tried to
demyvthologize Philip Marlowe. | ima-
gine a lot of ¢ritics who are in their
forties and fifties now grew up with
the mvth of Bogart as Marlowe. and
hated to see the end of the tilm in
which Marlowe murders Terrv Len-
nox with no remorse. In fact. after he
commits the murder he dances down
the road whistling "Hooray For Hollv-
wood.” You are responsible. to some
degree. for helping 0 create and
propagate that original myth with The
Big Sleep. Then you turned around
and helped to sabotage it in The Long
Goodbve. Do vou consider that a
betraval ot vour earlier vatues?

LB: No. Actually the ending. where
Marlowe commits the murder. was in
the script before Altman came onto It
The ending ot the book was totallv
inconclusive. You had buitt up a vil-
lain. vou teel that Marlowe has been
wounded tn his most sensitive heart as
it were — he’s trusted this man as his
friend. the friend has betrayed him.
what do vou do? We said let’s just face

. LEIGH BRACKETT

SS: What did vou think of Gould’s
performance. miscast as he was?

LB: I thought he did a beautiful
job. However. the thing about Elliott
is that he isn’t tough. His face 1s
gentle. his eves are kind. and he
doesn’t have that touch of cruelty that
vou associate with these characters.

SS: With all of the disappointments
that vou've suffered — having vour
scripts revised without vour approval
to produce inferior
previous pictures — will vou continue
to write screenplays? Is there anything
on the hornizon that we can look for-
ward to?

LB: There's nothing definite at the

versions of
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up to it. He kills him. In the time that
we made The Big Sleep you couldn’t
do that because of censorship. had you
wanted to do it. We stuck very closely
to Chandler's own estimate of Mar-
lowe as a loser. so we made him a real
loser — he loses everything. Here is the
totally honest man in a dishonest
world. and it suddenly rears up and
kicks him in the face. and he says:
“The hell with you." Bang! I don’t
know whether we were right to do it.
but | don’t regret having done it. It felt
right at the time. This was the way it
turned out.

SS: What do vou think of the con-
ceptions and characterizations of Mar-
lowe as portraved in the other film
versions of Chandler’s novels?

LB: [ thought Murder My Sweer was
a beautiful film. The others all had
points of excellence and also points
where thev didn’t quite come across.
The experimental business of *l am a
camera” in The Ladv In The Lake
didn’t work too well. [t has been said
that Philip Marlowe was sort of the
son of Sam Spade. As Chandler said:
“Down these mean streets must go a
man who s not himself mean.” In
other words. here 1s the knight in
shining armor with a shabby trench
coat and snap-brim felt hat. [ think he
1s 4 universal folk hero who does not
change down through the ages except
in the detail of his accountrements.
He's not carrving a sword but a .32
automatic. The essenual s that here ts
a4 man who is pure n heart. who 1s
decent and honorable and can not be
bought — he is incorruptible. I think
the concept was damn good. a very
moral concept.

moment. | have an oniginal Western
screenplay out and around. and I'm
hopeful. It's a comedy. There are a
number of things on the fire with
television. As vou know. the whole
picture has changed out there very
greatly in recent vears. You grab what
vou can get. | wrote a script for The
Rockford Files which was telecast last
season. But | greatlv enjov the work
IU's a challenge. 1t's more technical
than creative. What you have to be is a
very good journeyman plumber and
put the parts together. And then. if
vou can sull inject a lhittle bit of
something worthwhile. vou've done ag
much as can be expected.

Pia
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H. P. LOVECRAFT AND SAMUEL JOHNSON: A COMPARISON

"Samuel Johnson has fascinated more people than any other writer
except Shakespeare," states W. Jackson Bate in his new bipgraphy,
gemuel Johnson (Harcourt Brace Jovardvich, 1977. 646 pp., $19.95)
Only Shakespeare is more quoted. That 1e rather curious in that,
although Johnson was a poet, noveliet, blographer, critic and lexi-
cographer, almost no one except academiclans reads him today. He
is known almost solely through Boswell.

H. P. Lovecraft was unfortunate in not having & Boswell to re-
cord his talk. Of course, Frank Belknap Long's H. P. Lovecraft:
Dreamer on the Night Side purports to do this, but 1t 1is extremely
difficult to believe that Frank's recollections of conversations from
forty to fifty years ago were all that accurate. The reader 1s al-
ways consclous, moreover, that Frank 1ls trying to present HPL in the
best possible light, unlike Boswell, who showed Johnson whole.

HPL end Johnson were both, of course, greast talkers when they
had an audience, if only an audience of one. Johnson was psrhaps
the greatest talker in the history of the English language. Un-
like Coleridge, who was such & bore that psople hid when they saw
him coming, Johnson delighted his listeners, for he was always cer-
tain to say something outrageous or wltty or perceptive. He said
things which HPL would never havs said things like "No one but a
blockhead ever wrote except for money" or "I have read few books
through; they are generally so repulsive."

They both had tough, cynical minds: HPL would have quite a-
greed with some of Johnson's statements, like "We all 1live in a world
that 1s bursting with sin and sorrow" and "Human life 1is everywhere
a state in which much 1s to be endured, end little to be enjoyed."

Johnson lived in perhaps the last age in which an intslligent
person could hope to understand all avallable knowledge; since his
day, the fund of knowledge has grown so vast that one must become a
speelzlist. It would probably be futile to try to compare Johnson's
learning with HPL's, for of course they knew quite different things.
The learning of both was immense, for they both had prodigious mem-
ories. (In recent years some critics have said that HPL's "encyclo-
pedic" knowledge wes largely bogus, that he would merely refer to an
encyclopedia when he wished to explate upon some topic to & corres-
pondent and mesmskty parsphrase what he found there.)

Both writers enjoyed works of fantasy, albeit there were far
fewer fantasles for Johnson to read than were afforded HFPL. HPL
praised Johnson's fantastic novel, Rasselas, and trfied to emulate
his orotund phrases. Johnson lived in an erae when the Gothic novsel
was Just emerging, or about to emerge.

The circumstances of thelir lives, of course, were gulte dif-
ferent, although there are occasional similarities. Johnson lived
in the place and time HPL always liked best, 1l8th century England.
But the 18th century England HPL longed for was just an idealiza-
tion; the reallity was far different. By present-day steandards, Lon-
don was rather small (700,000 inhabitants) but very congested--the
countrysilde began at Hyde Park. The city dwellers had neither po-
lice protection nor sanitation services. Garbage and sewsge were
thrown into the gutters. Orphans slept on ash pits for warmth--in
the East End, infant mortality approached 100%. Thieves and pick-
pockets were everywhere. Johnson, no sentimentalist, said, how-
ever: "When a man is tired of London he is tired of lifs; for there
is in London all that life can afford."

Johnson méight very well have writéen an Qutsider out of his
own experiences. He was blind in one eye and deaf 1n one ear; he was
physlcally grotaﬁue, and rarely bathed. A woman near him once drew
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herself up haughtlly and said, "Sir, you smelll!"  But Johnson,
offended by her misu@ie of the language, replied: "No, Madam, you
smell; I stink'"

As with HPL, Johnson's formal education was scanty. He was
obliged to leave Oxford after only one year when his bookseller
father could no longer support him. He was afflicted with tics and
compulsions (like HPL with his chorea), and, also like# HPL, some-
times feared for his sanity. As with HPL, he married a woman old-
er than himself--kmmsex she was twice hls age, and after the mar-
riage took to gin, daudsnum and lolling sbout all day resding ro-
mances. Johnson was & fallure as a sbhoolteacher and soon lost all
his wife's money and had to eke out an existence in Grub Street.

At the end of his life he was & widower and childless, leading a
bleak, lonely existence; but he always faced his day with courage.
He had no use for Utoplas. Johnson, says Bate in his biography,
gave friends "the most preclous gift of all gifts one can give a-
nother, and that is hope. With all the odds against him, he had
proved that it was possible to get through this strenge adventure
of 1life, and to do it in a way thet 1s a tribute to humen nature.”

HPL admired Johnson extravagantly; both were fascinating men,
both like and unlike. Both had the power to reach intellectual con-
clusions on impersonsal grounds. Bate calls Johnson "a heroic, in-
tensely honest, and articulate pilgrim," end praises his "moral
sincerity" and "unrivaled range." "The only end of writing," John-
son said, "is to enable readers better to enjoy 1life, or better to
endure it." He 1s admired as much for what he was ad for what he
did.
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A LITTLE PSEUDONYM QUIZ

Here are some well-known pseudonyms. Whset were, or are, the
writers' real nemes?

l. Gaweln Edwards 13. H. F. Heard

2. John Wyndham l4. Christopher Wood
3. James Tiptree, Jr. 15. William Tenn

4, J. T. McIntosh 16. Sarban

5. Hal Clement 17. Francls Stevens
6. Ralph Milne Farley 18. Anthony Boucher
7. John Teine 19. Charles Beasumont
8. Ewen Whyte 20. Loring Brent

9. John Christophsr 21. Nevil Shute

10. John Anthony 22. Charles Eric Mailne
1l. Murray Leinster 23. Francis Flagg
12. Don A. Stuart 24, R. Anthony

W F 3 3 F W W B I e e B S S

(From the Plain Dealer, 2-5-78)

AVORIAZ, France--Agence France Presse--The grand prize in the an-
nual science fiction film festival here was awerded to Richard
Longcraine's Anglo-Canadian film "Full Circle.'

The film, a tale of schilzophrenia and reincarnation, stars
Mia Farrow as a mother who accidentally kills her daughter.

A special prize went to "The Last Wave" by Australia's Peter
Weir, the story of a clash between the country's aboriginsal and

modern clvilizations famed with the end of the world.
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STEVEN SPIELBERG ENCOUNTERS SUCCESS OF THE BEST KIND
by Carmie Amata
(From the Plaip Dealer, 12-30-7T7)

Steven Splelberg, the 29-year-old director of "Jaws," the
highest grossing film of all time ($120 million) until "Star
Wars" nosed it into second place last month, has & glant sand box
to pley in. It's called Hollywood.

Tall, wiry thin and besby-faced, the multimillionalre movie
mogul (he had a healthy percentage of "Jaws") looked every inch
thi wunderkind he is when I spoke with him last month in Los An-
geles.

Financlally secure beyond even his wlldest dreams, which 1s
sayilng a lot considering his lively imaginetlon, he cen call ell
the shots and make precisely the kind of movies that plesse him.

Hopefully, they'll continue to please audiences asd well:
"I've never been out to educate the world. I'm really satisfied
if audiences merely enjoy themselves at my films," he ssaid.

spfeaking about his latest film, "Ckose Encounters of the
Third Kind," which everyone seems to be talking about these days,
he continued, "Really, all I've done is what I wsnted to do all
along; to make an entertaining film.

"Of course, if in the process of doing that I've managed to
come up with something that will make people look up at the sky and
seae things & little differently, with., say, & little more curlosity
and open-mindedness--well, then, that's all right, too."

The film boasts some 350 very speclal effects, any one of
which could easily change, not only how we "look at the sky," but
also how we look at movies in the future.

All of its totelly bellievable fantasy (believable as opposed
to "Star Wars," contrived, comic-book make-believe) was engineered
by Douglas Truymball. His sensational speclal effects a decade ago
made an instant classic out of Stenley Kubrick's "200l: A Space
Odyssey."

According to Splelberg, "Our speclsl effects are so compli-
cated that for some of the final sequences there are frames of
film composed of no less then 50 separate exposures."

Splelberg places a good deal of credence in the theory which
contends that to be a success in the '708 a film must be an event.

"Obviously the ending 1s a massive event; 1t takes well over
30 minutes of the film's total running time (135 minutes). It's
gssentially a positive event. I didn't want a negatlive ending, or
a dlsaster-film, doomsday type of atmosphere. Really, the whole
UFO phenomenon 1s given a poslitlve treatment throughout the film.

; "The script 1s an original one. I wrote 1t myself and I Just
didn't want to make a downer film, or mske & negstlve statement
about extraterrestrials. Oh, sure, the film is & little criticsl
of certain methods the Air Force eand other aress of government have
used to debunk UFO sightings. But there are some very nlce, very
positive things, too, about the government ."

Last year, during the filming of “Close Encounters of the
Third Kind," Judy Klemesrud, writing for the New York Times, re-
ported that the entire production was cloaked in almost as much
security as the Manhattan (atomic bomb) Project: "Reporters were
banned from the movie location sites in Glllette, Wyoming and Mo-
tile, Ala., where guards tossed out anyone who wasn t wearing s

Polaroid ID badge." ¢
Splelberg explained, "Many, meny of our spealal effects



have nsver bein dgge tefore and I wanted to prevent imitations
and exact dupllicatlions.

I was afrald someone would try to get
a f1lm like mine out before I did."

We agreed that "Star Wars," which certainly tickled the fan-
cies of science flctlon fans everywhere, really is cuite different
from "Close Encounters.”

Writer-director George Lucas, who masterminded "Star Wars," is
a close personal frliend of Spielberg--rumor has 1t that they ex-
changed "points" (percentsges) in each other's movies--and they
often trade suggestions and show each other rough cuts of thelr work.

But where Lucas goes for boffs (hite) with off-the-cosmic-wall,
space desperadoes, Splelberg has fashiohed a polgnant melody of
friendly outer-space belngs.

"In my heart, I want it to be & peaceful meeting when it hap-
pens," Splelberg said softly. "After all, of all the tens of thou-
gands of UFO reports, none is hostilse.

"I've never seen a UFO; when I do--if I doe-I don't expect 1t
to be a terrifying experience. Listen, I stlll have to see some-
thing myself to really believe in 1it, but I wouldn't be at all
shocked 1f an announcement were made that extraterrsestrisls had made
contact with us, or us with them. I certainly wouldn't feel threat-
sned, or socially disorisented. Would you?"

Actuslly, I don't think I would be, especially not after haviny
experienced "Close Encounters of the Third Kind in 70mm and with all-
encompassing Dolby six-track, stereo sound. The esvening before our
intervliew, I had the good fortune to screen the fllm at the Motion
Picture Academy of Arts and Sciences in Hollywood on a8 screen two
to three times larger thsn any available in Cleveland.

After such an experience I can say only that I firmly believe
it 1s 2 slap in the face to the fllmmaeker and to his zudlence to
show it on anything less than a wide screen and with a full-range
sound system.

"Close Encounters of the Third Kind,'" starring Richsrd Drey-
fuss, Melinda Dillon and, for a genulne casting coup, French direc-
tor Francois Truffaut, 1s currently pleying in the Grester Cleve-
land area and probably will be for a long time to come.

When were UFO's first sighted? —C.D.

Who really knows? The first documented
sightings were in 1896-97. Cigar shaped
forms resembling airships were reported

from coast to coast, according to The UFO
........... v in Amaorica hv David M larahs.

~
COnTOYe TS

HAN SOLO

HARRISON +© RD

Aricer-director Steven Spielberg,
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THE MASTER WEBSTER LEADS A LONELY LIFE

by Jim Cox

(From the Plasin Desler, 10-22-77)

A little bit of my world fell apart recently. I heard s
viclous rumor thst Ohio' s Lsrgest planned to stop running my
favorite comic strip, Spider-Man. Knowing ol' Spidey wouldn't
be around mede me feel anxious and depressed.

But the rumor was false, so I've sbandoned plans for my
Save Spider-Men campeign. Then I got to thinking abput this
complex, misunderstood crime fighter. It must be tough for the
web slinger knowing that most of the citizens iIn hls home town
think he's & mensce, &8 criminal, even. What do they know?

We know the truth: that Spider-Man 1s the flirst genuilne,
dedicated crime fighter to hit Cleveland since Ralph Kreiger was
sheriff. (Editor's note: thet's en "in" joke.)

Make no mistake, though. Spider-Man 1s not your twypical
crime fighter. Spidey, as you probably kxnow, 1s really Peter
Parker, news photographsr at the Dally Bugle. Newspaper photog-
raphers sre & breed unto themselves, but %arker/Spider-M&n is &
little unusual.

In my reporting career I have never known a photographer who
slipped into costume and mask every time the bad guys came on the
8CENS .«

Then there's the web slinger's somewhat neurotic personality.
Some say he 1s manic-depressive or that he has a persecution com-
plex. Let's Just say Spider-Men is the first comic strip hero I'v
known to complain so much. .

About the long hours. About having to work two jobs--his
straight glg at the Bugle, plus the closet Jjob of crime fighter.
How the hours he spends fighting crime kill his social 1life. How
notody appreclates him.

Come to think of 1it, he sounds like 2 lot s of policemen
I know. But fighting the evil Kingpin and hls henchmen is lonely
work. Spidey's theme song should be "Me snd My Shadow." I can
plcture it now, Spidey hurrying home late at night, swinglng from
building to building, singing: "It's 12 o'clock. I climb the
stairs. I never knock, 'csuse nobody's there."

The only person Splder-Men does have 1e& his o0ld Aunt Msy.
Although she looks like a WASP, Aunt May 1s more of a Jewish mother
type, because she's got her nephew psyched into & heavy gullt and
dependency trip.

Spldey can't do enough for her or worry enough sbout her.
And every time he worries about her, he somehow gets racked up
sgsin by the bad guys. Think that's sn accldent?

Unless he works out his relstionship with Aunt May, Spidey
mey wind up like all those olher bachelor guardisns of soclety,
like Supermsn, or Bestman and kobin, who head little or no success

with women. | ;
But Spider-Man has lots of qualities. For one thing, he's

humble.
When he's battling criminals and his costume gets torn, who

takes up nesdle and thread and does the pastch jor? 01' Spidey,

that's who.
And not many people can spin & web like the web slinger.

His ien't your ordinary splder's web, like the kind that gets in
your halr down 1ln the basement.
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Splder-Man does dynsmite things with hls webs. Wreps crimi-
nals up in them better than leftovers in Sarah Wrap. Leaps
tuildings with one thwappp of a sticky webline.

What makes Splder-Man uniqgue, though, 1s that he's just like
us. We may not have his hyperactive sense of injustice or his
superhuman strength, but the web slinger faces the same grind, the
gsame problems, the same terrors in the urten Jjungle Ve do.

4 paycheck that's never big enough. A toss who s rarely sat-
jsfied. A relstive who's zlways worried. A woman he digs who
turns him down. Tough guys who went to hit him over the head.

And 3}ike us, when Spider-Man has had enough, he complains
about it. Even yells, sometimes, out of frustration.

But that's only humen, and I guess thsat's why I really like

Spidey.
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ANSWERS TO THE PSEUDONYM QUIZ

l. G. Edward Pendray 13. Gerald Heard

2. John Beynon Harris 14, Christopher Isherwood

3. Alice Sheldon 15. Philip Klass

4. Jemes T. McGregor 16. John W. Wall

5. Harry Clement Stubbs 17. Gertrude Bennett

6. K. S. Hoar 16. W. A. P. White

7. Eriec Temple Bell 19. Charles McNutt
6. Melcolm Murchie 20. George F. Worts

9. C. 3. Youd 21. Nevil Shute Gemwwwy V,r.w o
10. John Ciardi 22. David McIlvain %
1l. Will F. Jenkins 23. Henry George Weiss

12. John W. Cempbell, Jr. 24. Anthony M. Rud
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CHEZ EHEA

I was amused that Stephen King, who pald his disrespects to HPL

in an interview in Qul, wrote (in "The Night of the Tiger" in F&SF)
claptrap very reminiscent of the WT spgle.

There i1s a buslness corporation here called Medusa. Wonder if 1its
directors are stony-faced?

Shouldn't STAR WARS be referred to ss "future schlock"?

Terry Carr and Terl Garr ocught to know ohe another.

"Most young directors today think they are David Lean; they spend
over a year on & film and then we get robots that taslk. 'Star Wars'
was infantile and it put me to sleep.'--Ryan O'Neal

"If the women who were burned at the stake really had been witches,
like good escape ertists they would have escaped from the fire.'"--
Milbourne Christopher

There 1s nothing big about s bigot.

I was startled that UPI chose the death of El#is Presley as the No.
2 news story of 1977. A 3= lot of people of far greater importance
than Elvis died lasst yesr.

I'm a trifle slow in my predictions. For 1066: Hasten to Hastings;
there's golng to be a bilg battle there!

"A UFO epproaching Earth from & distant star would be atle to sgmple
all our TV shows. (And 1f thst won't stop them, nothing will.)=- Tom
Skoch
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"THE DEVIL MADE ME DO IT"

by Tom Barensfeld

(From the Cleveland Press, 3-4-78)

Last September in the Mentor area, the cast and crew of the
TV film "Harvest Home" were on location.

Star Bette Davis, playing the role of the strange Widow
Fortune, sald at the time, "Tom Tryon's novel is fantastic and the
film is going to be super."

Certainly Miss Davis was super, egnd her portraysl of the
Widow Fortune projected a horrifying combination of kindness and
terror.

But the Widow Fortune had nothing on Cleveland's own real
life Widow Wise, who throughout the summer, fall and winter of
1924 dispensed her own brand of kindness and terror in the cross-
roads village of Hardscrabble, Just south of the city.

Hardscrabble 1s Just three miles north of Valley City and the
name alone geems to have been designed for the events which occurred
there in 1924.

To scrabble 1s to scratch, grapple or struggle with the claws
or hands for something, and if ever anyone had to scrabble hard
for a place in the sun, it was Martha "Widow" Wise.

She often sald, snd some doctors later seemed to agree, that
she was born "dim witted." Whatever the truth of this, Martha's
scrabbling began early in 1life when she was put to work in other
people's kitchens.

At 23 she married Albeyt Wise, 15 years older than herself.
Albert brought her to his 5-acre farm in Hsrdscrabble.

Here, Martha said, she' continued to be "a drudge." Everyday

"4t was work in the flelds and milk the cows and feed the hens and
plant the garden and wash the children." (There were four chil-
dren. Another had died.)

Her greatest "hurt" was having to slop the hogs.

"I was the only woman %n Hardscrabble who had to slop the
hogs," she said.

Martha's reward for thils drudgery was frequent beatings from
her husband.

Then in 1920 Albert Wise died, and 1life became even harder for
the widow.

Further, "unrequited love and other sex disturbances' srose
at thls point, according to one account.

"Alone in the house all day--nothing around but the wind end
the rain and the swful stillness. That's when the devil began to
pester me'" she said.

Yet she was good to stray cets and dogs. The neighbors all
sald she always made her home a haven for the homeless.

In an interview with Press reporter Allene Sumner on March
17, 1925, the Widow Wise tried to explain why she did what she
did.

"The Devil made me do it," she said. Then she pointed s
bony finger at the vision of the devil whom she seemed to ssee
standing in a2 corner of her cell.

"He game to me in my kitchen when I baked my bread and he

saiidy, " Dokt
"He came to me when I walked the flelds in the cold days

and nights and said, 'Do 1it!''
"Everywhere I turned I saw him grinning and pointing and

talking.
"I couldn't eat. I couldn't sleep. I could only talk and
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listen to the devil.

"Then I did 1it'"

what the wildow did is detailed.

First came the fires.

It began when "Mother Gayer's son" killed a pig belonging
to the widow. She plotted revenge and dropped a lighted match
behind Mother Gayer's barn.

Neighbors later reported that no one worked harder in hsaul-
ing water to put out the fire than the widow.

The next day the Widow Wise reflected on how much excite-
ment the fire had brought to Hardscrabble.

Then she set fire to the barn of Ed Bauer. And the barn
of wWillliam Brabensteller. Altogether ten or more farms were
burned, and the folks of Hardscrabble began to be frightened.

Also, robbers seemed to be at work in the area. dJdewelry
was dlsappearing. In truth, during the later fires, the widow
had begun to enter the empty houses and help herself to any
necklaces and rings lying about. Her husband had never even
given her a wedding band when they married. Now she was making
up for it.

The Hardscrabble harvest brought more fires. Then the
fires and the thefts stopped, and the murders began!'

Funerals were one of the few events which had ever re-
lieved the monohonous 1life of Widow Wise.

It had been said that for over 20 years, the widow had
never missed a Hardscrabble funeral--even when she had to walk
many miles in the cold and mud for 1it.

Shortly after Thanksgiving, 1924, the widow's mother became
111 with a stomach disorder. ©She lived nearby and the widow
nursed her morning, noon @znd nlght. But on December 10O shs
dled, and the widow was the chlef mourner at her funeral.

The widow's farm overlooked the farms of her aunt and
uncle, Mr. and Mrs. Fred Glenke, and her brother and sister-in-
law, Mr. and Mrs. Fred Hasel.

On New Year's Day, 1925 Mrs. Fred Glenke (Aunt Lily) was
taken 111. Two days later she died. Uncle Fred also was 111
along with the four children. Fred died the middle of Wanuary.
Some of the children were hospltallized; one was temporarily
paralyzed.

Altogether, 14 other relatlives became ill.

Finally, Hardscrabble citizens began to suspect that the
fires and the thefts and the deaths were gll related. And they
suspected that the peroetrator was the widow.

By now the widow had begun to be haunted by ghos¥s.

"I see ghosts. Every night they come and sit on the edge
of my bed in their grave clothes."

In March at the Medlna County Jall, she confessed to her
crimes. She said the poisonings were the result of arsenic
which she had put in buckets of well water at the homes of her
relatives.

One of the saddest pictures in the Pregss morgue shows the
widow's four children (aged 7 to 14 years) lined up in thelir
threadbare clothes outside the Jjail looking up at the second
floor window of bheir mother's cell, hoping to get a glimpse
of her face. She never appeared.

Her oldest boy, Lester, remsrked, "Ma was good to us."
Then he wiped back a tear. "Excuse me, sir," he said to a
police officer. "I'm not quite used to what's happened."

Insidg, a reporter saw the widow in a cold, bare cell
curled up and®e some thin blankets on s white iron bed. She

was moaning and waillng and crying.



When a young minister calmed her, she said, "My head 1is
beating like a swarm of bees," and she began to howl again.

The newspapers put the story on thelr front pages with such
headlines as THE DEVIL MADE ME DO IT or PEOPLE DIDN'T DIE OFREN
ENOUGH IN HARDSCRABBLE TO SATISFY THE APPETITE OF THE WIDOW WISE.

Hardscrabble itself pald a price when a story described the
village as "a forsaken mpd and slime crossroads" where the
"black breath of the dark ages has come in the form of & horned
devil who urgss one ofK thelr members on to horrible crimes."

The widow's trial was held in May, 1925. She was convicted
and sent to the Marysville Reformatory.

During the trial, her brother Fred's wife, stricken by the
horror of the events, committed suiclde by slashing her throat,
according to newspaper reports.

Ten years later, a Press reporter visited the widow in Mary-
sville and found that she had been put in charge of 300 chickens
and the 400 ducks of the reformatory farm.

The reporter engaged in small talk wlth her. Then he asked,
"Do you also kill the chickens for the table?"

The widow's brow creased. "No, no. A man comes in for
that. I could never kill¥ them'"

Widow Wise died on June 28, 1971. She was 8T7.

Her remains are interred at Marysville.
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This may be considered an addendum to the piece I did for
Randy's NECRONOMICON comparing the stories of Robert Aickman with
those of HPL.

At least outwardly, Aickmen's MARRIAGE, which appeared in
the April, 1978 all-British issue of F&SF, was quite a change for
him. Dirk has complained that Aickman's supsrnastursl tales are
boring; and it's true that some of his longer pleces, like "Pages
From a Young Girl's Journal," are so clogged with excersive de-
tall that atf times one has to force one's self to continue read-
ing. But Dirk certainly couldn't say that about MARRIAGE, for
it was a story so raunchy that 1t would seem at home more in a
pornographic magazine than in the staid F&SF. The final scene Was
guite a shock sexually.

But, of course, sexuallity has been implicit in slmost all
Alckman's stories of willful or malevolent women. The story may,
fior may not, contaln some autoblographical elements--the m& pro-
tagonlist, stlll a virgin at the beginning of the story, is & young
man who has a job which 1s little more than that of messenger boy.
The time is never stated, but from interior evidence it would seem
to be somewhere in the '30s, for the,Lunts are appearing in London
in Robert E. Sherwood's Reunion in Venna. The young man, Laming
Gatestead, meets Helen Brown in thekallery of a theatre, and later
she invited him to tea at her flat, where he meets her roommate,
Ellen Black. Helen Brown and Ellen Black--the names suggest thats
although the two young momen seem to be complete anththeses of one
anothsr, they may be merely aspects of the same person who has an
alter ego. Or is Helen, with her "dry, bony hand," really Jjust a
ghost ? She makes guite disconcerting appearances when Laming is
éngaged in sexual play with Ellen, and la?er she Xolunteers to
substitute for Ellen in such exercises. "Laming, too, seems to
be @ play on words, for all that strenuous sex leaves him quite
crippled. At the end of the tale the reader is left as puzzled

as ever.
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REAL LIFE —
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NOSTALGIC BIT e

Through the years I hsve compossd about 70 songs. I first
began writing them in the early years of my correspondence with
HPL. I submitted a few samples to him; he congratulated me, say-
ing that I had achieved Just the right note of bspslity--which,
of course, wasn't what I wanted to hear at alll

During WWII I planned to write a musical which I hoped might
be put on by the USO--an abortion called, amusingly enough, DRY
RUN. I had finlished most of the songs snd was about to start
upon the book when I was transferred overseas, effectlvely killing
that 1ides!

Since then I have worked on new songe from time té& time. I
have never tried to get them published, es I have heard that to
get Just one song recorded properly and plugged around costs in
the neighborhood of $2,000--$3%,000--and that's too rich a neigh-
borhood for me'

I am printing here some samples of my lyrics for the amusement
(or possible entertainment) of the EODers. They are not in chrono-
logical order; the members might try to figure out approximately
when they were written. (I may print more samples later, unless
the reception 1s a thunderous silence.)

1. I BELIEVE IN CLEVELAND 2. DUET
I believe in Cleveland, (Wife): You're e seedy old man,
The dreamlsnd by the lske. You're & greedy old man.
We achieve in Cleveland (Husband): No, I'm & needy o0ld man,
The wishes othgrs msake. A needy old man.
No need to grive in Cleveland I try to do the best that I cal
For things we ‘haven't done. (Wife): You're a mangy old men,
Don't leave what's sure in Cleveland You're & deranged old man.
For promised lands of sun. (Husband): No, I'm & changed old man!
Though we may rile up A well-arranged old man.
When the snows plle up Everything according to plan.
We keep our style up (Wife): You're 2 blight in the eyes of
And strive to get things done. the Lord, |
I believe in Cleveland, A foul sight in the eyes of the Lord.
The good look through the year. (Husband): ©Oh, I can't afford to
I belleve in Cleveland; know Him.
I believe the future's here. Oh, the things I would have to owe Hilm,

In my prayers I would have to show

Him

Myself as & penitent fool,
(Wife): Yes, that's the
rule.
ind I'm ne fools
(Wife): Youblre a bad, bad o0ld man.
You're a qulite mad old man.
(Husband): No, I'm a guite sad old man,
No longer glad old man
To be stuck with a shrew like you.
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3. WHEN LOVE IS LOVELY

When love is lovely and your hear-t's in flowsr
You will dawdle down spring lanes,

You will paddle through spring rains,

Kiss in ev'ry bower.

When love 1s lovely and you dream of Prince Charming
Ev'ry 11'1l bird'll sound out,

"Dear, your secret is found out,

Bwt don' t be alarmed.

If you dream your dreams all true,

And smile, without repining,

Then you'll peint your skies a2ll blue;

To clouds, a silver lining."

When 3Jove 1s lovely, and each day 1is sweet maglc,
It will bring a reinbow nesr;

Bluebirds kiss you with no fear.

To part 1s tragic.

4. I KNOW A THING OR TWO

I know a thing or two.

I can't be fooled;

I've been well-schooled.

I know & thing or two,

More than enough

To prove my stuff.

I know that love 1is but an echo to loneliness;
I know how valn is this striving for happlness.
I know a2 thing or two,

You can't deny,

You needn't try--

So why am I falling for you, dear,

why em I falling for you?

5. DARLIN' KATHLEEN

There'll be & lot of gladness,
There'll be a lot of sadness

The day I wear green

For my Irish colleen.

Dear St. Patrick won't be there
But hils spirit will hsunt the air
The day I make the scene

With my darlin' Kathleen.

6. TO BE IN ENGLAND NOW
(Verse)

The atmosphere is lovely here.

The birds do sing to break your heart.

I cannot start to express it

Yet know that God Himself must bless 1it.
The stmpsphere 1ls very clear,

The atmosphere 1is lovely nere.

(Chorus)
To be in England now

That's loveliness.
To be in EZngland now



That's happiness.

The nighlingale 1is singing

Above our thatched roof,

And to you, my dear, I'm clinging;
Now, who could be sloof?

To be in England now

That's happiness,

That's loveliness.

To be in England now,

To be in England nowe.

7. THERE'S NO DAME

There's no dame.

There's no one I'd dare for.

It's a shame

Therw's no one to make me~--care.
There's no date;

I sleep t111 I'm groggy.

At this rate

I'm 8 drip in a cold old fog.
There's no careesing.

My love 1s an untasted fruilt.
There's only guessing:

Should I yield or be resolute?
There's no dame

To cheer me or "dear" me.

Just the same

I blame only me, and I'm golng to see
If I can find me a beautiful dame.

8. ON A LONELY POST ON STATEN ISLAND

On a lonely post on Staten Island

I walk and I dream,

And I dream of home and of my darlin
Praying as the cendles gleam.

She prays that I'll be home safely
And that this war will soon be o'er.
On a lonely post on Staten Island

I echo her dream.

9. IT'S LOVELY WEATHER FOR CHRISTMAS

It's lovely westher for Christmas
Whatever the weather may be:

Railn or shine, snow or blow,

It will seem fine to me.

On ev'ry island or isthmus

On the land and far out at sea
Be}is will peal, kids will squesl,
And folks will feel carefree.

Good will toward men, the angel said,
And peace on Earth today;

Where Jesus laild his infant head
A star would show the way.

It's lovely weather for Christmas
And mey all your hear-ts be gay;
Sing Noel, fare ye well,

On this Christmes day.



10. YOU WEREN(T THERE
(Verse)

You weren't there,

You failed our rendezvous.

You weren't there.

You falled my trust in you.
You've done so much,

S0 many things to make me blue,
So rendezeous, &dieu,
Rendezvous, adieu.

(Chorus)

Yesterdey I prayed

12( Cont'ad): 22.

And Just then a threel goes
through
Your beeg avolrdup@ias.
So you sally up Peeg Alley
To a sweet rendezvous;
And eef you dally with ze
peeg of Peeg Alley
You'll get more, oul, far more
than you can chew.

13. JULIE

(Verse by Rachel Field)

But today I stayed awsy from prayer, pjpe goes by 1like endless rain,

For you weren't there.
Yesterday I dreamed

But today alliseemed to be despalr,

For you weren t there.
why donkt you come to me
Oonce in s while,

Speak to me,

Smile a smile?

Yesterday I yearned

But today I learned

That there can be ecstasy
And romsnce falr,

But not for me,

For you weren't there.

ll. A GIRL LIKE YOU

'Twould be lovely, lovely

To know a giel like you,

To show a girl like you

That I could care.

'Twould be lovely, lovely

To grow an inch or two

In her esteem so that 1'd seem
A millionalire.

Therse'd be handholding

Aind kissing in the park;

iy sarms enfolding

To kindle a spark in the dark.
'Twould be lovely, lovely

To go around with you,

Jr find some Kind of new

Spring will be summer soon.
Other lovers have walked thils
lane
Under as falr a moon.
ABd more will follow us,
hand in hand,
To kiss when we are through
But none will be fair as you
are falir
Or love as I love youe.

(Chorus)

Julie, oh, what you mean to me!
Your sweet caress, my dresm of
happiness.
Julie, oh, you sre my ecstasy!
I'd never guess there could be such
loveliness.
I never stopped to think what love
CIoML. At S0 &,
I never thought 1t could be such a
dregmy thing.
You caught my heart and tsught my
heart to sing.
Julie, oh, won't you heed my plea'
I must confess that I want nothing
less
Then a wedding with my Julie.

Girl precisely and nicely like you.

12. Ze Peeg of Peeg Alley

She's ze peeg of Peeg Alley,
Placs Pigalle, to you zll.

She wants a8 t'ousand francs on ze line,
And in her line, she's very fine.

She's ze peeg of Peeg Alley,
An artiste, I inssest.

In love she knows ev'ry single treek
And she's oh, so chic' Meis oul, unique!

1'Allo, bébe," she says to you,
H A~

Couchez avec moi?"



14, THE YEARS PASS

Oh, the yesrs pass,

And my days grow shorter,
And now you've come at last
To fill those years.

Oh, the years pass,

And the old, old order,

And nothing can be saved

At all through tears.

The same o0ld stars, I know,
Looked down on Jericho,

And lovers cried for lovs,
And lovers dled for pride.
Oh, the years pass,

Away across the border,

S0 kiss me deep, my 1love,
To soothe my fears.

15. I HEARD THE WORD AMERICA

I heard the word, America,

And 1t sounded 1like & mighty preyer.

I heard the word, America,

17. GETTIN'

P

BORED

Gettin' bored,

Wish the Lord

Would do something for me.
Let the things thet happen
Around me astound me.
Gettin' boedd,

Can't afford

This anticipation.

Need participstion

In long nights

Without lights.

My mom's neglected me,
Protected me too much.

In my Crosley ratin'

With thet old man Satan

I always get the brush.
Gettin' bored,

Sweet accord

Is too rich for my blood,
Take passlon at the flood
From now on.

Let's be gonse.

And I thought of banners on the sir.

Oh, ssy, can you see?
The refuge of the oppressed
Is the land that I love best.

That men be free to work and dream
Will always be the Great American Theme.

I heard the word, America,
And I'll slways want to be there.

16.

I'd love to be a nelephant,

A nelephant I'd be;

I'd never have tp pack my trunk
And always be carefree.

I1'd love to be & rhine-oc-er-ous,
A rhine-oc-er-cus I'd be;

I1'd chase & monkey with my tusk
And tosg him up a tree.

I'D LOVE TO BE A NELEPHANT (For Children's Chorus)

18. I WANT TO KNOW JUST WHAT

THE SCORE IS

I want to know Jjust what the
score 1is,

I want to know, my lovely
darling,

Does your heart best for me

Oh, what fun, to be someone differ-unt 70r for three other guys?

And if you could be differ-unt
Now, Just who would you be?

I'd love to be a brig brown bear,
A big brown bear I'd be.

I'd never have to gLomb my halr
Or told when to We-wes .

Ch, what fun, to be
Snd if you could be differ-unt,
Now, Just who would you be?

I'd love to be & balky mule,

A balky mule I'd be.

I'd never have to go to school
Or study hlstory.

someone differwnnt!

Do your dresms feature me

Or themes otherwise?

I want to know Jjust what
the score is,

I want to know, my lovely
darling.

Do you walk down the strest

With some lonely GIs?

Do your gers still repest

My "I love you" reprise?

"L love you," I said when

We stood on Woodburn Hill.

"I love you," I sald then;

"I love you," I say still.

But, dear, what do you do

With your time all day through?

your letters are so few.

I want to know Jjust what the
acore is, otc.



19. I'®M CRAVIN{ MISBEHAVIN'

I'm cravin' misbehavin'.

I1've been too good, too true.
I've never had my due

Of things they call depravin',
Such damned things!'

I wants kiss and be kissed,

And hugged so tight, Jjust right,
I wanta staey all night

And leern Just what I've so missed,
Such damned things.

Maybe--tra la la la.

Maybe--ha hes ha ha.

Baby, oh, bayay-bee.

Much too much I've been savin ;
I'm starved for love that's strong,
Been cooped up far too long.

I'm cravin' misbehavin'.

20. ONE DREAMY NIGHT

One dreamy night

I found my love

And bound my love to me

In ecstasy.

@he dreamy night

The katydids

Were stald as gquid as we

Spoke rhapsodies.

Oh, no one then was listening,
Oh, no one then was missed.

The crinkied stars were glistening;
They twinkled when we kissed.
one dreamy night

I held her close

And quelled the ghost of tears

For the future shone through the years

21. SOMEDAY MY HEART WILL BREAK

Someday my heart will bresk,

22. SOONER OR LATER YOU'LL é%ME
TO ME

Soonee or later you'll come
Beg for my arms.

Sooner or later desperstely
You'll want my charms.
You'll need my laughter,
You'll need my song
Forever after

When years grow long.
Sooner or later you'll come
Want me to care;

Sooner or later you'll comse
But better hiafry,

Or I won't be there.

to me,

to mey

to me>

23 .THE ROAD TO PEACE
(Spiritual for bass voice)

(Lento)

0O dear God, hear me,

Cheer me in my lonely time,

Give me only sublime peace.

Ch, my sins are heavy,

My load's not light,

And I must travel that road tonight -

The road to glory,

The ro-ad to peace.

24. I GET NOWHERE WITH A LADY

I get nowhere with a lady,

I go anyvwhere with any dams .

Yous social set isn't matey,

There's no lorgnette on Tenth
Street Mame.

Those blank coiffured swells

Off your swank hotels

All look at me so holty-tolity;

Out alring the pup

They stere me down and up,

Some 2

Sgieg:§ ;guYiiyw:ggg; And I choose to use a doidy woidy.

OFff wWith another. I get nowhere with a lady,

5t 18 e T ndah Bidrh o I'm free as alr with any deme.
d 11

zomp gy £ daden iLR BRch 25. DREAMS REMEMBER YOUR FACE

Just how my chances go;

Just now you're finding

That tlies are binding.

How soon wilill the world know?

Yod've wasted my time, but I loved ev'ry secondd

Dresms remember your face
Iet sawake I can't place
égghilearly, my dear.

' crawl through the sljme any time that you “heckoned.

If there's any crime 1t's that I'm to be gfckoned

A wee casualty of love.
Someday my heartﬁ will break.
someday you'll hide & yswn.
Then you'll be lying

While my heart is dying,

I1'1ll awake to find you gone.

Time " erase
Your remembered embrace

More yearly, my dear.

Did your nose crinkle

When you sipped at dry wine?
Did your eyes twinkle

When they looked into mine?
Dreams remember your face

Yet awake I can't place, eta/



“Themost important film of : our time?.. . x

Ray Bradbury is one of America's most famous
and respected science fiction writers.

By Ray Bradbury

“Close Encounters of the Third Kind” is the
science-fiction film we have all been waiting for. In
fact, we were waiting for it before we were born.
The ghost in us. the secret stuffs : S
of genetics, was waiting. The : |
Life Force was waiting, waiting
2o be born, waiting to be called
forth.

- “Close Encounters’ calls, We
feel ourselves being born, truly,
for the first time. :

Let me rewrite that first sen-
tence. We weren't waiting for a
science-fiction film. We were ; b
waiting for THE film. With no BRADBURY
Jabel. no restricting category to smother and box it
in.

“Close Encounters” is, in all probability, the
most important film of our time. Do I bite off too
much of the Universe, take more than I can chew?

1 think not.

For this is a religious film, in all the great good
senses, the right senses, of that much-hattered
word. For if you check your dictionary on some of
the root words from which the word religion
sprang, you will find this: =

Religare, to bind back. Re, back + legare, to"

bind, bind together; or re + base leg, to collect.

We have needed to be bound together to the
Universe, to the Cosmos. We have needed to col-
lect our souls, our thoughts, our flesh, all in one
packet, to feel a compound of the earth we live on,
the sun we circle, the nebula we inhabit, and the
stars beyond the stars. We are, after ail, the Star
Children.

If this is true, and I say it is because I think it is,
“Close Encounters” arrives only just in time to
save us from the dust-collectors, the graveyard
souls, the self-destroyers, the Doom Makers who,
whether they speak with the sick maniac scream of
& Martin Scorsese or the epileptic soprano of Ken
Russell, invite us to slit our wrists, hang up our
skins, and give over to the Death Wish.

Steven Spielberg senses that we have had quite
enough of this nonsense, quite enough of coming

out of theaters at noon to find it is midnight, quite
enough of jumping from high windows with no net,
quite enough of getting out of bed in the morning,
taking one look at the world and waiting to climb
back in to pull the covers over our heads.

Spielberg has made a film that can open in New
Delhi, Tokyo, Berlin, Moscow, Johannesburg,
Paris, London, New York and Rio de Janeiro on the
same day to mobs and throngs and crowds that will
never stop coming because for the first time some-
one has treated all of us as if we really did belong
to one race.

Without saying it, “Close Encounters” infers the
following:

The trouble with politics ig that it is political.

The trouble with religion is that it is denomina-
tional.

The trouble with nations is that they are insular,
chauvinist, national.

Spielberg, with “Close Encounters,” trashes the
red tape, crosses every line, refuses labels and

-barriers. The film is apolitical. Its religion has no

denomination. Its nation is that of the Greek phi-
losopher who told us all to be Citizens of the
Universe. .

For when the moment arrives at the end of this
film when the greatest Encounter ever occurs, we
feel one door of Time close for once and all, and
the finest, most beautiful door, the door of true
immortality, open upon tomorrow and tomorrow
and tomorrow.

The thing we have prayed for, thought of at 3 in
the moming, wanted at dawn, hoped for on some
winter afternooh, when the sun went down at 2 o’-
clock, has finally arrived into our hands — to
encounter Forever and know it, own it, be it.

With Spielberg’s extraterrestrial Visitors,
traveling to blueprint/star-chart out the most
titanic territorial imperative, we will go on a Jour-
ney. And the Journey, oh, do mnderstand, oh, do
feel, do see, will last a billion lifetimes.

This is the true promise at the core of “Close En-
counters,” the thing which speaks so profoundly
and so well that 1 dare to predict that in every way,
aesthetically or commercially, it will be the most
successful film ever produced, released, or seen. It
willbethefirstfilminhistorytogmsstl billion,
all by itself.

And it will deserve each and every
dollar that it earns. For unlike
“2001,” which almost knew what it
wanted to say, but faltered in its con-
clusions, unlike “Star Wars,” which
had little to say but said it with great
technical flair and proficiency,
“Close Encounters” knows exactly
where the center of the Universe is.

And the center is that moment in
Time when two fleshes reach across
a five billion year experiment in bir-
thing and look upon each other, as
teacher and student, as similar
impossibilities, and know that the
long nightmare is over, and the
beginning of eternal existence as-
sured.

Every priest, minister, rabbi in
the world should preach this film_

to graveyard pits on separate
worlds.

I will leave to others the fine task
of saluting and applauding the mob
of brilliant technicians whose names
print out by the dozens at the end of
this film. Douglas Trumbull’s name
shines in the forefront of that incred-
ible mob, in charge of visual effects.

I will leave to others also any
weighing and measuring the cast and
their performances. My job here is
to interpret what I think I have run
into and been knocked down by.

“Close Encounters,” finally,
causes us to remember H. G. Wells’
1936 film, “Things to Come,” which
grew a wild flock of children to be-
come astronauts and land us on the
Moon and Mars. In that film, Cabal,
the hero pointed to the stars and thf

“We have needed to be bound together to the
Universe, to the Cosmos. We have needed to collect
our souls, our thoughts, our flesh, all in one packet.”

show this film to their congrega-
tions. Every Moslem, every Buddhist
— Zen or other-wise in the world can
sit down at this movable feast and
leave well-fed.

That’s how big this film is. That's
why it will be around the rest of our
lives making us want to live more
fully, packing us with its hope and
energy based not on any false Polly-
anna optimism, but on the practical-
ity of genetics in ferment.

The great truth it teaches is that
human beings, no matter what their
shape, size, color, or far star-country
of origin, are on their way to Becom-
ing, Deciding to Be, deciding to
travel in order to stay, deciding to
live rather than dooming themselves

first rocket fired up toward them.

“Which shall it be?” he asked. Do
we stay on Earth and die, or do we
move on out toward Orion and An-
dromeda?”’ ‘“Which shall it be?” he
repeats.

What was asked in 1938 is an-
swered in 1977 in a full, strong, glori-
ous young voice. Steven Spielberg,
probably the son of H. G. Wells, cer-
tainly the grandson of Jules Verne,
and the prophet of our new book of
Genesis, has shouted his reply.

It is in the affirmative.

We are, after ali, we tiny humans,
we paradoxical monsters, we lovely
beings, worth saving.

The echoes of his filmed reply will

move on through all the geperations
to come.

va 3ovd
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AN ASTRONOMER OBSERVES 'CLOSE ENCOUNTERS'
by Peter Pesch

(From the Cleveland Press, 2-23-78)

Whenever a movie really makes it big, like "Star Wars," a
rash of similar movies follows 1n the hope of cashing in on the
gk magic of success. I couldn't help but think of this when I
saw the first ads for "Close Enzounters."

Because character development is usually atrophied in sci-
ence fictlon fllms, their appeal lies in presenting us with a
new idea and/or neat speclal effects.

"Close Encounters" has neither a new idea nor impressive
speclal effaects.

Indeed, except for lots of overexposed footage and a8 space=-
ship that looked like a barogue rococo chandelier (or perhaps an
overly ornate Christmas tree ornament) there were no special ef=-
fects of note.

The musical dialogue was cute, but color organs sre not
very new or unusual. Numerous science fiction movies made in the
early fiftlies have portrayed a visitation by extraterrestrisls,
so this 1s &n old thems. -

The plot consists of an exkhange of humans captured years
ago for a new batch who voluntarily board the alien's (sic)apace
ship. It 18 not clear how this exchange was arranged sTﬁEe, as
far as I could tell, the humans never learned how to communicate
with the aliens.

A minor theme 1s provided by the protagonist who represents
Joe average citizen pltted against the government. I could not
underatand the implausibly ignorant Frenchman who needed an inter-
preter.
All educated French people speak English well, so I could
only suspect that the French was introduced to give the movie the
aura of a documentary by Jacques Cousteau.

The vanlshed World War II airplanes which were mysteriously
returned to the Sonoran Desert presented a discordant note.

UFO mythology does not emphasize vanished airplanes. It
struck me as a confusion between the documented cases of planes
lost in the Borth Afr%can campaign and found, crashed, many years
later, and the undocumented disappsarances in the fabled Bermuda
or Devils (sic)Triangle.

There were a few humorous sequences which I enjoyed, and one
very dramatic moment when the spaceship loomed over Devil's Tower,
completely dwarfing it. There was real impact in this scene and
the response of the audience was noticable (sic).

When the spaceship finally landed, I enjoyed seeing J. Allen
Hynek (I'm pretty sure it was him (gic®,) looking up beaming, vin-

dicated at last.
(Hynek 1s the author of several books on UFO's and is head

of an instltute dedicated to their study. He also introduced the

terminology "close encounters" from which the movie got its titleél
All in ell, the only good thing I can say about "Close Encou

ters'" 1s that 1t puts UFO's where they btelong, in the entertain-

ment world.

Peter Pesch 1s director of Case Western Reserve University's
Warner and Swasey Observatory.



WOMAN OWNER THE CAPTAIN OF SHIP IN A RARE-BOOK SEA
by Willism F. Miller

(From the Plain Deeler, 1-6-78)

Surrounded by what looks like a sea of boos, gray-hsaired
Rschel Kowan looks like a shlp captain as she stands watchfully
on a raised platform in her store.

There, with the cash register in front of her llke & helm,
she shouts orders to her ten clérks ss she commsnds one of the
largest used and ocut-of-print bookstores in northegst Ohlio. BShe
says it 1s the largest.

Kay Book and Magazine Supermarket, 620 Prospect Ave., has
more than a million books, about three-quarters of them out-of-
print, according to Mrs. Kowan.

On Feb. 2, she will celebrate the 32nd anniversary of the
store that has become an institutlon for area book lovers. She
often 1s called Mrs. Kay by her customers, but the store's name
was created from the initial letter of her last name.

Mrs. Kowan has operabted the store since the death of her
husband Michael two years ago. For ten years eaplier she did
most of the work because her husband was ill.

She sald she 1s beginning to thlink about retiring, but not
before she finds another book lover who wants to continue the
store and is willing to pay her a good price for the business.

Nine years ago, Ohlo State University wanted to buy the en-
tire stock of books for its library, she sald. But she and her
husband decliided to keep the store.

Last ysar she intimidated singer Mel Torme when he stopped
in to shop for rare comic books, according to s Playhouse Square
Association alde. Torme was appearing at the State Theater.

Torme, a reputed msster barb thrower, left Kay's like a
beaten puppy after an encounter with Mrs. Kowan.

"Oh, I remember that," she said. "This little guy comes in
here smiling with an attitude like the whole world should know who
he 1s and that set me off. I guess I should have been nicer, but
I was having & bed day."

Other theatrical personalities have fared better.

Mary Travers, who also was performing at Playhouse Square,
came in dally to browse and to buy books.

The store 1s unlque because Mrs. Kowan stocks meny different
books on & subject, saild Herry J. Condlles, en employe for nesrly
25 years. "Where other stores have only a few books, we will have
two or three shelves filled with the subject."

Mrs. Kowan s2ild her biggest delight 1s quickly locsting & rare
or out-of-print book for some obsessed searcher who has looked
e lsewhere without success.

"When you pull that certain book out and hand it to them,
they sometimes kiss you and Jump up and down &and that makes it
worthwhile," ahe said.

While she sells new books, most are discounted. "The big-
gest problem with the book industry over the years is that book
costs have skyrocketed out of reason."

How does a former Columbus, O. dress clerk with & high school
diploma become a book expert?

She credits it all to her late husbend a graduate of two
universities and a scholar.



"My husbanﬁ was a great teacher sand I had a private tutor
all those yeers,” she sald. "That is how I learned. We had a
great life together and I miss him."

They also tﬁaveled In the 1960s to places they had read
about so often. We went around the world on those trips. We
also collected art and we wanted to see the ten greatest museums
in the world snd we did."

In 1958, Kowan successfully fought indictments that he was
sellinﬁ Obscene magazines and books.

It was a test case at the time, but my husband believed
that people should have the right to read whsat they wanted un-
censored snd he won," she said.

R
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IN DEFENESE OF A FEW LANGUAGE RULES
BY Evan Lodge

(From the Plain Dealer, 1-20678)

When an entertainment columnist like Jim Quinn of the
Washington Posgt (Forum, Jan. 13) finally settles on & topilec
such as "Snobs are taking over the Engllsh language," he 1is
doing a bit pf leg-pulling resulting from & thought process
like this:

"Hey'!" he shouts to his ischy fingers. "Let's kill o
real for-sure sacred cow. We'll even get even with a2ll those
high and mighty snobs who tried to learn us good Emglish'! So
they learned me good enough I can write for & living? So what.
Let's wash their miserable faces in the feces of the Ghosts of
Grammer Past and Present.”

Quinn 1s not stupid or even a truly dedicated grammar an-
archist. He has dipped into a few new, old and anclent books
and has sometimes rightly tagged a "rule of grammar" as s usage
cholce. But what he has overlooked is that ALL grammer has de-
scended from usage--of the better writers and speakers--over
hundrede of years.

I think he does not even reallze that, of all the major
languages in the world, English 1s the newest, has changed the
most 1In 1ts adaptation to new demands, has the lergest vocabulary
by flar, and probably the grestest number of ussge levels--from
South Sess or Eskimo or African pidgin to technilical or business
or government Jargon, to dalky peper or educationalese, or junk-
yard to laboratory.

English has sll the aspects and shadings and is consequent-
ly most vulnerstle to sophlisticates like Quinn.

Usage or grammar? Shakespeare could properly put two,
three or even four negatives next to each other for incfeased
emphasis. In the 16th century the best writers and speakers
wrote or sald "you was." Future editors carefully updated their
grammar to make them appesr lliterate, by new standards.

In the 19th century "1it's" waes finally decided to mean
"1t 1s," while "1its" became & mere personal pronoun, like "hers."
The poet laureate Tennyson is sald to have been insecure in this
new distinction.

Quinn says the Wonderful Znglish Teachers and thelr tooks
and rules are all wrong, that Zdwin Newman snd Theodore Bernstein
sre wrong, that luckily kids don't have to go to dchool to learn
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how to talk, that they arrive with a bullt-in grammar.
True--about the grammar. And often sadly so. Few of them
say such things as "Mom, make he stop hitting I" but s lot of
thelr grammar 1s often Jjust as awkward because of foreign lan-
guage bapkgrounds and the varled usage levels in homes. Pri-
mary tsaghers today are not so often concerned about incoming
grammar problems--upward bound bscause of exposure to standard
TV usage--but rether the four-letter vulgarisms the little dar-
lings bring with them from both innsr city AND suburbsn homes.
Essentielly, Quinn's attitude is linguistic: "Doh't worry
about your grammar. Anything you say will be understood." But
except for the mutilated forms he uses for effect, he and all
the lingulsts amazingly conform to approved usage or grammar

standards in their writing.
If they didn't: (a) no editor would accept their stuff;

() en accepting editor would make drastic changes; (c) if their
stuff were printed as written, resders would conclude that they
end thelr editors were only semi-literate.

And there are rules:

(1) A competent writer should be sble, at least now and
then, to produce a complete sentence.

(2) Verbs should agree with their subjects in number--singu-
lar subject, singular verb.

(3) Verbs should be in thelr correct past tense or perticép-~
lal forms. 1 had one graduate English methods student, & high
school teacher in her third yeesr, who consistently said and wrote
"have went" and "he done it." Quinn would epprove?

(4) Make pronouns sgree with their sntecedents in number:

"The victim 1s HE," not "THEM."

(5) Use the subject form of the pronoun (the nomifrive case)
when 1t 1s the subject of & verb or the complement of & linking
verb: "It 1s HE."

(6) Use the object form of the pronoun when it is the object
of a verb or verb form (perticiple, gewund, infinitive) or of a
preposition, or when used es the subject of an infinitive: "I
want HIM to do the work." ”

(7) Avoid double negatives--finless you're Shaskespeare and
this 1s 1600.

There sre other rules, but these will do for starters. Rule
2, making & verb agree with its subject, sometimes troubles even
well-known writers and spesxers who maey fall to recognize (and
toss out) an intervening prepositional phrase: "Each of the
following statements are teken out of context" (from & university
rulletin); "One out of every four students nationwide have sig-
nificant reeding deficiencies" (from s state English publication,
and the writer msde the same tlooper two psragraphs later).

sometimes one even finds 2 distingulished douktle dilly like
this one: "Then there was only s producer, a2 camers men, &nd me.
standing in the snake-ridden marsh" (Walter Cronkite in TV Guide).

It is probatly a2 good thing quinn didn't delve deeply enough
to even dilscover (note modern spproved split infinitive) the case
of the disappearing "whom." He would have had such fun.

But "whom" 1s simply too difficult & plece of grammsr for
many properly reared er even educated users and misusers of the
leanguege to deal with.( Note aspproved terminel preposition.) So
today more end more persons are saying and writing "who did you
see?" snd "You gave it to who?"

Eventually thie locution will become approved usage, then
grammar, end future gulnns will heppily Jjump up and down on 1its
grave. Mesnwhile, hosts of eagle-eyed secretaries will trg to

correct thelr bosses' dictated letters.
Quinn concludes: "English is unkillstle--if it could be

a—t
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killed, people 1like Newmzn end Bernsteln snd the Wonderful Znglish
Tzacher would heve killed it long ago."

Not guite so. It 1s they who ere flghtling & gsllant delaylng
action against the chance misusers, ths genuine illlterstes and the

joyful iconcoclsests like Quinn himself. UOr "heself" or "hisselr"
1f he prefers.

cuinn is Jjust & oretend revolutionary. That's whsre the money

is.

Lodge 1s & retired profescor of inglish (ntU) and & former
Cleveland schools supervisor of =Znglish.

Mweck! Hvock!

TR oR TREAT/

VELIST—David Smith looks over his rect Bthe-
;‘::m:hed novel, “The Witch of the Indies.” Smith b sl
his' creative work while still a student at Libesty “‘izh
School. He now writes five to six hours each day 2nd loves
every minute of it.
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‘The Witch of the Indies’
Liberty High grad publishes

first science fiction novel

By CAROL DeFRANK

“Ever since I was knee high
to a grasshopper I've wanted
to be a writer,” said David
Smith, who recently sold his
first novel, “The Witch of the
Indies,”” a science fiction
story.

It's never easy for any
writer to break into the
publishing field, but as David
tells it, with perseverence as
well as faith, it can be done.

David began his creative
work in his junior year at
Liberty High School.

He loved art, especially
comic strips. This free form
allowed him {o combine his
art and writing ability.

But he soon discovered that
comic strips and school were
not what you would call
compatible subjects. “My art
teacher used to get a little
upset with me. Maybe it was a
little my fault, but I won’t
take all the blame,” said
Smith. “I feel a student who
shows some talent in a par-
ticular field, especially if it is
coupled with ambition, should
be encouraged rather than

discouraged.”

Being a little discouraged
with writing, he turned to
film..- He received his first
camera on his birthday in
1968. It was a Super-8
millimeter.

Along with a few friends he
filmed four movies: “The
Mummy,” which was a
science fiction movie;
"Thieves Gold,” a western;
”I am a Murderer,” a
socialogical movie; and
another science fiction work
called “The Resurection.” All
were silent films.

Classmates Rick Caputo
and Shelton Zoldan helped
with the movies and all three
are still involved in writing.

After graduating in 1970
from Liberty High School and
already winning the teenage
Kodak Contest, David
enrolled in Ohio State
University and proceeded to
graduate cum laude from
Youngstown State University.

But his interests 'were
gradually changed from films
to writing while at Ohio State.

“I found the film industry to
be so overcrowded that I knew

I was really in for a tough
time.”

‘‘After reading essays and
themes, one of my professors
approached me and asked if I
had ever considered
becoming a writer.

“So after thinking about it
for a while, I changed my
major to English and began
my writing career.”

In 1971 David began selling
to small magazines that were
popular among beginner
writers like himself,

“Then I finally decided to
buckle down and try a novel,”
he said.

The first book he wrote was
a science fiction fantasy,
“Oran.” “I sent it to a friend
who in turn sent it to a friend
who had just become an agent
in New York. After many
conferences he agreed to
become my agent.”

During all these tran-
sactions, which did include
another movie in 1975 made
with his friend Rick that was
shown at various science
fiction conventions, David
was working construction in

Erie, Pa. in order to have a
regular pay check.

He was writing, working
and community back and
forth from Liberty to Penn-
sylvania, when he received
word that he had sold *“The
Witch of the Indies.”

This book is based on a
Robert E. Howard character,
Black Volmea, who was only
featured in two other novels.
“I felt I could really expand
on him,” David said. b

THe book is now in
paperback and can be pur-
chased at the local book stores
including Girard Book and
News.

After the news arrived of
the sale, he quit his job in Erie
and went west to finally meet
a girl with whom he had been
communicating for quite
awhile.

A mutual friend had in-
troduced them and one thing
led to another and they were
married. David and his wife,
Lois, are now living in
Glendale, Ariz., but plan to
move back eventually.

“Even though Lois, who is a
nurse, doesn’t like science

fiction, she had total faith in
me and encouraged me all the
way,” David says. “With her
faith and encouragement,
along with my mother’s total
support, I couldn’t fail.”

“‘One of the things Lois does
is to keep me in line,” he
laughs. “If T get too pleased
with myself and begin to get
pretty high, she telis me to do
little jobs like take out the
garbage.”

David says he knows when
he writes a bad book and he
knows when he writes well.

“When I see something not
going right, I simply put it
aside for awhile and get back
to it later.”

But “Oran” his first novel,

;that was rejected, is in his

opinion ‘““very good.”

“I rewrote it (again) and
feel that it will skyrocket
when it sells. It is a very
entertaining novel and has a
character people can identify
with.” According to David,
these are two main

ingredients for a successful
_book.

“But all books that are
fresh and new take time to get
published,” he feels.

David says he likes to think
of himself as a storyteller and
his future plans include
getting back into films as well
as much more writing.

“I would like to see one of
my books made into a movle.
Then I would have mede a
complete circle from film to
writing back to film.”

He is currently under
contract to Zebra Book Co.
and has signed to do three
more books with other
Howard characters.

He also wants to get into the
occult. :

David writes about five or
six hours a day and loves
every minute of it (or almost)
and he feels it's all worth it
becuase ‘“a good story is
around for.a long, long time.
The author may die but his
books live on.”




TH3 VISUAL ZNCYCLOPEDIA OUF SCIENCE FICTION, edited by Brilan Ash.
(Harmony Books, New York, 1977. Pb, §7.95)

Don't be put off ty the rather unsesttractive cover. This
book 1s & must for all the EOD members. It is one of the best
books on sclence fictlon ever written, and gquite possibly the
best.
It will prove indlspensable for the Lovecraft collector,
for there are numerous mentions of HPL, plus s photograph and
a reproduction of the cover of THE OUTSIDER AND OTHZRS. 1In the
section devoted to the Shaver Mystery, Ash suggests that much of
his theory was derived from the Mythos.

The book 1s a large, very handsome volume which contalns
hundreds of 1llustrations and reproductions of covers from WI and
811X the s-f magazines one has ever heard of, meny in beautiful
color. While 1t is true that similar compilstions have also
boasted much the same thing, they didn't provide the reading ma-
terial this one does. I found the book absolutely fascinating.

The first large section of the book, "Frogrsm," after s
brief curtsey to plonecering s-f writers, sterts with 1695 and
The Time Machine &nd continues in chronological order, noting
Yheterin 1916 ceme the first publishkd story by HPL, "The A1-
chemist." When it gets to 1926, the publication date of Amaz-
ing Stories, it slows down and devotes an entire page to ghingle
year, telling when each magazine was launched and when it fol-
ded, the outstanding stories snd apticles by month, the best
bookes of the year, the best fillms and TV presentations and the
like eand, from 1929 on, the highlights of fandom activity. The
listing 1s on a selsctlve baslis, so that, surprisingly, the first
mention of Robert Bloch comes in 1555. This section ends at
1976, with a notation thet the filming of STAR WARS was nsaring
completion'

The me jor and most useful portion of the book comes with
what 1t calls "thematics," which explores in great detsil Jjust
about every s-f theme you have ever heard of. (It rather scants
the theme of invisibillty, though, and I thought at first it was
golng to pass over the "Are we property?" theme almoet complegely,
but 1t was saving that theme for its section on Cherles Fort.)

Tor the me jor themes of s-f the book provides guest intro-
ductions by. some of the tiggest '"names" in the fleld, people like
Aldiss, Anderson, Asimov, Ballsrd, Clarke, del Rey, Fermer, Har-
rison, Leiber, Pohl and Williamson. There are photographs of
verious s-f wrlters hiding btehind thelr beards and moustaches and
glasses, so that they look almost like replicas (or, cloneg) of
one another--g newgomer to ths field, looking at phton of repre-
centative authors, would think that s-f was the lunatic fringe of
literature!

4 would-be s-f snthologlist wishing to edit s book on eny
e=f theme would find his task immeasurably eassd by this book, for
it lists most of the outstanding examples of esch theme and pro-
vides bibliographies of staggering length. However, none of the
themes is treated exhesustively; in reasding slmost any section, ths
titles of other tales with the same theme spring immedlately to
mind. For instance, in the section of sexual themes, one wonders
st the omission of Charles Besumont's "The Crooked Man"--Beau-
mont's mwe nzme 1s skrangely missing in this volume. Likewise,
the nemes of writers who are ususlly regarded &s belonging to
mainstream literature rather than to s-f are missing, albelt they
also trested the same theme. You will look in vain, for instence,
for g mention of F. Scott Fitzgerald's "The Case of Benjamin But-
ton" or Conrad Richter's "The Waterse of Chronos."

Yet no less than nine researchers are listed for this




volume--they are spparently all Britons, for none of their names
rings @ bell--and sometimes their research tncovers quite obscure
stories like "The Telescopic Eye," by William Henry Rhodes (1876)
or "The Bohemian," by Fttz-James O'Brien, published in 1685 but
written more than 20 years esrlier. The fact that the research-
erg are so famillar with British fantasy 1s, of course, & decided
boon to American readers.

Ash, the over-all editor, presumably did most, or all, of the
actual writing except for the accredited introductions. His style,
while undistingulshed, 1s always readsble despite his masesive eru-
dition. One flaw which I thought I detected was that he ususlly
Jjudges everything from e-f viewpoints rather then from literary
velues, but later on in the book there 1s a8 section on "Science
Fiction as Literature" by one George Turner who is very much the
glitist. Those EODers who are S&S fans will surely object to his

calling S&S "an sbominable hybrid" (p. 257).

I have never understood why so many g-f critics waste so much
time trying to devise a definition of sclence fiction--thelr defin-
itions never satlsafy anyone but themselves--when everyone knows
what s-f ls. The definition this book comes up wlth 1is that s-f
is fiction whlich deals with slternatlive possibilities, which 1s
true enough but also not comprehensive enough.

Some parts of thils book are qulte Lovecraftian in tone. Forg
asittande’, Togk 8t L it Triow IV G "Ballarad (p. 13@=1F S8 an
attempt to confront the terrifying vold of a petently meeningless
universe by chsllenging it st its own game. . ." And George Tur-
ner's remarks on characterization in s-f are qulte in keeping with
HPL's ideas on the subject: '"These are exotics, and their persis=-
tence points to the domlinance, in sclilence fiction, of environment
over character, for each of these was a ma jor metaphor for the al-
ternstive character being described. Something is surely lost in
th48 reversal of priorities, but it may be argued thet charactepi-
sgtion in depth 1s not and never hes besen am an absolute criterion
in fiction, which is 8 synthesis of balsnced elements each of
which is, ideally, given only the prominence required to fit into
a8 harmonious composition. Informed criticism should take note of
character playing its proper role, which in science fiction 1is
rerely dominant.”" (P. 258)

Just about every espect of sclence fictlon is covered in the
book. While some are treated more adegquetely than others, there
are long sections on fandom, s-f art, s-f in the films snd TV, s-f
histories and critlgues and anthologles, even comlc books, and I
feel confident that all the ZODers will find many books and people
mentioned of whomTheyhed nevsr eard. &4 lot of people are men-
tloned whose names you wouldn't expect to find here: people like
CAS, REH, HSW, Derleth, Wandrel, Long, Price, Munn--even Claire
Beck!

CHEZ SHEA

THE HORROR OUT OF TIME, by Randall Garett in the March F&SF, 1s
a kind of Lovecraftlan parody. I suspect that the surprise end-

ing will offend the rellgious-minded.

How, with 14 children, was Bach ever able to compose so much music?
The trouble with Oral Roberts is that he 1is much too oral.

"The avant-garde may some day turn around to discover that no one
1s following it."--David M. Greene
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1. WALK TO THE END OF THE WORLD, by Suzy McKee Charnss. Ballan-
tine paperbasck, 345-22788-9-125, 1974, 214 pages, $#1.25

Suzy McKee Charnss 1s an ex-New Yorker and ex-Peace Corps
volunteer who 1s now something of & feminist end one of Albu-
guerque's few SF pros. Wslk to the End of the World 1s her first
novel and surprisingly about 30 percent of i1t is from the tra-
ditional male viewpoint. Ms. @harnss 1s now working on the se-
quel, however, which she's promised will be sll femele-oriented
and should be @ nice counterpoint to the mssculine domination &f

walk.

Set in 2 blesk future where the ms jority of the humean race
and "clvil}zation” as we know 1t have been swept away by the wars-
plagues=-polutions known ss The Westing, Welk concerns itself msin-
ly with tHe sdventures of two young men who have become outcssts
in the male-dominated world of the Holdfast, & tiny islend of sur-
vigors after The Fall. ©Servan d Layo 1ls the Dark-Dreamer who wsas
cast out of "normal" soclety as a child and survived only by his
wits and his abllity to lead other men through fofbidden dream-
lands under the influence of an apperently mutated form of mari-
Juana. His friend and lover is Eykar Bek, the Entendent of End-
path, who was also exlled as a child--this time to the "respec-
table" position of attending to the men who have decided to end
thelr lives by drinking the pot&oned drug which the Zntendant pro-
vides for them.

Holdfast, llke the dystopia in Breve New World, finds the
1dea of knowing who one's parents are to be repugnant, and Eykar
Bek ie 2 misfit and marked man partly because he (and the rest of
the world) knows who his father is. When Bek decides to rebel and
g0 In ssarch of his father, all hell breaks loose, and the series
of adventures which follow make up the plot of the novel. BEek
travels from Endpsth to find his friend 4 Layo in Lammintown, and
together they travel to the other towns of Holdfezst--Bayo, The
City, Oldtown and eventuslly 'Troi--in search of Raff Maggomas,
Bek's father end the "genius" who just might be eble to rebuild
some of whsat wse lost iIn The Westing.

Walk is flawed in & number of minor ways, @s one might ex-
pect from & relatlive newcomer to writing. Captain KLelmz, for in-
staznce, 1s 2 battls-hardened soldier who 1s sent to keep tabs on
Bek and d Layo, tut he 1s converted to thelr ceause seemingly with-
out argument and almost without cause--Jjust ae he 1s later diesposed
of in an unnecessary incldent of violence. In & similar vein,
chernes 1ls rather wesk mm in her description of the Dreeming which
ig supposed to be co vital to the Holdfasst snd the DarkDresming
which 1s d Leyo's specislity. Later, when s revolt of Junlors
cgeinst senlors takes place offstage, ons 1s left with the uncom-
fortable feeling that much of the major action has been passced
over too superficially to be readitly accepted.

Such flaws 2re minor, however, and more than made up for
bty the excellent final section of the book when Bek confronts his
father snd the basic issues are thrashed out. Well, perhaps Char-
nas stscke the deck here 2 bit too much sgainst the men, for thelr
various passions are shown to result in utter chaos and destruction.
Perhaps in the sequel, when the totally enslaved fems are finelly
given their own day in the sun, Susy lMcKee Charnes will be sble to

hemmer out 2 story that will be totally convincing end unplagued
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@
by the minor weaknesses which kwpt Walk from being all it might.
have been. Such & sequel 1s well worth looking forward to.

2. The Mind Paragltes, by Colin Wilson. Oneirlc Press, distributed
by Bookpeople, 2G40 Seventh 8%¥., Berkeley, Casl, 94710, papsrback,

222 pasgss, #£3.25.

By all rights this should have been 2 much better btook than 1t
turned out to be. Colin Wilson has been one of Znglend's hest
novelists for two decades, so Mind Perasites 1is highly resdsble des-
pite somw flaws--but it simply doesn't live up to 1ts promise.

One resson for expecting something special from this book is that
it 18 one of Wilson's contributions to & growing body of fiction in-
spired by the New England horror story writer H. P. Lovecraft--a
writer Wilson once described as "a man who made no asttempt whatsoever
to come to terms with life." Thils charge and similar ones weee made
in Wilson's study of existentisl literature The Strength to Dream
(1962), and to Lovecraft's followers 1t was another in a long series
of putdowns from literary critics who refused to take the eccentric
Lovecraft seriously. But despite @ failed life which seems to Jjusti-
fy Wilson's condemnstlon, Lovecraft 1s gradually gaining stature for-
ty years after his death for the small body of stories he left tehind.

Ironically, Wilson has done a complete about face on Lovecraft
eand 1s now the most respected literary figure contributing to the body
of fiction misleadingly labeled the "Cthwlhu Mythos"--stories with
overlapping characters, locations or mythologles written by authors
such as August Derleth, Robert Bloch, Robert E. Howard snd many others.
Much of the "Mythos" 1s zmsteurish and quickly forgotten, but Wilson
is 2 complete professional and, like all his novels, Mind Parasites
is deteiled and convincing no matter how fantastic the story msy be-
come. Rut while Wilson exceld in occult thrillers like The Glass
Cacge and The God of the Labyrinth, he somehow loses control in Para-
gsites, trying to cover too much in too short a space and lesrning just
how tricky such sclence-fictional masterial is to handle.

There are two storles told in Paragiteg--one about archeologists
Gilbert Austin and Wolfgang Reich making sensstional finds 1in Asia
Minor which glve evidence of a super-civilization in the distant past,
and the other about Austin and Reich's gight against +hs csinister Mind
Paresites whéch they dlscover about the same time. Unforthnately,
after spending much >f the first half of the book on the detsiled
archeologlical story, Wilson dréps 1t completely and plunges into an
eplsodic account of how the battle with the Parasites provokes the nex¥
stage of humen evolutlon. The supermen theme runs through Wilson's
fiction and non-fiction almost obsessively, so that it's not surpris-
ing that his "Mythos" story ends upon that note--but somewhere along
the line Wilson failed to make the two aspects of his story Jell.

Despite 1ts flaws Mind Parssites 1is well worth resding, for
Wilson 1s one of the best novellists in the business. Jriginally
published in 19€7, the book has gone through six printings, with snoth-
er one due soon--indicating that it's a popular title for all its

technicel feilings.

3. The Control of Candy Jones, by Doneld Bain. Playboy Press paper-
back, 273 psges, £1.95.

This 1s sn important book because 1* reveals the intimate
details of one of the CIA's tehavior modification experiments which
+ook place during the 1960s--a horrifying example of how those high-
sounding theories of the behaviorists are belng put to actual use

by power-hungry men.
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Jessica Wilcox, who was to become Candy Jones, was born
in 1925 in Pennsylvania and her strict upbringing caused her
to develop a number of imaginary playmates--the most lmportant
of whom was Arlene Grant, a tough, domineering contrast to Can-
dy's gentle idealliem. When Candy escaped her mother by becoming
a model, Arlene was forgotten and Cendy went on to start her own
mode ling school and become a popular USO entertainer, touring
the South Pacific during World War Two. After her unhappy mar-
riage to modeling czar Harry Conover broke up, Candy cont inued
to run her modeling school and, slnce her business involved a
good deal of traveling, she agreed to work as a CIA messenger
when she was approached by an old acgualintance.

In 1972 Candy met and married the popular New York all-
night radio talk-show host, Long John Nebel, and she soon beceme
his coehost on the air. When she had trouble sleeping during
the days, Nebel suggested that he try hypnotiging her to help herl
to make the adjustment--and though Candy maintained ske couldn't
be hypnotised, Nebel soon discovered that she would quickly re-
gress to troubling earller experiences as soon as he put her to
sleep. Almost at once he found that Candy's childhood playmate,

Arlene Grant, was a fully developed separate personallity who
at times took control from Candy and did her own thing.

Over the next few years Nebel made tape recordings of

nis sesslons with Candy and Arlene end learned that Candy's

GIA contact, "Dr. Gilbert Jensen," had discovered Candy's high
hypnotisability and had spent the next twelve years perlodical-
ly feeding her drugs and hypnotic suggestions to develop the
secret 1dentity of Arlene. He even sent her several times to
Taiwan, which resulted in Candy's/Arlene's belng tortured for
not having the right message to deliver. Jensen had also used
Candy to demonstrate to his CIA bosses what could be done wilth
hypnosis and psychoanalytic manipulation--bshavior modification
to produce the ideal "zombie" who would carry out any orders it
might be glven.

Fortunately for Candy, she was never used for any mis-
sion of any real conseguenze, and with the help of John Nsbel ax
and several specialista in hypnosis she was eventually able to
rid herself of Arlene Grant and the CIA altogether, though¥ at
tremendous expsnse and grief for her. Candy was lucky, because
her enslavement by the CIA came to light through a serles of
fortunate accidents and she was freed. DBut we have cause to
wonder how many other zombles our government has walting to be
out into action. Was James Earl Ray one of them?

Was Oswald? Was Sirhan? Are you?

CHEZ SHEA

Advertisement for the Raintree Restaurant: '"Today's Speclal--
Wild Boar." I have known a lot of wild bores!

He tried his best to be notable, but he was just not able.
"Religlon 1s the earliest form of sclence fiction."'=--Pnil Farmer
"granted, retarded people don't invent computers, but they also
don't invent napalm and the neutron bomb. And I don't beliewe

they club baby seals to death ."--Don Robertson
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THE GREAT WHITE SPACE, by Basil Copper. Manor Books, Inc.,
1976; $1.25, 192 pages.

Reviewed by James Wads

There 1s nothing wrong with Mr. Copper's tale; 1t is the
comparisons with Lovecraft that make it disappolnting. The
author abets the imposition by dedicating this novel "For
Howard Phillips Lovecraft and August Derleth, Openers of the
Way," and the reviewer of the Los Angeles Herddd-Examiner,
obviously out of his depth, obliges by proclaiming him "the
best writer in the genre since H. P. Lovecraft."

As a matter of fact, even Derleth occasionally did better
than this in his passtiches, so far as style and atmosphere go.
Nothing really outlandish happens in The Great White
gpace until 1t 1s more than two-thirds finished; there are only

@ few hints of dark doilngs and suppositions, and these could
have been the trapplngs of an Argosy or Blue Book serlal of the
days of Lovecraft's youth.

In fact, the story of the search for a lost city in tun-
nels deep under mountains bordering Tibet, using great passen-
ger tractors, reads like a boys' adventure tale, related more
to Conan Doyle's Professor Challenger books than to the
macabre tradition.

Belatedly, we reach an interdimensional abyss where the
"Great 01d Ones," much resembling the BEM's of the old Plapet
Stories, are crawling about ready to invade the earth. ut
i1t turns out that these vampiric creatures can be deterred, if
not destroyed, by grenades and flares, and one of our heroes
thus escapes to warn a scoffing world.

S50 much for the parallels with Lovecraft, whose under=
ground citles in At the Mountains of Madness and "The Shadow Out
of Time" may indeed have suggested this graceless parody.

It was @ mistake to attempt an in-group joke by naming
the main character Clark Ashton Scarsdale. To an American
reader anyway, this 1s about like calling him Howard Phillips

Schnectady.

DEAD WOMAN, by Elizabeth Walker. St. Martin's Press, 1978.
192 pp., $7-.95

Reviewed by Verda Evans

(From the Plain Dealer, 2-26-78)

These seven chilling tales by an author who lives on
the Welsh-English border bring 2 strange, primitive shiver of
evil. The title story evokes Shirley Jackson's The Lottery.
It hsunts. Do lock the door before you open this first col-
lection of Elizabeth Walker's work for Amerilcan readers.
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AND ALONG COMES 'COMA,' REALLY A 'MEDICAL WESTERN'

by Tom Buckley
(From the New York Times; reprinted by the P. D. 265-78)

NEW YORK~=It might be supposed that the first physician in mem-
ory to become a writer-director of films would not meke a mad-
doctor movie, but that, indeed, 1s what Michael Crichton has
dons in "Coma."

While the villain, played by Richard Widmark as chilef of
surgery at a fictitlous Boston hospital, i1s unquestionably around
the bend. Crichton doesn't see the movie in precisely that way.

"It's a medical Western," he sald the other day over lunch.
"The bad guys are doctors, and the good guys are doctors. Physic-
jans who have seen it aren't put off by it. The attitudes that
are reflectwd in 'Coma''come as no surprise to them."

Leaving aside the hellish homicidal scheme that provides
the basls of the plot, Crichton was referring to the intrigue
and pdliticking that take place among both senior officials and
young resldents.

As evidence of hls contention that physicilans can take a
Joke, Crichton noted that the officlals of Boston City Hospital
and the medical schools of the University of Californie at Los
Angeles and the University of Southern California made their
facilitles avallable during the filming of "“Coma/l™

Moreover, he went on, the Veterans Administration Hospital
in Los Angeles permitted Genevieve Bujold--who plays the senior
surgical resident who finds herself at the film's climax in ef=-
fect tied to the railrocad tracks--to spend a week there in and
out of operating rooms soaking up atmosphere.

"The only hospital that wouldn't co-operate was Massachu-
setts General," Crichton said. "It's a smaller institution than
I recalled its being when I was working there while I was st Har-
vard Medical School. 'It will no doubt make a very entertaining
film, but you're not going to make it here,' I was told, even
though I had written about the hospital quite favorably in my
book 'Five Patients.'"

Crichton had recelved his dwgree from the medical school
tn 1969 before declding that he preferred writing to medicine,
so he did not beging his internship. Even so, he is entitled to
use, but does not, the title of "Dr." He keeps in touch with
deve lopments in medicine, and has his own strongly expressed
views on the way it 1s practiced.

"People have very different attitudes when it comes to
dealing with doztors and dentists," he said. '"When a dentist
says you need this or that sort of treatment, most people don't
think twice about asking what will be involved z2nd how much it
will cost. With doctors, they almost never do that."

While the bizarre events that are chronicled in "Coma,"
which was, by the way, adapted from a novel written by a physici-
an, Robin Cook, are unlikely to occur in any hospital, Crichton
thinks the film may have a salutary effect upon prospective
hpspital patients.

"It helps to make people realize that surgery, any sur-
gery--that, in fact, almost any medical treatment--has ﬁlements
of danger, and that they ought to think twlce about it.
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Crichton also believes that, by and large, physiclans have
falled to glive adequate emphasis to preventlive medicine--support-
ing, for example, vigorous programs of sthletics and exercise in
schools, promoting sound nutrition, fighting industrial pollution
and the 1like.

"Coma" is Crichton's second effort as a director. (The first
was "Westworld.") He enjoys directing, plans to keep at it and
will, in fact, be leaving for Ireland in April to begin work on
"The Great Train Robbery," which he has adapted for the screen from
his novel of the same title, and which stars Sean Connery and
Donald Sutherland.

"What a nice contrast it will be to 'Coma,'" he said. "It's
outdoors, pretty, lightBearted. I'm réally looking forward to 1t."

po?o by courTesy of
(gn!’o. J"”’.m)

:Berry’s World

Michael Crichton
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THE MAKING OF THE WIZARD OF 0Z, by Aljean Harmetz. (Alfred A.

Knopf, 1977. 320 pp., $12.95)

Reviewed by Emerson Batdorff
(From the Plein Desler, 11-27-77)

the author
ost books sbout movies are dreadful because
consigeis himself either a shill or 8 debunker; you get nothing

latives or gutter gossip. X
v sgge:lse such books are cut-and-paste jobs made up of twice

e this lmage It is a
he Making of The Wizard of Oz denles ge.
splengig book, not only for those Interested in "The Wizard of

0z." but for those who are interested in moviemaking in general
’

1d era of Hollywood.
IR thzl%ganesarmetz tells all about how "0z" was made and sh; 8
menages, with a serles of penetrating asides, to give mori ot ]
feel'of’the studios in the late 1930s than I have been ag ef :he
get from books whose specific purpose 1s to glve the feel o

%308 :in Hollywood., uch like 0z, glorious on the sur-

lywood theAA was a clty m
face 58% ghony in high places. Yet Hollywood and Oz turneg gut
splendid imaginings that are challenging a new generatlion today.

1]
Victor Flem‘ng, credited as director of "The Wizard of Oz,

was one of four directors, but the one who directed most of it.
He wes a tough fellow, 2 he-man director, & director of Clark
Geble. 1In fact, he left "0z" to direct "Gone With the Wing."

Fleming probably took on "The Wizard" because st sge 52, af-
ter a late marriage that followed several acres of wild oats, he
found Wimself with two young deughters whom he adored. Mrs. Har-
metz concludes that it was probably for his daughters that he
agreed to direct it. She 1s less convincing about how he happened
to be chosen.

Mrs. Harmetz is not content simply to relste stories about
what went on; she uses the newspsper technique of asking ques-
tions. She tracked down severasl of the Munchkins, nearly all of
whom were hypopitultary dwarfs, to get thelr side of the stories
about orgles and biting policeman on the legs.

She found no orgles and only one bitten policeman.

The Judy Garland who sppears on these pages 1s & cheerful
girl, always wanting to laugh and usuelly menaging to find s
reason. But she was a girl of stupendous insecurlities. Just as
Mrs. Harmetz consulted doctors about the Munchkins and their pos-
sltle sexual aberrstions, so also she consulted peychiatrists
about child stars and theilr problems.

Child stars, she learned, are inclined to have & low opin-
lon of themselves, to feel that they come slive only when per-
forming.

So 1t was with Judy Garland, and so it was &lso with Bert
Lahr (the Cowardly Lion), who was by thls definition possibly
the oldest child star in the business.

Jack Heley (the Tin Woodsman), one of Lshr's best friends,
1s the authority for this: "He was horrible on stege. He
needed all the laughter, all the spplause. Offstage, he was e
decent person, a fair person, an honest person and a generous
person.”

Margaret Hamilton (the Wicked Witch of the West) proved to
be & mine of informatlon and Mrs. Harmetz dug industriously. I
never knew until now that Miss Hamilton was sevePely burned dur-
ing one of the Witch's magical dlsappearances and was off the
set for six weeks; nop did I know that Miss Hamilton's stunt




41.

stand-in waes hospitalized after riding on s defective broomstick
thet Miss Hamilton had refused to mount.

In thls compendium of the Hollywood that was, Mrs. Harmetz
includes the story of the writing of the screenplsy (there was @
platoon of writers, seriaslly snd simulteneously), the writing of
the music, the way Technicolor worked end the way the sarpenter
shop worked.

Never does she d4well on generally known stories, such @s the
one about Louls B. Mayer, the studlo boss, deciding to cut "Over
the Rainbow." She mentions it in passing, for 1t 1s part of the
record, and then goes on to dig into generally unknown events.

The aspect of the movie that intrigued Mrs. Harmetz enough to
cause her to 1lnvest two years if her life 1in writing & book about
its making apparently was 1ts late-blooming populairity. "0z'" was
not regarded as & landmark of its era untll televison picked it up
nesrly 20 years later. Why do people watch "O0z" so assiduously
today?
Mrs. Harmetz concludes that people watch it for "the revela-
tion of seeing one's own innocemce restpred, the innocence that al-
lows one to return home." It 1s as good a reason as eany, and as 1t
resulted in thils penetrating book, it 1is probably better thean most.

(When the time for the Academy Award ceremonies for the films
of 1939 csme eround, "The Wizard of 0z" of course didn't have a
chance against such & blockbuster as "Gone With the Wind." It was-
n't a box office champion because Judy Gerland wes almost unknown
at the time, and the other players were stage rather than screen ce-
lebrities. It was a time when they hadn't gotten around yet to
releasing akbums of #we soundtrsck music, so the superb score by
Harold Arlen went begging for years.)

RARE BOOKS AT LAKE ERIE AREN'T A DOG-EARED COLLECTION
by Julian Griffin

(From the Clevelsnd Press, 12-25-77)

Charles P. Simmons, new president of Lake Erie Colllege, was
browsing through the library of the 22-room Manor House, tradi-
tional residence of the college's head men.

He opened a copy of Bret Harte's "The Luck of Roaring Camp"
end was surprised to noye thet it was & singature edition.

Simmons &and a friend continued through a section of the li-
brary containing some 70C volumes end nearly every one was & treas-
ure, bearing signatures of some of the most famous authors of the
pest century. ;

They include Robert Louls Stevenson, Joseph Conrad, Rud}%ard
Kipling, Luther Burbank, H. G. Wells, Julian Huxley, Arthur Conan
Doyle, George Sand, Oliver Wendell Holmes and many others.

Included im a first volume of George Bernard Shaw's "Immetur-
1ty" 18 a hand-written letter from Shaw to Mr. T. S. Barrett of
Chester, England, written in 1E89 and detsiling some of the author's
money problems.

Mark Twaln's "Gilded Age" contains a page of the original
manuscript and is signed "S. L. Clemens" and "Merk Twain.'

"The Science of Life", by H. G. Wells, is signed by three
people: Wells, Jullan Huxley and C. P. Wells.

A copy of ¥The Pathfinder" is signed by some of the first



people who went through the Donner Pass on their way west.

The 700 volumes in the signature section of the library
have been appraised st #60,000. There have been offers from
publishers but they are not for sale.

"1 consider the librery part of the permenence of Laske Erie
College and its cultural contribution to the region," Simmons
sald. The entire library contains 4000 volumes.

Simmons sald security is good. The library is fireproof and
a thick steel door seals 1t off from the rest of the mansion.

The Menor House 1s on the 400-acre Morley Farm in Concord
Township, all 8 gift to the college from the estate of C. R.
Morley.

The mension was bullt in 1900 and expanded many times. The
library, a beautiful Greclan room, was added in 1928.

One can learn a lot from books. For one thing, C. R. Morley
was not an avid reader, for all hls priceless collection. How can
you tell? Because some of the volymes had never been opened. They
were too glaringly spotless. And some of the pages would have to
be cut apart before you could read them.

(My copy of "The Science of Life" which I lent to HPL didn't
bear any such 1llustrious signatures, of course. And I'd be wil-
ling to wager that you won't find a single work by HPL in the en-
tire library.)

DREYFUSS: TWITCHY BUT NICE
by Donna Chernin

(From the Plain Dealer, 12-1&-77)

NEW YORK--Richard Dreyfuss descended upon our table like a puff
of nervous energy snd blurted out, "O. K., what did she say about
me?" And in the next breesth, "Does anyone here have & Marlboro?"
The first question referred to the precocious 1l0O-year-old

ackress Quinn Cummings who had preceded Dreyfuss at the intervlew
session. She and Dreyfuss are starring in "The Goodbye Girl,"
a romantic comedy by Neil Simon scheduled to open in Clevelsand
wednesday.

The second gquestion referred to Dreyfuss's fondness for cig-
arettes and his tendency to outrageous outspokenness.

"Does anyone here have & match?" he asked. '"For some reason,
I thought today would be calm," Dreyfuss said while trying to get
himself settled for the interview. It 1s difficult to plcture
Richard Dreyfuss calm for very long, as he currently seems to Dbe
overdosing on energy end enthuslasm.

Someone asked Dreyfuss how he menasged to speak so rapidly,
both in person and in the movie "The Goodbye Girl,'" especially in
one perticular scene. "Well, I practice very fast," he enswered,
teglnning to telk very fast.

Richard Dreyfuss, you see, 1s on an incredible high. And
why not? He 1s riding a crest, having established himself ss one
of America's leading character actors.

First he was the placid high school student who escaped to
college in "American Graffiti." Then he was the sweaty Sammy Glick
type who tries to rise out of the Montreal Jewish ghetto in 1948 in
"The Apprenticeship of Duddy Kravitz." Finally he established eveh
more fame as Mat Hooper, the ichthyologist, one of the few not
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gobbled up by the killer shark in "Jaws."

Now Dreyfuss finds himself the star of two movies slasted for
holiday release. In the Nell Simon comedy "The Goodbye Girl" he
portrays & glib but gentle-hearted struggling actor who agrees to
share hls apartment with a deJected dancer and her 1l0O-year-old
daughter. P

Dreyfuss also has a leading role in another blg film here

now, Steven Spielberg's "Close Encounters of the Third Kind," In
it he plays a power company repairmean whose life 18 radically al-
tered when he spots an unidentifled flying object. If that film
follows the predictions of some, it could outgross "Jaws" and, who
knows, perhaps even match orbits with "Star Wars."

Bot too shabby for an actor who Jjust celebrated his 30th

birthday.

"Yep* I Jjust turned 30, the big 3-0, the blg experience,
three weeks ago. Yabbe dabba do'! I'm Jjust now getting over my
catharsis."

Dreyfuss saild he was feeling a little distressed because he
keepe driving around the block of the Ziegfeld Theater in New York
and 1s dlsmayed to see that the lines of "Close Encounters" sren't
wrapped around the block. Meybe Dreyfuss 1s going on off hours or

maybe he isn't seeing toof well out of his steel-rimmed glasses, be-
cause the lines in New York are staggering.

Richard Dreyfuss even looks well these days, having lost 46
pounds, making hum far less pudgy than he wes in "Duddy Kravitz" and
noticably slimmer than in "The Goodbye Girl." How did he ever msnage
to shed so much poundage?

"I ate strictly pre-digested liquid ce ca," he remasrked, not
identifying ca ca.

After seeing his character Elliott Garfleld's antics on screen
in "The Goodbye Girl" and then beholding Dreyfuss in person, one is
gstruck by the similarity. Both exude brashness, vulnerability and
warmth. Once agalin, Neil Simon has hit the bull's eye when he tailor-
made the role for Dreyfuss.

"No, I'm really nothing like Elliott Garfleld at all. I'm
actually & very somber fellow, and I'm really 6 foot 4." (Hes not
an inch over 5 feet 8.) At this juncture, Dreyfuss bounded from the
table to locate & match.

"Seriously, there is actually a lot sbout Elliott Garfield
that 1s me. Elliott has & good sense of his fallgre; he lets him-
self realize his fallure, it bums him out end then he gets over s

In "The Goodbye Girl," the actor Elliott, thanks to the mis-
gulded persistence of a director, 1s required to portray Richard III
as a screaming homosexual, knowing full well that the resylts and the
reviews wlll be disastrous.

"I'm like Elliott in this regard. I carry around the bed re-
views in my head forever. I can quote them chapter and verse."

It's hard to belleve that Dreyfuss, who is fast gaining a rep-
utation for taclkling a diversity of r61es, has ever received a bad
review. Except perhaps for the controversial X-rated film "Inserts,"
in which he played a fading 1930s Hollywood director reduced to
churning out porno films.

"You mean you have not hesrd of my stellar stage performance
in 'Hello, Down There' or sbout how awful I wes in 'The Young Runa-
ways?'" he asked with feigned incredulity.

"I am also on record for being in the only bad improvisation
group. Bob Reiner, I and & couple of others were members of an im-

provisatlonal troupe. We were fired after our first show at New York"



Playboy Club for reportedly 'insulting the customers,' but the real
reason was because we were so terrible."

Dreyfuss, who has been known for his outspoken political views,
comes from a liberal, interesting famlly. He was born in Brooklyn,
but his father, an attorney and former Soclslist, got fed up with
practicing law in New York.

He came home from work one day and announced to the family thst
they were leaving. He s0ld everything and took his wlfe, two sons
and daughter on a tour throughout Europe. They travelled for several
ponths in s small car, srriving on the West Coast with §$35 cash.

Dreyfuss began his theatrical career at age 1ll, portreying Theo-
dore Herzl in a production at the Los Angeles Jeilgh Center. The

little tyke wore & top hst and full beard for the role of the father
of modern Zionism. After thet introduction to the theater, Dreyfuss
was hooked.

"I think that Herbert Ross, the director of 'The Goodbye Girl,'
is the only civilized and cultivsted man I've met in the old-fash-
ioned sense of the word. He 1s sophistieated and s seemingly secure
maen of great background. Hw has what in the old days would have
been called breeding.

"If I had my druthers, I would lock Herbert Ross up in a room
with Ritz crackers and have him just direct me in more films."

Curiously, i1t is what Dreyfuss calla his paranoia that helped
propel kis career. He accepted the role of the icthyolAgist in "Jaws"
(he turned down director Stevwn Splelberg three times first) only
because hw was petrified about what the critics would say sbout his
poetrayal of Duddy in "Duddy Kravitz.

“In Duddy, I saw what I didn't do, rather then what I did. It
was an unfulfilling perceptlon that no one can have but me. It's
called clinical paranoia."

Now, of course, Dreyfuss is glad he accepted the role in "Jaws"
gven though he maintains with mock solemnity that "It wes 2 fish
story, and I'm an artist." He prefers to do bothAdrama and comic
work and his ambition 1s some day to tackle the role of Hamlet.

"When I read the script for Splebberg's 'Close Ehcounters,& I
thought i1t was the greateet 1dea for & movie ever imagined. It was
what movies were made to do. But I also realized thet the character
was really written for another kind of actor. I called up Sphelberg
and tQld him I wished to God I were 10 years older. He rejiggered
the role for me, and I just sort of horned my way into the part."

Dreyfuss, telng his own severest critic, assecsses his performance
in "Close Encounters" ss "O. K., but not great. I just do my Jjob."
(The emphasls in the film is not upon the ascting, but the speclal
effects.) "W accepted the rBle to be part of the project, so that
50 years from now 1t can be sald that Richard Dreyfuss starred 1n
®lose Encounters.' Thsat's how important I feel this film will be.

"But I feel that my best work tp date is in 'The Goodbye Girl.'"

Dreyfuss may be right, for as the glib, gentle Elliott Garfield,
he is the soul of the film and is perfectly splendid.

Preyfuss maintains that he knocks on wood a lot when people tsll
him he was wonderful in s movie. "My knuckles &are getting sore.

"Success was a little hard to take, becuae I was very much at
home being a struggling young actor contemplating the future. Then
the future is suddenly here and a little earlier then you figured."

But Dreyfuss seems to be tsking 1t well, and fame doesn't seem to
te goling to his head, slthough perheps to his nerves. Someone 1n the
group likened him to Henry (The Fonz) Winkler in that both have
achieved star status, both are around 30 and both cuite eligible
bachelors.



y "Thaet reminds me of & funny story. I was accepted st the 45+
Yele School of Drema for the class of 1969. I was also accepted

at the London Academy. Well, I didn't go to either. I got in-
volved in the draft and served as a consclantous objector in e
hospisal for two ywars, but that's another story. Anyway, I ne-
glected to tell either school I wasn't coming.

"Well, one day I went to the Ysle School of Prame to visit a
friend of mine. I was wandering around in the hall and stopped a
fellow to ask him directions. He ssked me who I was, and when I
told him my neme, he sasid, 'So you're Richard Dreyfusst The pro-
fessor has been reading off your name every dey in class for at-
tendence for the past four months. We've been wondering who you
were.' The fellow turned out to be Henry Winkler."

Speaking of other actors of consliderable fame today, the name
Dustin Hoffman was for 8 while & sensitive sgsubject with Dreyffiss.
Dreyfuss was oréginally interested in the role Hoffman landed in
"The Graduste," as were scores of other actors.

Now that he reflects upon it, Dreyfuss admits he was probably
too young for the réle, although he did have en obscure one-liner
in that movie. "When I first heard the name Dustin Hoffman, the
winds of immorbtedity crept up my neck. It was too good a name.

I knew the guy had to become fsmous one day."

At one point, 1t was rumored that Dreyfuss hss political as-
pirations. "When I was 11, I thought I had it all blocked out.
First I1'd become & blg actor, then & blg senator snd then I'd set-
tle down &s a big history professor.”

But now he seems to have settled on acting, at least for the
time being.

In order to keep one step shead off the critics, he 1s fillming
"The Big Fix." 1It's a movie about an activist in the '60s who 1s
leading @ boring life as & private investlgator, but who 1s called
back into political involvement.

Just as this moment pretty Marsha Mason, Dreyfuss's costar in
"The Goodbye Girl," ceme to our table. It was her turn in the
gpotlight and Dreyfuss's time to go to the next table.

"Marsha didn't leern her lines for the film. She Jjust used
bilg cue cards," he joked. "well, group, 1it‘'s been caffeine talk-

ing to you."
CHEZ SHEA

Said one lightning bwg to another, "You light up my life."”

Rona Barrett: "The audience loved 'The One and Only'--they
laughed their heads off." And the ushers came by later plckling

up the heads.

James Woods, who plays Haerold Youngblood in THE CHOIR BOYS, bears
quite a resemblance to HFL.

It's curious that so few novelists have made good playwrights.
Some of the esteemed American writers who failed as playwrights
were Mark Twain, Henry James, Willlam Faulkner, Sherwood Ander-
son, Saul Bellow, Ernest Hemingway, John Dos Passos, F. Scott
Fitzgerald, Sinclair Lewis, John Updike, Edmund Wilson, Conrad
Alken and Wilbur Daniel Steele.

Almost everyone secretly feels that he is a special, privileged
character to whom almost ewerything should be granted, and 1t
takes a great deal of erosion (contacts with other people) before
this childish feeling i1s honed down. With some people, 1t never is.
You'rs getting old if you can remember such things as watchpockets
in tpousers, watch fobs and celluloid collars. If you can remem-
her hoopskirts and corse$s, you're dead!
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THE GIERT

For its second series of ballets, the Cleveland Ballet offered a
brand-new ballet, The Gift, chorepgraphed by Dennis Nashat to a
gscenario by Ian Horvseth. It was a peculiar ballet in that it was
comprised of two quite disparate parts, "The Way to Bethlmhhem"

and "A Christmas Tale," either of which could, and probably should,
stand alone. The ballet was very obviously devised with an eye to
the Christmas trade, the flrst sectlon to appeal to devout adults,
the second to appeal more to children, who were present in the aud-
lence in surprisingly large numbers (although one wonders what they
made of the abstract ballets in the rest of the program).

The "Way to Bethlehem" was definitely the less successful of
the two parts, and so far as I was concerned might very well have
been deleted. The, forte of the Cleveland Ballet seems to be its
wonderfully mimed roles, its bits of comic business, and of course
for it to have such elements here in this depiction of the Nemiy
Nativity would have struck some onlookers as irreverent, so one
had to be content with the colorful costumes and occasional bits
of balletlc brilliance.

With that part of the rallet out of the way, the mmmbers of
the company were able to relax in the second part, which takes
place in the Victorian England of Dickens's time. It is the morn-
ing of Christmas Eve, and we first see the lamplighter making his
rounds, accompanied by his dog. (The dog was "Muffy", an accomp
plished Thespian who fortunately didn't misbehave.) Then we see
varlous of the townspeople, wonderfully limned comedy bits, per-
formed before scrim curtailns. We come eventually to the kitchen
of an impoverished family: the father and his son are chimney
sweeps, the mother 1s a @ressmaker; there 1s also a daughter.

The richest woman in town enters with her stuck-up daughter and
demands that the mother make a new dress for the daughter, to be
ready for Christmas--which, of course, 1is quite insufficlent time.

The scene shifts to the rooftops later that evening. The
father and the son go about their business of cleaning the chim-
neys. Presently they discover they are not alone--that there 1s
e fat fellow in a red suit who persists in going down chimneys.
(The scene in which various people keep poppling out of varilous
chimneys 1is straight out of Mack Sennett's comedies.) At the end
of the scene the chigney sweeps dlscover that they are holding a
bag left them by Sants, in the top of which 18 a brand-new dress,
thed "“eiifits!

The final scene depicts the street on Christmas Day, with all
the pewnspeople out celebrating Christmas. The cadets, led by Ian
Horvath, do a march straight out of %me Radlo City Musilc Hall, and
in the final tableau Santa appears on & sleigh to wave to the chil-
dren. Oh, of course, this part is quite meretricious, but still
delightful.

The original score for this ballet, by Loris Chobanian, 1is
merely servicable, like the "background music" for s film, quite
without any distinction of its own. The set and costume design
by David Guthrie deserve commendation. While the dancing of the
ballet 1s scarcely spectacular, it pinpoints what the Cleveland
Bellet does best.
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"THE OZONE HOUR"

All ballet companies need money, especlally the fledgling
ones like the Cleveland Ballet, now in its second sesson. To
remedy that condition, the Cleveland Ballet has slanted its pro-
ductions to attract not the solid core of balletomanes in the city
who would attend anyway, but people new to ballet--the moneyed
society folk wdth cultural prdtensions &and especlally the young-
sters who may become their regular patrons in the future.

In the process, the ballet company has tended to play down
the elements,traditionally assoclated with ballet--the "white"
ballets, thedancing en polntesf (on the toes), the long, boring
abstract ballets--and has concentrated instead on liveller, show-
jer things. The element of humor is never long absent. The
devoteds of "pure" ballet may rightly object that the Cleveland
Ballet has added some mersetricious elements, but, of course, the
same thing could be said of Weird Tales'

Their bliggest popular hit so far has been their latest bal-
let, "The Ozone Hour," choreographed by Dennis Nahat and Ian Hor-
vath. They could hardly hawe chosen anything more likely to ap-
peal to the youngsters, for "The Ozone Hour" pretends to be a
history of rock 'm' roll. It looks as if they expended their en-
tirs bankroll on the production, which 1s as gaudy as enything
gver seen on Broadway--Frank Hruby in the Cleveland Press called
1t "the loudest, flashiest, wildest morality play the Cleveland
Ballet has ever done."

The opening sequence, "Twist It; Shake It," depicts rocks
in its more innocent, pristine days--the 1950s, with their bobby-
soxers and a gyrating singer dolng hils thing.

It proceeds to the '60s, "The Haight," with San Francisco's
"flower children" hanging from the steel scaffolding, the fellows
all one hirsute mess. Enter Dennis Nehat as an elegant dude with
a white suit and gangster hat, a pimp, a drug pusher, a Mephlstopl-
eles symbol. He drops a box which lights up center stage, and
the flower children rush for its contents and take ecstatic puffs
at the pot.

The final sequence, "Saturday Nite", the decadent '70s,
is the all-out production number. It takes place in a disco
with heavily laden light bars, the rock musicians perched on scaf-
folding on two levels above the stage. Enter a David Bowle-figure
with orange hair, six-inch platform Shoes, silvery-looking boots,
a tremendous sequinned cape to "sing" to a held mlke. When he
opens his cape, he reveals that he 1s wearing only a silver lame
jocystap'! While he "sings" a sinister-looking group enters (they're
made Up to look like Kiss) and they "murder" him, "blood" stream-
ing down his chin and chest.

The specially commissioned score by Richard Hendrickson
is purposely over-loud, over-banal; like rock 1tself, it seems to
hint that it may lead to more important music, but of course never
does. The ballet received a standing ovation, and I suspect that
this satire of the rock scene would be accepted as the genulne ar-
ticle at any rock concert. The weakness of the ballet lles in the
fact that while the dancers are athletic and mime exceedingly well,
they have little real ballet to perform--the whole thing 1s a
"gpectacle" rather than a true ballet. But that's where the aud-

jence interest lies.
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OUTRE BITS FROM THE NEWSPAPERS

1. 'Holy' elephant absolved of murders

(From the Plain Dealer, 4-30-77)

KATHMBNDU, Nepal--(Agence France-Presse)--Siddhi Binayak, & popular
wild elephant from Udayapur, has besn found not gullty of murderdfing
two pesmants and can continue roaming happily in the halls of Bepal,
tearing down houses, destroying gardens and being worshopped as s god,
a court here has decided.

Because S51ddhi Binayak--he 1s nemed after the son of Lord Shiva,
renowned Hindu dlety--was too large to go into the box, he was tied in
a compound outelde the court while the judﬁe Inside considered the
evidence against him in the murder of two "agrariasns."

The court alsoghad to consider & request from Chakra Banhadur
Basnyat, who wanted to shoot the elephant for pulling down his house
and destroying his garden.

While the Judge pondered the evidence, the outraged local popu-
lation--or at least those whose houses hadn't been pulled down--clus-
tered around the elaphantgto console him.

The Jjudge gave his verdict: not guilty. The two "agrarians'" had
been killed accidentally.

To shouts of "Long live Lord Ganesh," the elephant-headed Hindu
god he supposedly incarnates, Siddhl Binsyak was released to continue
his god-like existence in the heavenly Himalayan hills. And Basnyat
presumably sk built himself a stronger house.

2. Child dies, 5 hospitalized for starvation in Indiena
(From the Plain Dealer, 11-26-77)

INDIANSPOLIS~-(AP)-- A 6-year-old boy was found dead of melnutrition
and dehydratlon yesterday and five other children living in the same
house were hospitallzed, two in criticel condition, authorities said.

Police sald the children had been fed large quantities of salt
water, poselbly as part of a religious rite to ward off demons.

Truls Bush, 35, mother of three of the children, and Willa Mayes,
40, grandmother of the other three, were charged with involuntary man-
slaughter and three counts each of child neglect and were jailed in
lieu of $20,000 bond.

Homiclde Sgt. Jossph Lackey sald the two women told police con-
flicting storles of having fed the children three mesls ayf day and of
not having money to feed them. He sald there was no food in the re-
frigerator when police went to the one-story home in a deteriorating
nelghborhood.

Dr. Josefino Agullar sald the dead child, Dsniel Bush, weighed
about 35 pounds--20 to 25 pounds underweight.

The auto"psy showed the presence of salt water in the boy's
kidney's. He had not been fed solid food for at least one deay, Aguilar
said.

Ann Rlchardson, director of putlic relestions at Wishard Memorial
Hospital, sald the salt water was intended to drive out evil spirits,
but Lackey sald he wes unable to confirm that.

Mre. Bush and Mrs. Mayss ere members of & small religious cult
called the True Spirit of St. Jude, police saild.

3. Amin thinks he talks with God
(From the Cleveland Press)

LONDON-~-(UPI)~-Two men who fled the country have described Ugandan



President Id)l Amin as a deranged leader, who belleves he can tslk s

with God and spends long hours in his empty office firing & revol-
ver into s wall.

The report by Michael Nicholson, a correspondent in Nsirobi
for Beitain's Independent Television News, was based on statements
made to him by two self-exiled Ugandans. The two men were shown in
sllhouette and refused to be 1ldentifiegd.

Nicholson said, "The most startling evidence I heve heard from
these men 1s the state of Amin's mind. He admits openly now of having

long conversations with God."

Meanwhlle, 8 doctor who fled Ugsnds sald Amin slit the throat
of one of his victims and drank the man's tldod,

The doctor and snother exlile, appearing anonymously on a& com-
merclial television program, filmed in Nsirobi and shown in London
last night, said Amin's late minister of public works was '"bound
hand and foot like @ trussed chicken" on the big desk in Amin's
private study.

"Amin, dressed in a white gown and wearing s white Moslem cap,
knelt and prayed," the doctor said. "Amin then cut the msn's throat
and drank the men's blood to prevent hie spieit from haunting him."

4, (From the Cleveland Press)

Nicholes A. Bucur, Cleveland's internstional trade manager,
tekes a lot of ¥idding about the chapter on Dracula he contributed
to Theodore Andrics's book on Romanlasns in Cleveland (published by
Cleveland State University).

"Sometimes it comes back to hesunt me,'" said Bucur, preparatory
to appearing on Carl Reese's program on WJW last night. "However, it
really 1s a subject you can get your teeth 1into."

5. Scientists start to strike back at pseudo-science

(From the New Yopk Timeg; reprinted by the P. D. 1l1-24-7T7)
&
by Boycwe Rensberg&g

NEW YORK--Rightly or wam wrongly, sclentlsts have often been seen
as caring little what other people think, 1f what those people think
isn't science.

But now a growing number of sclentists, philosophers and other
defendsrs of logic and the scientiflc method are concerned that
Americans are being subjected to an incressing barrage of pseudo-
gcientifc fiction merchandised es sclentiflc fact.

Besldes such o0ld staples of pseudo-sclence as astrology, UFOs
and psychic phenomena, the new wave includes the Bermuda Triangle,
btiorhythms, pyramid power, psychic surgery, astral projection, Kir-
lian photography, Uri Geller's purported powers snd the extrater-
restrial descent of modern man.

Books promoting occult and paranormel phenomens flourish, with
dozens of new titles each year. A recent Gasllup Poll indicated that
32 million @dult Americans believed in sstrology. Newspaper horo-
scopes have grown in popularity: &8 generation ago, when there were
more dallies than now, only about 100 carried them regularly but
today some 1,250--about two in thres--do.

Enrollment in an incrsasing number of college courses dealing
with "paremechanics" and "experimental parapsychology" is high. pam
Meny colleges present the subjects not as soclologiical curiosities
but as genulne mysteries thst sclience 1is unsble to explain.

Some sclentlists and philosophers are now beginning to strike
back with unusual vehemence and persistence. The most visitle mani-
festation of the new attack 1s a one-year-old magezine called the



Setetic (@reek for skeptic) which publishes details and sometiggg
scathing critigues of various claims.

The megazine 1s published by the relatively new Committee for
the Sclentific Investligation of Clalims of the Paranormal, an organi-
zation of philosophers, psychologists, astronomers, writers, magicians
and others.

(Professional magicians have figured prominently in the movement
beceuse they are expert at the art of concealing the perfectly mormal
means used to create the illuslion that paranormal events sre taking
place. Sclentists, accustomed to an atmosphere of mutual trust in
which cheating and deceptlon are rare, have often been fooled by
maglc tricks offered as paranormal or supernatural phenomena.{

The committee, led by Dr. Psul Kurtz, a professor of philoso-
phy at the State Unlversity of New York at Buffalo, is an outgrowth
of the group that in 1975 garne#ed the signatures of 186 scilentists
én a manifesto denouncing astrology.

Also in the battle is Kurtz's own magazine, The Humanist, a
publication of the American Humenist Assoclation.

The November-December issue, for example, deals with Immanu-
el Velikovsky's popular but widely discounted theory that major
events on Earth are caused by near-collisions with other plansts,
as well as with parapsychology, creationism versus evolutionism and
the influence of Mars on sthletic performance.

One member of the commlittee, a magliclan named James Randi, has
publicly duplicated all Uril Geller's feats: bending metal objects,
making broken watches stert, deflecting compass needles snd reading
hidden messages. More than a year ago the committee chellenged Gel-
ler to submit to a controlled test of his powers but he never respon-
ded.

The committee has also evaluated the predictions of Jeane Dixon
and found her record to be no better than that of ordinary persons
making guesses. The Zetetic has published ststistical analyses of
the accuracy of astrologlcal descriptions and disclosed some tricks
of the mind reading trade by which people can learn to "convince
strangers that you know all about them."

6. It's Bigfoot again. Scared Indians arm selves

(Brom the Plain Dealer, 11-29-77)

LITTLE EAGLE, S. D. --(AP)--Indians in this remote hamlet on the
Stending Rock Reservatlion are so convinced that BigBfot 1s roaming
nearby that some are carrying guns or moving out.

"I couldn't stand its running around and shrieking all night,"
the Rev. Angus Long Elk said of the coyote-llke screaming noise at-
tributed to the legendary creature.

"It was doing 1t all the time," he said. "And about two weeks
ago my wifw saw 1t at night while she was down by the river. She's
been afraid ever since and wanted to leave."

So, with others, the Long Elks are moving away from Little
Eagle (pop. 60) until the furor settles down. Some who have decided
to stay are carrying rifles or tranguilizer guns.

Twenty-elght sightings of Bigfoot--& purported ape-like crea-
ture whose existence has never been documented--have been reported in
Little Eagle since September.

In the past, numerous sightlings of such creatures have heen re-
ported, particularly in the Paciflic Northwest. Many have been proved
hoaxes, most recently a May 15 report by a half-dozen passengers on 8
bus headed toward Vancounver, B. C. Four men lster admitted they had
staged the incildent with a $200 monkey suit and shoulder pads.

The Sioux on the 2«3-million acre Standing Rock Reservation,

which straddles the border between North end South Dekotsa, call the



creature "Taku He." U@Un the Pacific Northwest, it is known as ke

"Sasquatch."

Regardless of 1ts name, many of the 60 Little Eagle residents
fear that Bigfoot--or several of the creatureg--are hiding in the
thick scrub cottonwoods that surrround the community, says Gary
Alexander, whose general store has become the local Bigfoot infor-
mation center.

Alexander sald the creatures have been described as between six
and nine feet tall and welghing 600-900 pounds. He saild one of the
lsrger animals 1s reported to be dark in color and another as light-
colored. A third Blgfoot 1is reportedly smaller, at about six feet and
400 pounds, he said.

7. This jolly o0ld elf is throwing folks out inyo the street

(From the Plalp Dealer, 12-23-~7T7)

OAKLAND, Calif.--(AP)--He's chubby and cheerful, he's got white hair
an%truddy cheeks, and 1n his eyes there's a twinkle--but he ain't no
Sasné& Clsus, folks.

He's David Schindler, who laughingly admitted to being a "year-
round Scrooge" by evicting psople from their homes. He calls hls pro=
fession "dirty work."

But it's & good living, he seid, when he's not looking into a
gun muzzle or facing down other menaces from lrate evictees.

"aw, I'm not such & bad guy," he chortled. "I don't think I am-
well, maybe I am." He broke into guffaws. Serlously, sald the 54=-
year-old licensed real estate broker, he Jumped into the business of
bouncing people from their digs last year because he saw a need.

Schindler estimated his outfit shows the street to 200 or so
individuals and familles each month.

He sald he got the ides for his Oaklend firm, Property Protec-
tion Plen, when he had to hire expensive lawyers to evict some of his
bad tenants.

Schindler, not & leswyer, sald hils $100-per-eviction service 1s
para-legal, and sald he a&ften is referred to cases by lswyers "who
don't want to fuss with them."

He has a staff of seven. All the eviction steps he takes are
strictly according to law, he declared.

"You have no idea the abuses that are laid on the landlord," he
sald. "Somebody has to be on the side of the landlord."

A tenasnt 1s given three dasys' notice to live up to the lease,
and then a court order for eviction 1s obtalned and the sheriff

brought in. The sheriff then must give the tenant five days' notice,

and then eviction takes place.
Schindler says he often can talk the tenant into leaving before

1t gets to the stage at which the sheriff must be thefe.

Nearly all his cases involve non-psyment of rent. The rest are
for lease violations such as property destructlion.

He said his ecariest eviction concerned a mentally disturbed
Vietnam veteran who amused himself one afternoon by tossing people
off the deck into the swimmning pool three floors down.

Enter Schindler, looking into the buslness end of a Springg£leld
rifle. Exit 8chindler, hurriedly. Pollce handled that one.

(The Cleveland pspers wrote of & black tenant who was told he had
to move on the worst day of the big snowstorm we had ln December, whe”n
the temperature was zero and the alrport had been closed down for 30

hours.)
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8. Order your coffin now
(By Press-London Telegraph Wire, the Cleveland Press, 12-6-77)

WASHINGTON~-Do-it-yourself enthusiasts who are tired of making
model aircraft or redoing the den can now take advantage of & new
and rapidly growing hobby--Putting Together Your Own Coffin.

They can buy one of the kits offered by s local burlal socle-
ty, put the coffin together themselves or have thelr friends 1n to
help, then turn it on its end and use it as a wine rack or bookcase
untll the time comes for 1ts ultimate purposse.

The idea stems from the revulsion of some Americans, especilally
members of the clergy, against ornate and synthetic caskets which
nave the effect of preserving the body ss long as possible.

For Orthodox Jews this i1s egainst theilr religlous belliefs, and
for many other people it 1s & waste of money and makes the process
of dying harder than ever to come to terms with.

The St. Francls Burial Society, which produces the kits, orig-
inated in Washington four years ago when a bishop's wife expressed
the wish to be buried in a simple pine coffin, and a sabinet maker
had to be found to produce one speclally.

Now the society offers a wide range of ready-mede coffins and
cremation boxes, and also the coffin kit, priced at $115. It comes
with either wooden nails (required by the strictest Jewlsh laws) or
metal ones. >

"We're not egainst the funeral indastry,'" says the Rev. Robert
Hertzog, who helped found the soclety. '"What we want to do is to
mske avallable some options." In his own family, the completed
coffin merves both as & chest for storing blsnkets and as "a chance
to explore our feelings about deasth, grief and living fully."

The sogiety recommends s number of uses for & finished coffin.
As & toy chest, desk, coffes table, toolbox, and so forth. The
most spectacular are painted or varnished.

(Twat's nothing new--Count Dracula always carrled his coffin
around with him')

9. Mysterious booms: Are Guns >f Senece cannonading?

(From the Blaln Dealer, 12-24-77)

WASHINGTON=-(AP)--Are the Guns of the Seneca cannosading off the
East Coast?

No one knows for sure, but experts at the U. S. Geologlcsl
Survey say the mysterious booms heard along the shore this month
are similar to those popular in Seneca Indian mythology and have
been common for hundreds of years. They also have eluded definitive
scientific explanation.

"There 1s nothing really new in the fact that such sounds
have been reported. A variety of sounds have been hesrd over
the past few hundred years in many parts of the world," ssid James
Devine, head of the survey's earthquake studies.

The muffled booms have been known by such names ss Guns of
the Seneca, Barlsal Guns, debel Musea Sounds and Mist Pouffers and
are particularly well known along the East Cosst, =sald Devine.

The moet recent sounds have drawn a variety of hypothetlical
explanstions, ranging from sonic booms to gas bubbling up from
garbage. Military officlasls have denled responsitility for the
booms .

Sonlc booms have been ruled out by such experts as Dr.
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leaving gas bubbles ss one of the most popular explanations put
forward.

Three loud exploelons, accompenied by a ball of fire in the
evenlng sky, were reported Tuesday in Connsecticut.

New Canaen Pollice 8gt. Paul Torpey, who heard the explosions,
seld more than a dozen residents reported hearing three closely
spaced explosions et 11:43 b, m.

Booms were heard Wednesday and Thursday in New Jersey.

Devine sald prior reports of booms have come from the Finger
Lakes of New York, the Mldwest, Connecticut, Florida, Australia
and the Middle Esst.

Some suspect the nolse 1s related to the high state of
stress of the rocks that underlie the Eastern United States, De-
vine sald. But he cautioned that there msy not be any single
explanstion for the booms.

Dr. Stanley Klemetson of Colorado State University has of-
fered one possible explanation: the dumping of treated wastes
and garbage in the ocean. This could produce gsses such as hydro-
gen and methane, which collect, break loose in the surface and can
be set off by static electricity.

This explanstion was disputed, however, by the Environmental
Portection Agency, which sald the gases would develop only in the
absence of oxygen. New York regional administrator Eckhardt C.
Beck sald the coastal waters are highly oxygenated.

Dr. Edward Chiburif of Weston Observatory in Boston specula-
ted that the sounds are sonic boome. The Federal Avistion Adminis-
tration hasn't ruled out the posesibility, but says 1t doesn't be-
lieve that explanstion.

The Guns of the Seneca sre loud tooming nolses that cascade
over the rolling hills of New York's Finger Lakes Region. Wslter
K. Long, @irector of the Cayuga Museum of History in Auburn, N. Y.,
says the cause of those booms 1s unknown, but he doubts any rela-
tion to the latest nolses.

Senecs Lake stands atop huge salt deposlits snd many hollow
caves, Long explained, and these deposits are considered s likely
source for the noises. Long said he knows of no such deposits a-
long the New Jersey shoreline.

Long said the Seneca nolses date back to hhe Owasco Indlans,
who left the ares during & drought in 1220.

All the nolse reports pest and present, Devine observed, "have
one thingg/ in common, they sre scientifically inexplicable."

(Were any rock festivsls held in that vicinity?)

10. Letter to the editor of the Plain Dealer, 1-2-78

My l68-year-old grandson was seriously injured 1n an suto-
moblle accident at W. 1lOlst. sand Jasper Ave. His car hit s util-
ity pole. Hils right hip end nose were broken and his right knee
was messed up. He managed to kick open the door with his left
foot and tried to drag himself out. The gas tahk was lesking and
he wag afraid the car would start to burn.

Several people were steanding around, so he begged someone to
help him get away from the car.

I would like to say, "Thank you" to all those people, but I
can't. Instead of trying to help, they Jjust turned aznd walked
away. Stop and think that some day, God fortid, one of you could
be in the same posltlion as my grandeon. How would you feel if
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everyone walked away and left you lylng there? How can people
be so hard end unfeeling toward another fellow human beling?

ZELMA SHEPHERD
Clseveland

11. Saudis hoping to solve puzzle of huge rings
(From the Plain Dealer, 1-2-78)

JIDDA, Saudi Arabia--(AP)--Saudl Arsbls is opening its doors to
foreigg archaeologists esger to solve the kingdom's "Mystery of the
RinES .

Strange circular stone formstions--reminiscent of those found
in Europe--are scattered throughout this arid country on hilltops
and valleys remote from human habitation.

The rings sre formed by stone walls & foot or two tall, from
15 feet to more than 100 yards in dismeter. No legends cast light
on their origins or purpose. Theorles are myriad.

Amateur archaeologlists have noted many of the rings have
"tails"--one or more sppendages that sometimes stretch out for
hundreds of yards scross the wilderness.

Viewed from the air, the rings are saild to bear a mapked
similarity to huge circles in the Nazca Plsin in western Perh.

The English-language dally newspaper Arsb News hes specula-
ted that stone rings 30 miles north of the Red Sea port of Jidda
may be anclent grave sites. The walls are too low to have served
as sheep or goat pens, the newspaper reasonede.

Ron Wort of the U. S. Geologicel Survey made an informal study
of the circles slong the Red Sea coast. He codcluded that the
stone rings could be "the desert equivalent of rock carvings,"
anclent signposts that point the way to fresh water sprlngs or
caravan routes.

Several of the "talls" led to water or old desert paths,

Wort sald. o/

The enswer to the mystery will have to wait the arrival of

professional archaeologists from abroead.

Until recently, Saudl Arsbia was off 1limits to them, but a
new government pollcy 1is encouraging research into the kingsom's

snclent past.

Last June the antigultles and museum department announced a
comprehensive plan for excavations "to learn more about the re-
gion's ancient history."

U. S. and European experts have been conducting generasl sur-
veys of the country's potential archeeological sites. Surveys have
already been completed in the eastern and western provinces, and
studies are under way in the north and south.

The United States and Saudi Arabla heave sgreed to cooperate
in a8 program of archaeological research, but no detelils have been

announced.
(Are the rings signals to UFOs of antioulty?)
12. Fidel shave beard? No way, say wltches
(From the Cleveland Press,l-4-78)

NEW YORK--(UPI)-~-In 1978 thers will be another blackout in New
York City, U. N. Ambasssdor Andrew Young willl reslgn and Presi-

dent Carter will try--unsuccessfully--to replace him wilth brother
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Billy.

WHat's more, Fidel Castro will angrily turn down a razor
blade commerclal.

Who says so?

The witches of America.

The New York Center for the Btrange has Juat released the
results of thls year's nationwide survey of 280 American witches.

Robert Carson, who bills himself as the center's piblic opin-
jon research director, noted that "lasst year's survey accurately
predicted Jimmy Carter's electlon victory, the 'Koreagate'scandald
in Congress and the New York blackout--slthough they had not named
the date of the massive electrical power fallure.

"The popular imageg of witches as wigked, gnerled hags astride
brooms 18 8 terrible injustice to the 17 million men and women through-
out the world who look upon witchcraft as a serious religlous pur-
sult," Carson saild.

He sald the country's practicing witches include "a U. S. sen-
ator, the governor of a Western state, a well-known feminist, & prom-
tnent TV sportscaster and the publisher of a leading men's magazine."
He would not identify them.

Other major predictions fnclude:

. The Concorde supersonic Jet will be deinied permission to
land in Los Angeles.

. President Carter will estsblish full diplomatic relations
with Cubs; Fidel Castro will then visit the Unlted States where he
will sngrily reject a rezor blade company's offer of #100,000 to
shave his beard off for a televislon commercial.

. "Koreagate" figure Tongsun Park will voluntarily return to

the United States from Koresa.
. Medicsl researchers will announce a breakthrough in the treat-

ment of baldness, prickly heat and tennis elbow.

. Henry Kissinger will announce his cendidacy for the U. S.
Senate.
. There will be minor hardships caused by a natlonwide short-
belugs caviar, sarmuffs, bagels and automobile dipsticks.

. The Supreme Court will rule that truth in sdvertlsing laws
are unconstitutionsl.
., Coffee wlll be plentifyl and prices will plummet.

The New York Center for the Strange 1s a non-proflt insti-

tution involved in the study of odd phenomena, according to Carson,

who heads a Manhatten public relatlions firm.

age of

(A lot of people have always thought that NYC was phe center
for the strange!)

13. (From the Plain Desler, 1-5-78)

Jemes Cornell of the Harverd-Smithsonian Center for Astro®
physics in Cambrildege, Mass. has noted a2 marked increase 1in rep@rtﬁd
UFO sightings since the movie "Close Encounters of the Third Kinfl

was released.
"I think s lot of people are walking out of the movie theater

and looking up into the sky for the first time," he saild. "They
see Venus,_they gee a star, they see the moon 1in the daytime. They

call us with a report."

14. Dead boy's mother denies that he craved salt

(From the Plaip Desler, 1-6-T76)
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by W. Jeames Van Vliet

The nstural mother of Robert W. Arnold, 6, testifled yester-
day that her son did not have & craving for salt, although he was
a protlem child.

Jeen Arnold, 26, of North Royalton, testified during the
gsecond day of the trisl of Mileno L. Martenjuk, the boy's foster
father, who 1s charged with involuntary menslaughter in the child'se
Aug. 23 death.

Her testimony before Common Pleag Judge David T. Matta contra-
dicts Martenjuk's assertions to the éiice that the boy voluntarily
ate large quantlities of salt 1n hils food and drinks.

Asst. County Prosecutors George J. Sadd snd Jack H. Hudson
are gttempting to prove that the boy was forced to cat the salt as
a punishment. Martenjuk has waived a Jjury trial.

Mrs. Arnold sald she spoke to Martenjuk and his wife, Sheron,
of 3495 W. 126th St. often and they never mentioned his ecqutring
e craving for salt. She sald she put the boy up for sdoption in
Bovember 1976 because she could not control him.

Deputy Cormner Charles S. Hirsch testified thet under normal
circumestances 8 salt mraving can be csused by kidney or adrenal
gland disorders. But an sutopsy indiceted no problems, he said.

Hiesch sald the 36-pound boy died of e massive overdose of
salt, at least one ounce with his last meal. He sald an ounce
would fill the pelm of 8 grown man's hand. The child may have in-
gested more than an ounce, Hirsch sald, but it d1d not show in the
autopsy becsuse the boy vomited before death.

"The quantitles in his body were so high that they were in-
compatible with life," Hirsch told Matia.

Robert also had scratches and brulses adl over his tody,
Hirsch saild, but they d4i1d not contribute to his death.

The prosecution has contended that Martenjuk had a history of
child abuse and a Cleveland homliclde detectlve quoted Martenjuk
yesterday @s admitting he had beaten the child with & three-foot
board.

15. Test=tube yummies
by Russell W. Kane

(From the Plain Dsazler, 1-12-78)

If we play our cards right, we will get Smith Rd. 1n Brook
Park renamed Zinger Blvd. West and Broadway in Garfield Helghts
renamed Zinger Blvd. East.

Both streets contain Dolly Madison bskeries--Zinger factories,
that 1s. All this 1s just to get even with the Twinky people, who,
as the world 1s well aware, gqt & chunk of W. 2oth St. renamed
Twinky Lane 1n honor of the creme-filled chocdlate-encrusted good-
jes cranked out by the Hostess bakery people there.

That ploy wes not arranged by the btakery. It was pulled off by
the councilmen snd others in gratitude for the Jobs provided by
Hostess=-Twinky for the neighborhood folks. A good move, in my
estimation. Opens horizons of all sorts.

But the new doutle reneming would not have to do with Jobs but
rathsr with ingredients, because Zingers are the champ Jjunk food,
much Junkier than Twinkies, so far as our semli-shallow resesrches
cen discover.

Zingers were brought to the attention of our giant Junk food
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resesrch group by Carol Myers of Psinesville, & gourmet cook
eand trencherperson most times, but a Junk food junkie of world
class at others.

She was in Junk mode when she touted the Zingers. We fell
for a coconut-respberry model. Went into a reading mood after
choking down the raspwerry-colored, coconut-imprinkled little
ceke. Read the ingredients. Amazing'

You must take my word for it that although the ingredients
mentioned coconut, they did not mention raspberries, mor, in-
deed, cream, Or even creme.

Here is what they did mention, 2nd operating under the adage
that one should not eat anything containing & printed ingredient
which one cannot pronounce, Zingers immediastely became inedible.

Suger, corn syrup, enriched bleached flour (flour, niacin,
ferrous sulphate, thlamine mononitrete, riboflavin), a blend of
vegetable and animal shortening (may contain soy oil, cobtonssed
oil, palm oil, beef fand snd/r lard, which may be partially hydro-
genated), water, egg white, whey, cornstarch, salt, mono=-% and
diglycerides, calcium carbonate, dextrose, whole egg, baking
soda, sodlum aluminum phosphate, ertificial and netursl flavors,
calcium sulphate, agar, sorbic acid (e preservative), sorbitan
monostearate, sodlum caseubatep soy protein isdélste, polysor-
bate 60, sodium elginate, sodium phosphate, calcium phésphate,
sodium stearoyl 2-lactylate, celcium oxide, nonfat milk, leci-
thin, calclum caseineste, artificlal color, propylene glycol.

How sbout that? And they taste pretty good, particularly
with coffee.

Well, Ms. Myers also had half a Shaklee instant protein
energy bar. "Nutritious. More than a Snack."

The bar "went down," as the hired man used to say when he
was really pralsing food put in front of him by my aunt. But
the point 1s that Sheklee 1s & super-natural-vitamin-organice
it's-good-for-you company that hangs out in Emeryville, Calif.
and sells its products yls sgents, some of whom opereste sround
here.

But here sre some of the candy bar's ingeedients:

Sorbitol, calcium carbonate, megneslium carbonate, ascorblc
acid, ferrous fumasrate, d-alpha tocopherol acetate, zinc oxide,
calcium pentothenate, copper carbonate, pyridoxine hydrochlor-
ide, thilaemin hydrochloride, potessium iodide.

Maybe we could get a Shaklee Drive. It could be out
around Shaker Blvd. end Lee Rd., i1f the vitamin works would es-
teblish a branch there.

(Many of the "foods" today are quite ergatz, good enough
perhaps for androids, but hardly for humans. Zinc oxlde? Was
thet included to cure you of sBhlete's foot?)

16. Blithe spirits
(From the Plain Dealer, 1-12-78)

WASHINGTON--(AP)-- The Air Force may have pooh-poohed UFOs,
but snother government agency seems less skeptical as to en-
counters of the ghostly kind.

They've even put out a gulde celled "The Supernatural--
Haunted Houses and Legendary Ghosts."

The U. S. Travel Service's eight-page foldout lists moee
than 21 ghosts in eight states and 29 sites, including South-
ern plantations, boyhood homes, & governor's mansion, an Army

fort, and an anchored frigate.
Most of the shades appear content simply to show themsslves
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st the tourlst spots. But others do interesting things llke
sipping wine, chsttering, peering into sleeplng faces and com-
plaining about poorly hung plctures.

Unfortunstely for ghost fans, most spots close by 5 p. my-=
long before prime time for spirit-viewing. Only the Myrtles, &
plantation in St. Frencisville, La., offers "evening by sppoint-
ment' hours.

Thers, st she staste's oldest plantation, s French governess
mekes an appesrance to "pser into slédeplng facwe 1in the besdroom."
But visitors don't get test sleepovers.

Ghosts seem to cotton to Louls%anas plantstlons. Farlsange,
at New Roads, 18 haunted by the spirlt of & lovely girl, the
gulde says. At 5t. Maurlce, reports the travel service: "Tales
peraist that thils massive home is haunted by a chlld who rises
from"the cemetery snd by spirits who noielly turn caelendar pa-
EEE.

Other qulrky spiriti include one with s fondness for spir-
itas, who emptles decsnters at the Governor's Mansion in Pover,
Del. At Shirley Plantstlon in Cherles City County. Ve., the
portrait of "Aunt Preatt" mskes ghostly noises when hung wrong.

Chattering spirits inhablt the Merine Antigue Shop in Wis-
copet, Maine, home of over 250 mechanlcal music machines.

Most ghost honors might belong to Fort Monroe, Hampton,

Va., which houses at lesst ten epirlts in private residences and
milltery cssements.

You'll find bilg-name ghosts on the list, too. Henry Clay
visited often at Oaklewn Menor in Franklin, Lz. smd today returns
in epirit form to the menslon, according to the travel service.

Gen. Robert E. Lee's boyhood home in Alexandrie, Ve. repor-
tedly 1s haunted by a little boy "who meny sgree 1s the ghost of
Robert E. Lee himsself," the agency says.

Col. Flelding Lewis, & Revolutlonary War patriot, 1s sald
to haunt Kenmore, a2 home of Georgisn deslgn at Frederlcksburg, Va.

Should the spirits move you there, West Cosst ghosts
occur 1n San Diego and San Jose, Calif.

In the latter city, you'll find the l60-room Winchester
House. Its former owner kept expsnding it in the hops that "rooms
foe ghod spirits would keep evil ones away."

whaley House, Sasn Blego's clty hell in the 1660-70s, is
gald to be hesunted by an unfortunete gellows vlctim. Judge Thomes
wWhaley lived there snd presumably did the sentenclng.

Two naval ghosts are listed--one 2 hero, the other s sus-
pected coward.

In Wsshington, Decstur House "1s haunted bty the spirit of
the f%rst owner, Stephen Decstur, & naval hero who dled in a tragle
duel.

In Beltimore, aboard the USS Copstellationm, "lurks the ghost
of 8 ssilor who dled 1n 1799 and returns to clear his neme of
charges of cowardice," the eogency says.

17. A NUDE DEAL
B¥ Bob Dolean

(From the Plain Desler, 1-12-78)

In the early days of women's lib, sportswriters could tell
themselves that women would never encroach upon thelr preserve.
The feeling was that womenTcouldn't be sportswriters hecause they
couldn't go into locier roome to interview male athletes, who are
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But &8ll that has chenged. Today several women function sa
sportewriters. And, yes, they do interview nude male athletes,
most of them pro hockey and bteketball players.

I talked to & couple of the ledles (Editor's note: ladies?)
-=3tdphanie Salter, 28, who covers the Golden State Warrdbors for
the San Francilego Exsminer, snd Melissa Ludtke, 26, of Spprte Il-

lgggg%ggg magazine.
oth women ssy they have encountered no real problems con-
ducting clubhouse interviews with Natlonal Bssketbsll Association

players.

"only two NBA teams, Boston and Phoenim, won't let me in,"
sald Mise Salter. "Tne others have all adjusted to my presence.
Oh, one or two players stlll try to find & little corner end hide
when I come in.

"A& couple of rookles on the Warrliors were amazed to see me
when I first came in thils year. But some of the othar guys told
them, 'She's Just doing her job. Forget it,"' Thils 1is my second
geeson with the team. I ceetainly wss swkward at first, too."

Miss Ludtke ssid that all three rookles on the New York
Knicks, two black and one white, have told her they object to her
presence.

"I try to explsin to them why I have to come in, that it's
my Job ss s sportswriter," she said. "I've told them I'd try to
avoid emberrassing them, that I'd try to stay eway untll they get

usad to 1t. They can always put on a towel."

Both women sey they most often interview playsrs in groups
of other sportswriters. Mlee Lydtke ssys she has never Iinter-
viewed a nude player one-on-cne. It 1ls different with the effer-
vescent Miss Salter.

"Yes, I interview them alone, even if they' re nude," she sald.
"But if they're standlng I usually ssk them to slt down. It takes
the focus away from any particuler area of the body ift they're
sltting."

I ssked her 1f her proximity to the young, strong athletes
ever causes her to reamt as a women.

"I would be something lees than & humen belng 1Bal didn t
react @8 8 woman," she sald. "I'd te & liar if I sald I wasn't
gware thst there are men with no clothes on in the locker room.
Anybody who sees a good-lookling body end doesn't react has some =
thing wrong with them. But I have a steble domestlc situation.'

Mliss Ssltmasn said she has s close male friend. "We're not
merried or engaged, sort of in begwsen,'" she sald.

Miss Ludtke, on the other hend, denled that she pays any
attentlon to the male bodies. "I spend more time looking at my
pen end notebook, shs sald.

Miss Ludtke added that she hed never been ssked for 2 date
by sn athlete. "I don't put myself in a position where such a
guestlon could be asked," she sald. Again the lively Mlse Selter
had a different experlence.

MI'ym ssked out qulte a blt by the players," she sald. "They're
very nice to me, very complimenteyy snd gentlemsnly. But I've
never gone out with a player. I wouldn't do 1it.

"1'd set myself up wlth a can of worms if I did. I'm too
close to the subject. If I went out with & player and he didn t
play well, I'd be accused of covering up for him 1if I didn't crit-
icize him. If I went out with & pleyer end wrote a good story
sbout him, they'd say I wrote it becsuse wg hed a date.®

i d te llke the reporter who's covered City Hall for too
long end all the politicians are his friends. He can't write

objJectively about them anymore ."
Male sportswriters frequently get thelr best lnterviews while
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soclalizing with athletes in bara. Mliss Ludtke admits that thils
ls 8 drawback for her.

"It's difficult for a woman to meet & man in & bar," she =said.
"But that's something I'd never fight for."

Mige Salter says thet she has been the occaslonal targst of
jokes on her Job. Once, when she walked into the clubhouse of the
Kanses City Kings, somebody turned out all the lighte. They satayed
that way for & few seconds, to the eccompeniment of laughter and
ghouts.

"It was their brend of sophisticated humor,"” she laughed.

On another occeslon, a vislting team was wsrned by its coach
that she would be coming in for interviews. "You cen put towels

on," sald the coach.

But the players declded to be funny. "When I came in they
pranced sround nude for a while," she saild.

Neither woman is welcome in baseball clubhouses. Mlse Ludtke,
in feect, hes filled & sult sagalnst baseball because she was not al-
lowed into clubfouses during the last World Series.

"Baseball is so rooted in tradition," she said. "I can't un-
derstand why there'd be this feeling that if I came in it would be
the end of the world."

Miss Salter coversd the Osklsnd Athletics and Ssn Franclsco
Giante last summer snd slso hed trouble.

"Some of the A's, especlally, reslly resented my presence,"
cshe said. "B11ll North told me to stay out of the locker room. 'Do
your Jjob in the hall,' he ssid. The irony of it 1s that he 1s
black and he was discriminating asgainst me."

She thinks there are several ressons she hss probleme in base-
ball, but not in besketball. "The education level &f the players
18 higher in basketbsll," she sald. "4nd the geme 1s more progres-
slve. Bsseball is more militaristic."”

The antagonism bothere Miss Balter. '"There's a feeling of ex-
clusivity about 1t," she said. "You look st yourself snd realize

you're being discriminsted agalnst for somsthing you heve no con-
trol over. People look &t you with such hate 1in their eyes. I
underﬁtand discrimination in other areas much better becauss of
this.

Frellow sportswriters have accepted her, she sald. Bhe hangs
out with them snd sportscasters on road trips.

1&. Men bites computer
(From the Cleveland Pregs, 1els-78)

This may be a first. A group heslth organlzation in Clncin-
neti got rid of the computer it was using to malntaln eppoéntment
records when 1t wase dilscovered thet humans could do the sesme Job
more afflclently.

According to the Wall Street Journsl, the computer, menned
by four employees, could hendle only about hslf the records theat
three smployees now keep track of menuslly.

The lightning spsed snd prodlgious memories of the slectronic
preins are beyond dispute. But the msechlnee 2lao reculre 2 lot of
cere snd feeding. We wonder how meny companies, swept along in the
ypsh to computerize, sre using them for chores that could be done
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just as well or better the "old-fashioned" way.

To put it différently, the competent humen worker is still
the most valuasble asset sny buslness cen have.

19. More then skin deep
(From the Plain Desler, 1-21-78)

CAPE TOWN, South africa--(AP)-- A 44-year-old white woman hsas
baen ordersd off "whites only" buses, been mistsken for a black
meid and has sssn her family bresk up because her skin has turned
progressively darker 1n recent yesrs.

Rita Hoefling says she 1s shunned by frisnds snd soclety &snd
her hushamd and son have left her because of the condltlon.

"Now I know what apartheid is like at its worst,'" she saild
in an interview published in the Johannesburg Star.

Mre. Hoefling's skin color started to change in 1974 when
doctorse exsmining her discovered she had & braln tumor. An oper-
stion to remove the tumor wag regarded as risky because she had
undergone sn sdrenal gland operation in 1969 and 2leo had had
cobaly radiation treatment that wesakened her, the newspaper ssid.

she takes hydrocortisone drugs every dsy to keep alime after
the removel of two adrenal glands. It was not clesr whether the
drugs or tumor or some other factor c¢aused her skin to darken.

" I'm ready to scream,” she sald. "I csnnot even begln to
count the number of times I've been ordered off buses by conduc-
tors, saying thet coloreds (persons of mlixed race) wepe not al-
lowed on."

She sald she has been 1ssuad a specisl card she has to show
btus drivers to prove she 1is white.

"But even that doesn't help snd leads to terribly embsrrassing
situations. This week I got on a bus coming from Groote Schuur
hpepital where I have a jJob as an unpasld voluntary worker and the
driver told me to geb off. He said he was not Interested 1ln umy
special card."

She sald her 16-ysar-old daughter, who attends school In
suburban Garden not fer from thelr home, c¢ame home in tears re-
cently because she had been ordered ofif a "whites only" bus whose
driver recognlzed her from times she had sccompanied her mothar
on the same route.

Mrs. Hoefling s&ld her son hed gone to Durban and she had
not seen him in four years "becasuse he was embarrassed by the change
in his mother. My husbend left me in April last year."

She said a door-to=door salesmaen asked her to see the
"madam."

"when I told him it wes my home he said he d1d not like
sercastic maids,” Mrs. Hoefling ssid.

She said 1t 1s llkely she wlll get even darker in the future.

"In the mesntime, I've found it impossible to get a steady
Job because of thls business."

The white-owned newspeper for blacks in Johannesbyrg, the
Post, deplored Mrs. Hoefling's situetion in an edlitorisl yesterday
under the headline, "4 Very Sick Soclety."

(Remember Black Like Me, in which Jsmes Whitmore dellibsrately
darkened his skin 2nd went down South just to see how blecks were
really treated?)
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20. Would-be tamer 18 eaten by lions

(From the Clsvelend Press, 1-25-78)

GZILSENKIRCHEN, West Germeny--(UPI)--4 man who wanted to prove
me could tazme lions was caten by them, police reported.

Keepers repartlng for work et the Safaril Park in Gelsen-
kirchen found 16 lions hsd been freed from their winter quar-
ters and were wandering around. They alego found bloodstsined
remnants of clothing, some humsn tones and a wallet with an
identity cerd issued to Bernhsrd Griebner, 21.

"He wss fired from his Jjob e@s & groom in a stable and it
upset him," hils father, willl Griebtner, told police. "He wanted
to prove thet he could hendle lions. He loved enimsls."

Griebner freed the lions on hils second try, police ssid.
They said he climbed the ll-foot-high fence sround the park but
could not open the door to the cage. He returned Mondsy night
with tof@dls to tresk in, pollce s8id.

21. Ssudls execute princess, mete for unroysl vows

(From the Plain Dealer, 1-22-78)

LONDON~-(AP)--Saudi Arabtisn Princess Mishe and her commoner
husband were executed In the Red Ses clty of Jidde because she
married outslde the roysl famlily, the British newspsper the
Jbserver reported yesterdey.

It seld retsiners and bodyguards of Prince Muhammad Bin
Abdul Aziz, grandfather of bMisha, executed the couple last
fall.

The Qtserver reported the 23-year-o0ld princess was shot
to death in front of her husband snd then he was behesdsd.

It sald Mishs was one of 2,000 princesgses telonging to
the royal house of Saud end her hugtand, Shsasr, wee the cousin
of Saudl Arabla's smbassedor to Lebanon, former Gen. All
Shaar.

According to the newspaper, the exemutlons were csrried
out efter King Khsled, Saudl Arabls's ruler and sole surviving
full brother of Ptince Muhammad, refused to sign & desth order
sgalnst the couple. But it said the king "did not intervene
to prevent hls brother from imposing hls own form of family
discipline."”

"The house of Ssud increasingly intermarrles ss 2 means
of protecting the family interest,” the Qbserver said. '"It
forbids its women to marry outside the femlly or a closely
sssoclsted line."

The Observer ssild Misha first met her hushtand while cghe
was studylng In Belrut, Letsnon. She wse summoned home when
reports of the romence arrived In the Ssudl capitel of Riyadh
end was told to marry & men chosen by the femily, the peper
sgid.

Instsad, she eloped with Shsar e2nd they were merried and
went to a sesslde regprt north of Jidda.

They prepered to flee thez country, ths pepsr said, sfter
vlichs staged 8 fake desth by drowning, lessving her clothes on
the shore. ©She dleeuleed herselfl &8 5 man in rokes with her
heglr cut short.

The princess zndé Shear, about to toasrd a plane st Jidda
ailrport, were recognized by scscurlty gusrdes and taken to her
grandfather, who dscreed their desths, eccording to the 9b-

gEEryer.
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22+ Voodoo 1is seen as cause of many deaths in U. S.

by All Rossiter, Jr.
{From the Cleveland Press, 1-30-78)

WASHINGTON==~{UPI )==A 33-year-old blecks man from rural Arkesnsas
grew increasingly 1rrltable, then became fearful when people
gpproached him, and finally suffered & fatal heart seizure after
two weaks of hospitalization.

An autotopsy found no resson for the man's death. But hil
wife knaw what had happened.

She told staff membera of the Unlverslty of Arkansas for
Medical Sciences that her husband had engered a "two-headed" and
the two-headed caused his death.

According to Kenneth Godden, an instructor at the universi-
ty'e psychiatric department, & two-headed 1s an older woman con-
gidered by the community to be a witoh who casta spalls and healsd

people.
Golden dasscribed the caese in a report in the Becember l1ssue

of the medical Jjournal, Archlves of Gmaneral Psychiatryv. He ex-
plained that two-headeds, along with conjure goctors, “root dtc-
tors" and "hoodoo men" are belleved to be able to trick or hex

a person, casuslng sickness, insanity and death,

"Hexing practices are no longer & phenomelon only of rural
isdlated communities in the Deep South," Golden said. "Physicians
heve provided evidence that voodoo and hexing practices axist as
fer north as Connecticut."

Golden said the practice of voodoo in the Unlted States 18 &
blend of African vocdoo and Eurpean witcheraft bsllefa.

He spent two years in West Africa as s Peace Corps tescher
and saild that in the village he lived 1n, disobedlence of tribeal
custom 1s punished by fines, banlishment or, when the infraction
is8 particularly serlous, by curse death.

That, esald Golden, means certain death. But for such 8 curse
to be successful, he sa8id the victlm has to know he has besen cursed
and he haa to belleve in the powsr of the person who administers
the curse.

The wictim feels hopelsss and helpless. His sating and
drinking hablts become 1lrregular. He fatigues easlly, and even-
tually, with no interest in living, the sietim simply dlen.

"Overwhelming feelinge of fright, fezar, hépelessness and
helpleasness=--not unllke thoae felt by the cursed Afrlcan--have
been known to cause death in the Unlited Statees when people have
been confronted with the demlse of a loved one, & business loss
or & dangerous situation,"Golden said.

"The implitatione of these phenomena might be far-reeching,"
he sald. "Research cen provide the mental health professional
with greater understanding of the powserful influence of culture
and soclety on the individual snd the intricete relationship of
the mind and body."

He saild patisnte in the Unlited Ststes are often reluctant
to tell doctors about hexing practices for feer of belng belit-
tlad or not understood.

"An awareness cn the part of physicdans of the exlstence of

hexin€ practiges within thelr communities may lead to more re-
ported cases and the developmant of effective treatment techw

nigues.”
Remember the lyric, ". . . the voodoo which you do to me"
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from Cole Porter's "You Do Something to Me?' ... I recall a story
from WT in which an African, although educated &t Oxford, believed
in the efficacy of a witch doctor and dled when he was cursed.)

23. Mema Doc put & hex on Carter
by Jack Anderson
(From the Cleveland Pregg, 1-31-78)

WASHINGTON--"Mama Doc" Duvalier, the first lady of Haiti, has in-
voked the powers of voodoe to put the hex on Jimmy Carter.

Mama Doc, widow of the despotic "Paspa Doc" Duvalier, i8 the
recognized leader of the old guard in Heltl. BShe 18 deeplu diie-
turbed over the pressure Fresldent Carter has been putting on her
son, president-for-life Jean Claude "Baby Doc" Duvalier, to im-
prove human rights in Haitl.

Sb Mamm Doc reached into her medlicine bag for a remedy that
her late husband often used when polltical sclutions falled him.
She dispatched one of her husbend'a old warlords, Zacharie Delva,
to the city of Gonalves.

Delva arranged for & voodoo priest to Jjoin him at the slte
of a proposed statue to the departed Papa Doc. Wlth appropriate
incantations, the voodoo prilest and Delva solemnly burled 2 live
bull with a plcture of Presldent Carter.

The sorcerer took advantage of the occaslion to bury symbolle
objecte representing other enemies of Mama Doc, thus utilizing the
rites to glve them the evil eye, too.

when Jean Claude i=mmmesid leoarnsd of the incldent, he did
what he could to dispel the hex, He 1lssued an ordsr that the
statue of his father should not be erscted.

We have also learned, Incldentally, that the late Papa Doc¢
became annoyed with the late President John F. Kennedy and had a
voodoo hex cast on him. The Haltlsn leader was convineed, say our
gources, that his black maglc dld Kennedy in.

Jean Claudse has replaced most of the old guard favored by
his father and has announced & liberalization of the government--
a pfregram which he immodestly refers to as "Jean Claudisme.”

In this spirit, he has acceeded somewhat to the human
rights pressure from the Carter admlnlstration. Unlted Natlons
Ambassador Andrew Young, for example, vislited Haltl last August
and publicly excoriated the Duvalier regime's "imprisonment of
voices of dissent." The following month, Jean Claude abruptly
s leased 104 political prlsoners.

It was this sort of conduct that finslly drove the lras-
cible Mama Doc to voodoo.

An offilcial of the Haitlan embassy told our assoclate
Joe Spear that the voodoo story was good only "for making the
baby sleep.” Prssumably, he meant the story was the equivalent
of a fairy tale. But our assoclate Hal Bernton confirmed the
gtory on the scene 1n Hsltl.

24. Does Bigfoot have a shaggy relative 1n Siberisn wastes?
(From the Los AngMsles Times, reprinted by the P. D.)

The famous apominsblie snowmen of the Himalayas may have a
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Siberien relative, or maybe the American Northwest's Bigfoot
nas slipped into the Sovietr Union.

Long-time reslidents of ths Yskutla reglion, which covers
most of northeast 8iberla, report spotting s dark, barefoot,
6-foot-6, humanplike creature that feeds on raw meat, wears a
reindeer skin and shrleks a lot, the offlcisl Sovliet news agency,
Tage, reported yesterday.

guoted Semyon Nikolasev, a senlor sclentific staff mem-
ber of the Instltute of Language, Llterature and History in the
Yakutlan Acandemy of Scilences, as suggesting that the cresture--
galled Chuchunas~~is the last of the most primitive Sibarian
natives.

The last recorded sighting of Chuchunaa was in the late
19508, but that may mean only that he has retreated farther into
the mountains, unreachable "even by hellcopter," Tass suggested.

Nikolaev sald that when somes groups of the anclent popula-
tion of Yakutla were ousted by othere, part of the aborigines may
have lsft for areas difficullt of access. A sultable place would
have been the upper reaches of the Ysna and Indiglrka rivers and
their tribubaries, he said. He edded that the word "chuchuneaa"'
means a fugltlve or cutcast 1n one of the Yakut dislects.

Old-timers in the highlands of central Yakutla warn visi=-
tors to stay away from the river and the mountains and not to
wandar around at night lest they run into "the wild man--Chuchu-
nea,'" according to Tags. He's been known to frighten reindeer-
brecders, hunters snd mushroom- and berry-plckers and has been
geen mostly at dewn or late in the evening.

Witnesses say the creature ls very tall end thin with long
arms that hang down below his knees. His face is about the same
z¢ 28 8 human being's, but he has shaggy hair and his small

ehead protrudes above his eyes "like s cap peak." His chin is
big and broad and when he eseee people he generally runs sway
"very quickly, leaping."
The wltnesses say ths creature cannot speak, but that he
"utters shrill screams."

25. Klller waspe attack
(From the Plain Dealer, 1-30-78)

BOGOTA, Colombla ~--(AP)--A swarm of wasps stung and killed a
37=-year8old farm worker as he was walkling along a highway in
northern Colombia, the Bogota newspaper El Especiador reported.

The flerocious insecte attacked the farmer and, according
to reports, left hls body totally mutillated.
26. Flogged frau not funny, fuming fems tell Finns

(From the Plain Lgaler, 2-4-78)

NEW YORK~=(AP)--Wilho Vatanen, the Filnn, craated the world's
f¢rst sauna when he locked hls wife 1n the smokehouss, set 1t on
fire, best her soundly with blrch leaves--and discovered she

loved 1t.
Or mmg 80 says an advertisement for Finnair, the Finnlsh

sirline.
About 30 women picketed the airline offlco here yesterday
to protest the ad, which they ssld promotes vliolence against

women.
The women carried signs reading "Brutality is not eroticl"
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"No, women do not love violence" and "Violence agalnst women lis
not funny."’

"mhese women do not have any sense of humor," saild Ilka
Mitro, management end marketing director for Finnair. "They hurt
thelr case by taking this so seriously."

Ha saild the ads were not meant to promote wlfe-abuse, but to
make the idea of & Finnish sauna appealing to potential visitors
to Finland.

The demonstrators disagreed.

The advertisement was developsd by de Garmo Inc., 2 New York
advertising agency, as part of a $500,000 cempaign. Pat Greenwald,
resgarch dirsctor for de Garmo, sald that before the ad appeared
in mid=-January 1t wae tested on 200 people, hall of them women.

She sald that 86% of the group responded favorably.

"If we had turned up any negative reactions, we would have
ad justed the ad," she sald.

The ssuna ad, one of s series of four, 18 not scheduled to
run again. The other ads deplct a Jazz festlval, a smergasbord
dinner and a visa-free trip to Russla.

corfarp (Remember Sir Noel Coward's famous line from Private Liveg:
""F' women should be struck regularly, like gongs?" ).

27. EnJoy a historic meal at Jersey's haunted besnery

(From the Plaip Dealer, 1-29-78)
w
by glas Loh

MORRISTOWN, N. J. --(AP)--There is a declded c¢hill in the room.
Yesp the place ls definitely haunted. A haunted restaurant.

"Most of the people who ask to see the room know & girl was
murdered there,'" said Luls Villacorta, the restaurant's manager,
"pbut most of them don't know the details.

"Wa've had heating engineers in to see ebout the drafti-
ness, but nothing they do works. The room stays chilly."

The room was once an upstslirs bedroom in a lovely old home
built in 1748. The house, improved over the years, remains the
sturdy nucleus of a restaurant called the Wedgwood Inn, the
storied bedrcom now used for private dinner partles.

Yes, murder most foul was done there, and the detalls are
more chilling than the eerie draft.

In the early spring of 1833, & recent immigrant named An-
toine LeBlane took & job with the Samuel Sayre famlly as a field
hand, the only trade he Knew.

But, &s LeBlanc later explained through an lnterpreter, he
resented Sayre's treating him like a2 damn fleld hand. So on a
chilly Sunday morning in May he entilced Sayre and hls wife Sarah
to the stable, took up a shovel, bashed in thelr heads and hid
their bodles in a manure pile.

Next, he went up to the bedroom end similarly dlspstched
their sleeping servant girl, Phoebe, and mede off with the s8il~
verware .

A posse caught Le Blanc heading for the Newark docks and
fetched him back to Morristown. The jury tock 2C minutes to
decide his fate.

The date of the hanglng was set, Sept. 16, the scaffold
built, and 12,000 people crowded the village green for the blg

event .
One of them was a professor from Frinceton Universlty who,
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with the court's permission, stood by to try out a new invention
called a battery. He wanted to see 1f he could jolt LeBlane back
to life, hoping to asdvence science with a sort of reverse electro-
cution.

That failing, a surgeon, Dr. Isaac Canfleld, took over.

Dr. Cenfield's jJob, by order of the court in pronouncing sen-
tence, wae to cut up LeBlanc into little pleces. He dld as direc-~
ted, and LeBlanc was finally lald to rest in a smell box.

Well, not all of lLeBlano. BSomebody else had got permission to
gkin him, and that waa done. His hide was tanned and wallets of-
fared later as mementoes of the cccaslion.

Time passed--g8 time in U. 8. history, incidentally, known as the,
Era of Good Feeling=--and eventually LeBlanc's name and his deed
faded from currency.

No one could say, though, that LeBlanc's l1life was without
redeeming soclal value.

A half century later, when Morristown had grown into a fBash=-
jonable country place for the rich and the cultured, a civic~
minded cltlizen named A. W. Cutlsr made & hit at a YMCA fundraiser
by exhibiting, alongside a goblet that had been Nepoleon's and a
neiil:ci’bhat had been Josephine's, one authentle Antoine LeBlanm
wa 8T .

Rumor haa it that other wallets exlst today, hldden away in
attics. If not, all that remaine of the memory of LeBlenc 1is a
chilly room in s guliet restaurant.

28, (From the Blajp Dealer, 2-5-78)

The San Francisco pollce are never around when Ever Ready
Freddie says he needa them--and untll he changes his tune, they
won't be.

Freddle is a member of "the short deck 1list,”" 1in the police
Buresu of Communicstions.

Those who make the list are frequent cellsra--usually between
1 and 3 a. m.9-with outrageous complsints. Police are told to
ignore Ever Ready Freddle, ss well as callers they refer to as
X-eay Byes Hazel and Space Ship Annie.

Ever Ready, for instance, tells police he 13 being harassed
by 8 men who lives in the battery of a portable radlo. Freddle
says the man's talking keeps him awake.

Space Shlip Annle says a small spaceshlp lands on her window
8ill, but tinfoill on the window will keep it away. And X-ray
Eyes Hazel says people look through the walls of her apartment
with X-ray vision and use laser beams to shut off her appliances

and her lights.

29. Preacher sgaks healer to resurrect hls mother

(From the Plaip Dssler, 2-14-78)

HARKISON;, Ark.--(AP)--The Rev. Deniel Aaron Rogers says he's
paying $4,300 for an Indonesian falth-healer to visit this town
to raise his mother from the dead.
Gladys Rogers diled Feb. 2 at the age of 80. Her son sald
the body 1s being kept at below-freezing temperatures at a funeral
home. Funeral home officials, however, said the body was not there.
"They are telling everybody that because they'rs just trying
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to protect me and everything," Rogers said yesterday. 'We're
paying for it so I hope it's there. No. It's there. They're
just not gilving out a lot of information on 1t. They're just
trying to look out after our interests. I told them Jjust to
maintain a low profile, but she is there.”

Rogers, 41, who Adentified himself as an interdenominational
tent evangelist, sald he had sent an acgquaintance to Indonesia
to "contact a man there. . . a faith healer who has raised people
from the dead. They will be back by the elghth (of March), if not
goonar.

For a time, the body was kept packed in dry lce at a traller
near Rogers' home. But last week, at the direction of the Boone
County coroner, 1t was sent to the hospltal here.

Rogers saya if his mother 1a reaurrected "it will bring
glory to God. It will cause hundreds of people--one minister
I know thinks it will cause thousands--to be saved.' Rogers
gaid "1t's entirely possible'" for his mother tp be resurrected
and "I hope that she will be. " If that doesn t work, he saild,
"Them, wa' 11 bury her here."

20, Number-name bld nlxed

(From the Plain Dealer, 2-14-78)

(From wire reports) Michasl Dengler lost his bid to have his
name changsed to the number "1069" yesterday when a judge in Min-
neapolis said the idea was "an offense to basic human dignity and
inherently totalitarian."

Dengler, a8 former social studles teacher from Fargo, N. D.,
sald the number symbolized hie interrelationship with soclety and
raflected his personal and phllosophical 1dentity.

In denying the request, Hennepin County District Judge Donald
T. Barbeau cited a New Jersey Supreme Lourt decislon that said
courts could refuse official recognition to & name that is "bi-
zarre.

Barbeau stayed his order 30 days ®0 allow Dengler time for
an appeal.
., To grant Dengler's petition, he said, would "hasten the day
in which we all become lost in faceless numbers.”

31, Cadaver mutilation 0.
(From the Plaln Dealar, 2-15-7¢)

ped Battelle Memorial

; — overnment has stoD
COLUMBUS, ©.--The federal g in simulated traffic

Institute here from mutilating human cOrpees

ents.
accidJohn Mgsaros, en Institute spokesman, acknowladged that the

34-year-old injury research was suspended as the reguest of the

it .
ISk srtment of Transportation, which had finaneed
i Rgz? John E. Moss, D=-Calif., had complained to the department

that the studies using cadavers violated "morality and humen dlg-

1]
hlty.The department suspended the research for three months and has

et announced if it is to resume.
o= YB:ttella, one of 12 rescarch centers involved, conducted &0
tests using dummies and 11 cadavers at the Unlo Tranépoytat;pgr
Ressarch Center, 40 miles northweat of here. Flve ol the otn
centers also had used cadavers.

The Battelle tests, uslng 2 device known as a craeh simulator,
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were aimad at determining if automoblile deaign changes could
reduce fatslles and injuries to pedestrisns whan they are hit
by cara. The crash slimulstor was used inateasd of cars because
it could approximate how a car hlts & pedestrian.

The cadavers were obtalned from the Ohloc State University
Department of Anatomy. An OSU spokesman said the Frenklin County
coroner's office here provided unclaimed bodies for the research.

The reason cadavers were uasd, spokesmen said, was that
damage to dummies dld not indlcate what precise lnjurles would
gccur In a speciflc type of accldent.

Mesaros sald researchers are complling & report from the
Battelle sxperiments, which coat the transportation department
$323,000. The entire experiment involving the 12 test centers
cost more than $3 million, .

While some resulta were obtained from the research, Mesaros
gald, "We had hoped to continue doing 1t." -3

I {Any volunteers to replace the dummies?)
32. Eatling champ clears the table
by Jack Schrelibman
(From the Plaip Dealer, 2%15-78)

OAKLAND, Calif.~--(AP)--Don't dare tell Edward (Bozo) Miller half
& loaf is better than none. He's liable to gulp down the bakery
and knock off the entlre menu of the restaurant next door for
good mesasure.

Miller, a Jolly gent right out of Damon Runyon, 18 the cer-
tified World's Champlon Eater. The title, which he claimed in
1931, was enshrined in 1963 in the "Guinness Book of World Records'
after he gobbled 27 two-pound chickens at a single sitting.

A brisk, energetic and rotund 69, Bozo, the name he prefers,
conaumes 25,000 calories a day, ll times the recommended amount.

Although that amount may vary from day to flay, Miller &8s cer-
tain of one thing: "I cen ki1ll" (outeat) "anybody."

Miller, 5 foot T and 300 pounds, held court during an inger-
view in a restaurant, sipping ehampsgne over lce and surveying sa
table of appetizers llke a generel preparing for bsttle. He was
surrounded by members of his "eatin' and drinkin''" club.

Reaching for a slffice of smoked salmon, he sald, "Lately I've
been gettin' tired. My appetite's O. K. If I have to eat, I eat.
But why should I? I'd rather drink than eat.”

That laat statement has more to it then just preference.
Miller, married and the father of two daughters, is sales manager
for a major wine and liguour distribution bueinsss--and he likes
hie work.

Waving 2 barbecued sparerib like z baton, Millsr said, "I
drink maybe 40-50 drinks a day. Thet's easy. I drink anything.
Champagne, then I go to Scotch, then bourbon."

Ag he tatked, his frisnds came around to kid him shd gaze
admiringly a&s he downed one drink after another, one chicken wing
after another--all the while talking of a fine luncheon to come.

Miller said his health is fine, although his doctor 1is wobried
about his high blood pressure.

Tossing off a pair of powwrful green chartreuses, Miller
strolled toward a sit-down lunch, describing his breakfast.

"The doctors telk about cholesterol in eggs," he said. '"Han'
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Mine's 0. K. I probably eat more eggs per day than anybody in
the (eating) business. For breakfast I have maybe elght or ten
eggs ,sometimes 14, six sllices of muffins, & to 10 slices of ham,

a quart of milk."
That's the first of about ten meals he eats daily, he saild.

Miller sald he's got to practice for eating--keeping the stomach

stretched--to accept any possible challenges.

After an hour of preliminary eating, he marched into the lunch-

gon for a bolsterous meal of crabs, three lamb chops, potatoes and
st least 18 drinks.

Desplte his gargantuan capaclty for comestibles, Miller ests
like s gentleman, almost daintlly. Not a speck on hils neat suit,
not a stain on hls dark tie. Hls target ls his mouth, and he
never mlsses.

(It's a wonder that the Biggest Hog of Them All has lived
that long' I should hate to have to pey hls food bills.)

33. Woman wins blas bonus, keeps shoveling
by Pauline Thoma
(From the Plaip Desler, 2-22-78)

£llen Leach won $10,000 yesterday from the Clevelsnd Metro-
parks and the Cleveland Zoological Soclefy, underlining her
right to clean up after bilg, dirty elephants.

Ms. Leach, 29, won the award in an put-of-court settle-
ment to her sex discrimination sult four years after she was
re Jected for a Job @s & zoo keeper. During the course of her
legal battle the zoo hired her @s a keoper in the pachyderm
bullding.

Origlinally, she was turned down for the jJob becsuse she was
a woman end there wers no "facilitles" there for women zoo keep-
ers, she gald she was told.

"They, like a lot of zoos, felt women msk shouldn't be
working wlth blg animals. It's a whole macho thing that ele-
phantes are only for men," she said.

"Well, give or take 10O pounfls, what difference is that
when you are dealing with a four-ton animal?"

Although she was & library sclence major st Bowling Green
State Unlversity, she gob Wooked on zoology there. Wanting to
be around anlmsls, she began learning more about them a8 a vet-
erinarisn's assistant in seweral animal clinics.

When she heard thers was & better-paying job open at the
z00, she applled and was rejected.

Ms. Leach, a Cleveland Heights resident, filed grievances
with the Eqmal Employment Opportunity Commission and Ohio Civil
kights Commission. Finally, aided by the Women's Law Fund, she
sued in U. 8. Distrlet Court.

She was hired in May, 1976, after she filed suit and as
the EEQC investlgation begsan.

Feedlng, grooming and clsaning up after the elephants, gi-
raffes and hippos 1n the pachyderm bullding may not have glamour,
she@ sald, but 1t sure meskes her happy.



34. 'Mystically intact' body dug up, found decayed
(From the Biajin Dealer, 2-27-78)

ASCHAFFENBURG, Weet Germany--(AP)-=The body of a 23~yesr-old woman
who dled in 1976 after undergoing exorcism was exhumed becsuse a
nun had a vision the body wes mystically intact, police Bald yes-
terday.

The body of Anneliess Michel, dug up Saturday from a cemetery
in this north Baverian city, was found to be "normelly decayed," a
police statement said.

Miss Michel's parents, Jossef and Anna Michel, demanded the
body be exhumed after being told by a nun that 1% "is resting com-
pletely intact in its grave," police gaid.

The parents and two Roman Catholic priests who performed the
gxorcism are to go on trial March 30 on charges of negiigent homi-
cide in Miss Michel's deathn. ‘

Doctore saild she waas suffering from epllepay. After four
years of medlical treatment failed to control her allment, the
prieats, Ernst Alt and Wilhelm Renz, conducted the exorcism in a
church-approved attempt to free the young woman from suppossed de-
monsa .

She died July 1, 1976, from lack of nourishment after several
months of exorcism rltes conducted at her home, pollce said.

Prosecutor Karl Stenger said his investigation showed Mias
Michel's life could have been saved if medical help had been sought.

35. Dblphin-killers must bury carcassss

(From the Plalp Dealer, 2-27-T8)

TOKYO-~(AP)--Jspanese fishermen who slaughtered 1,000 dolphins
last week are having problems disposing of the carcasses.

A spokesman for the Msritime Safety Agency ssld yesterday
ths filshermen of Ikl Islsnd, who clubbed the dolphins to death on
a beach Thursday, flrst intended to dump them back into the ssa
but were warned by officlals they would be violsting snti-pollu-
tion laws.

The spokesman sald the local fishermen's cooperative has
sgreed instead to bury the carcassses on an uninhablted island near
Iki, which 18 off the coast of Japan's southernmost main island of
Kyushu.

Japaneege fishermen frecuently kill dolphins to prevent the
gea mammals from eating thelr catch, but this wss bsllsved to have
been the biggest such slaughter in recent years. Flshermen in 300
hoats roundasd up the dolphin school and drecve it onto an inlet
rsech for the kill.

Western environmentsllist groups heve protested to the Japa=-
nese government about the slaughter.

In some parts of #dspen, dolphine are caught for human consum-

ptlon.
36. Mystery surrounds Jepansse 'monster'
(From the Cleveland Pregg. 2-27-78)

TOKYO--(UPI)--Thirteen Japanese fishermen insist the two-ton
carcass they pulled from the ocean near New Zealand wase the

body of & prehlstorlc creature. E
"It was no shark and 1t wasn't s whale, either,  Akirs Tana-

ka, captain of the 2,455-ton fishing boat Zylyo Maru, =aild.
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"It was a monster," he sald. "It had four large legs or :
flippers on its body. I saw them clsarly from the chip's bridge.'

Tanaka's statement was made in an interview in the Yomiuril
nawspaper of Tokyo, whose reporters boerded the Zulyo Meru off

New Hllg Zesland.
Controversy has raged in Japen, the Unlted States and Scot-

land since mid-July over the nature of the dead creature pulled
up in the ship's nets off the Neaw Zealand coast last April 25,

The straenge catch did not come to public attention until a
Tokyo newspaper published photographs of the partly decomposed
body, =long with a drawing of it mede by a Zylyo Maru sallor.

Professor Toklo Shikams, an authorlty on prehistoric plants
snd animals at Yokohama Natlonal University, ldentifled the
creature as a plesiossurus, a specles of ses animal formerly be-
lieved to have become extinect 140 million to 150 million years ago.

Some scholars suggested the dlscovery of the plesioszurus ex-
plains Scotland’'s long-eluslve Loch Nsss monster.

But other Japanese scholars who examined specimens of the
monster's tissue saild it resembled that of a shark.

All 13 mdmbers of the crew agread they saw ths “"monster's"
lag-like flippers.

"I poked it, and my fingeos went in, the flesh had become
so loose," said deckhand Masahiro Kawano. '"We know all sbout fish
fat and flesh. Nobody would have mistaken that for fish meat."

The crew dropped the "monster'" back into the sea on the
captain's orders, because he feared 1t would contaminate the
Zuivo Maru's catch.

In Tokyo, where the creature 1s called "Nessle" after the
Loch Ness monater, Jokes about 1t have mushrocomed.

"We can't call it a Japasnese Nessle," a Foreign Ministry
spokesman quipped. "Under #&nternastional sea law, we lost owner-
ship when we threw it back."

37. Severed male sex organ relmplanted surgically

(From the Plain Dealer, 2-28€%%&)

PHILADELPHIA --(AP)--Surgeona at Temple University Hospital sald
yesterday they had successafully relmplanted a 23-year-old man's
penis and a testicle after he castrated himself with 2 broken
bottle and knife in a fit of despair.

Dr. Charles Pappas, leader of the thres-man surgical team,
sald the reimplantation, accompllished by microvascular surgery,
was hhe first he knew of in whlch both penis and a testlicle ware
reattached. The second testicle could not be salvaged, doctors
gald.
"We ars definitely calling it a success," Pappas said. "We
have sensation, functlon and tests to prove it."

Said hospital spokesman Frank Avato: "The doctors took what
he did in a moment of despair and gave him s whole new 1life." The
hospital declined to release the patient's name.

The surgery, in which tiny vessels, nerves, velns and arteries
ware reattached, wss performed seven weeks ago, within hours after
the man was brought to the hospital by police. The officers braught
elong the amputated parts in a paper bag.

Pappas said the man used the broken bottle and knife to cas-
trate himself after a dispute with his glrlfriend. Pappas said he
was aware of & few cases 1in which microvascular surgery was used
successfully to reimplant a severed penia.

He said the patient 1s now able to urlnate normally and 1s
capable of an erection. Doctors belleve the man will be capable of

reproduction.
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38. Couple buys Afprican girl to do housework

(From the Plain Dealer, 3-4-78)

MIAMI--(AP)--A former college teacher has admitted he and his wife

bought a 1lO-year-old African glrl from her mother snd used .the

child for at least two years zs @ house slave. ©She was glven one

dresa to wear, a tin plate for her rice and a broken drinking
lass.

. "This 1s ths first classic case of slavary in this century the

FBI knows of," FBI agent Joseph Ball sald yestsrday. "A little

girl was bought in Africe and brought back here to be & slave.

That's what used to happen before the Civil War."

Syed Hiaz Hussaln Shah, & horticulturlst who formerly taught at
Mismil-Dade Community College, pleadsd gullty in federal court Thurs-
day to 2 charge of holding s person in lnvoluntary servitude.

Hls wife, Dr. Ishrad MaJed Shah, an anestheslologlst at QOkeeg-
chobee Hospltal, had faced the same gharge. It was dropped when she
pleaded gullty to & lesser charge of lylng to immigration officers.

Neither of the Shehs hes commented upon the casse.

The girl, Rose Iftony, was 10 years old when she wss brought to
the United States from Sierra Leone, where the Shehs paid her mother
$200 and promised to educate her.In return, they said the girl would
babysit the Shahs' son, who was then four years old, said civil
rlghts attorney John Conroy of the Justice Department.

"The payment of money indicates that really wasn't whst the
Shahs had in mind at all," Conrgy ssid. "They only wanted her to
work for them."

The grand Jury charged in the indictment that the Shshs used
Rose ag & house slave in what the FBI described ss a "lavishly fur-
nished" apartment in Okeechobesa.

"They would not let her wash dishes 1n the dishwater, but made
her do them by hand," FBI agent Lathell Thomas testified. "They
would not let her use a clothes-~washing machine.”

Thomas sald nelghbors reported that the couple kept the girl
conatantly scrubbing floors by hand.

The Shahs flnally sent Rose to school in December, 1975, after
managing to get her expired visa changed to a student's visa by claim-
ing to be her aunt and ancle, Conroy said.

The story of the child-slave began to come to light as teachers
at Dunbar Elementary School noticed Rose's emsclated condition and re-
ported 1t to authorities. Workers for the Division of Youth Services
told a Jjuvenile court Jjudge that Shah had made sexusl advances toward
the girl when his wife was absent. No sex chafrges were brought.

The child has been placed in & foster home snd will be allowed
to remaln in the Unlted States untill she completes her education. Then
she must return to her mother and 1l brothers and sisters in Africa.

Shah faces up to five yesrs in prison and & %£5,000 fine, and
his wife up to six months in prison and a £500 fine.

39. Creation of baby in liaboratory by cloning process described

(From the Plain Dealer, 3-4-78)

SEATTLE--(AP)~--The author of a forthcoming book about the slleged
creatlon of 3 human baby through s laboratory process celled cloning
told a college journalism alass thet he helped arrange the purported
experiment, and that the baby ls zlive and well, students say.

He also said he 1s contractually bound o secrecy about the
individuals Involved, according to a student newspaper.

Davlid Rorvik, a San Franclsco-based wrlter who has wrltten about
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embryo develppment and genetle englineering, made the comments 1n
e talk about the profession of freelance writing when he was &g
guest of a class at Western Weshington Unlwersity in Bellingham.

An account of the talk, and of an interview with Rorvlk, ap-
peared in the student newspaper %ﬁgtern Front on Feb. 10,

The J. B. Lippincott Co. =a in @ statement yesterdap that
Rorvik's book, "In His Image--The Cloning of a Man,” would be
published April 28. Publigstion originally was scheduled for
June .

The New York Puwblic Library listse Rorvik as the author of
four books and co-author of another. Ths subject matter includes
fetal development and genetic englneering. 4An artiesls by him about
researchk on test-tube bables sppesred In the New York Tlmes Maga-
zine 1In 1974, and for two years in the 19608 he was a sclience re-
porter for Time magazine.

In Bhe process 2f cloning, the nucleus of s body cell 1s put
into an egg cell from which the nuzleus hss been removed. The egg
may begln to dlvlde and grow and could become a mature animal, a
genetlcally ldentical twin to the one which supplied the cell nu-
clesus. The growlng embryo could be malntalned by being implsnted
into the womb of a surrogate mother.

Genetlc experts say that although British sclentists have
produced a living frog through cloning, such a process involving
humans 1s virtuslly impossible at this point.

A Lippincott spokeswoman, Dianitia Hutcheson, said in New
York that the book 1s being published as non-flctlon on the basis
of Rorvik's credentials. Howsver, she sald, Lippincott "does not
know" 1f 1t 1s true. Rorvik was unavsilsable for comment.

According to the student newspsper, Rorvik told the students
the cloned baby was born in December, 1975 of a surrogate mother
and "appsars healthy in every respect."

In the Intervlew, the newspeper reported, RorWwlk sald a decre-
tive, unmarried man came to him in 1973 and "identifled himself as
teing very wealthy and very knowledgable on the theory of cloning. .
. » I was stunned by his propossl. . . . I went through s long
perilod of serious thought about 1t." The newspaper story sald
Korvik claimed the man had come to him because of the writer's
background.

Forvik also sald he has a8 contractual agreement with the donor

to maintaln secrecy.

40. (From wire reports to the Plaip Desler, 3-7-78)

A doctor who told police he heard a "volce from the grave" speak
through hls wife helped asuthorltles crack an unsolved murder case,

Chicego pollce said.

Dr. Jose Chua led police to a man who has slnce besn charged
with killing the woman who "spoke," according to Lse Eplen, & po-
lice investigator.

Chua told police his wife, Remiblas, went into a trance last
August and spoke to him in Tagalog, the language of the Phillp-
pines. The volce identified 1ltself as being that of Teresita DHasa,
48, a2 Fillpino medical technliclan found stabbed to death Feb. 21,
1577, GChua sald. Mrs. Chua had mset Miss Basa.

In three "visits," the volce named the killer snd szid he had
st olen some Jewelry. Police doubted the story but there was no
other apparent way Mrs. Chua could have known certain detalls about
Mlss Basa, Epplen sald.

Authorities sald the missing Jeswelry later was found and used
sg evidence ageinat Allen Showery, 31, of Chicago.
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FIIM FLAM: FILMS IN REVIEW

L. COMA

The trouble with this film is that the newspaper phblicity and
the raviews gave away the ddnouement: you know before you see 1t
that 1t's about a murderous consplracy afoot 1n & Boston hosplital
to maintain a living bank of spare parta. But 1t ian't a horror
fi1lm at all, but a comedy, although I'm not sure that thst effect
waa fintentional. As it appears upon the screen, it's & satire
upon "dedicated" doctors llke Marcus Welby, M. D.; a parody of sus-
pense-horror films; and especially a parody of the feminlast move-

ment .
The openlng scenes establish that Dr. Webster (Genevieve Bujold)

is a feminist of the most militant type. Arplved home from the hos-
pital, she sneaks a shower before her bogfritamd (Michael Douglag)
can get in; refuses to hear what a hard day he's had, telling him
that she had had a hard day herself; and she tells him to fix the
dinner' And later in the fi1lm, when her besat friend atf the hos-~
pltel, Nancy, goes lnexplleably into & come durlng & routine opers-
tion and can't be brought out of it, she estsblishes herself as a
one-women Watergate burglar, snesking into the sdministrative offi-
ces and stealing hospital records. Diminutive, fragile-looking,
accented Gonsvieve Byjold seems very ill-suited for her macho role,
for it's & part which calls for a James Caanl’ (Micheel Douglas'es
part, on the other hand, seems to be a sex-reversal réle.)

The film has some qulte incredlble melodrama. It's sll very
contrived: Bujold clambers througp alr ducts with the agllity of &
spider, manages to elude the klllee sent after her, and by too for-
tunate a coinclidence isn't detected on the TV monltoring system un-
til the script is ready for her to be detested. But Bujold isn't
really very smert: she falls to realize that the benigh-looking
chief suepgeon, Dr. Harris [Richard Widmark),is really the head of
the consplracy and she falls for the old ploy of the "doctored"
Scotch. Later, Just as Dr. Herris is about to dispatch her during
a fake appendectomy, her boyfriend, whom the audience had suspected
to be part of the conspiracy, suddenly turns unbellevably herpic and
saves her.

As in the novel, there is Jjusf#ftoo much medical jargon here.
Robin Cook, a doctor, wrote the novel, and Michasel Crichton, slso a
doctor, wrote the scrlpt and dirscted; tut instead of seeming quits
authentic, the plot is completely umbellevable. Supposedly the
scene 1s the " Boston Memorial Hospitel," but the staid Bostonlans
refused to have any part of it and the movie had to he filmed else-
where. A8 one who has bsan In hospitals far too often and hates
the hospttal astmosphere, I ween't senchsnted.

Reviewing the film in the Cleveland Presg for March 23, 1978,
Dr. J. 5. Gravanstein, professor and director of the department of
anesthesiology at Case Western Reserve University's School of Msdi-
cine, wrote: '"This plot 1s so preposterous that 1t mlight have been
invented to poke fun at hospltals, physlclans and government-spon-
gored research. But this film's makers were absent when smiles or
chuckles were handed out by the muses. Nevertheless, I got to grin
once when an anesthetlized patlent blinked. If you haven't seen the
movie and still plan to sees 1t, watch the first anscsthesla scene,
left eye of the patlent. That 1s all that's funny in thle film.
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2. The Fury

Briasn DePalme's films are all of 2 plece: they display
great technlical virtuosity, but are cold and repellent, and over
them hangs a perceptible alr of contrivance. Although each film
nas had a different scripter, they all sound as 1f they had been
written by DePalma himself, there ere so meny points of glmilarity.

The Fury, with a screenplay by John Farrls from his novel
{which I haven't read), 1s very close to Carrie. GCarrie was auch
a boxoffice smash that obviously DeFPalma tried to find another
novel as like 1t as possible. ro)

The film opens upon some Mediferranean beach (Bierut?) where
Peter (Kirk Douglss) and his son Robin (Andrew Stevens, the muscu-
lar son of &actress Stella Stevens) come out of the water at the
conclusion of & race to shore. Robin wins, but Peter pretends
he 1s the winner. The scene shifts to a restaurant terrace, where
Peter and CYildress (John Cassevetes) are sipping drinks. They are
both members of & secret U. 8. governmental agency remarkably like
the C. I. A. While they are on the terrace some boats arrlve and
there is a faked attack by Areb terrorists, but Peter soon reallzes
that the resl purpose is the abduction of Robin and the gssagsina-
tion of himself, obviously perpetrated by Chlldress. Peter es~-
capes 1in a boat, which Grildress's men blow up, yet Peter manages
to gat away.

The reason Childress wants Robin is that, like Carrls, he has
pasychic powers which Childress wishes to sxploit.

Through the rest of the fllm Peter keeps sesking Robin, and
the chase leads him to Chicago. Though Peter disgulses himself
as @n old man with glasses and a cane, his dlsgulse is penetrated
(Chlldress seems to have men everywhere) and there are any number
of car chases and gory killings+ It 1s all very much llke one of
the Dirty Harry films.

At thils polnt the pace, whlch has been that of a taut suspanse
£1lm rather in the Hitchcock style, slows down very perceptlbly.
Pater dlssppears from the film for rsels at a tims, while we catch
only fleeting gllmpses of Robin, now ensconced in a luxuffrious man-
aion somewhere outside Chicago. The focus shifts to Gillian, =a
wealthy Chlcago high school girl, played by Amy Irving, who wes
the sole survivor of the carnage 1ln Carrile. (She racelves low
bllling, but has more footage than anyone else 1in the cast.) We
lsarn that by an odd coincidence she, too, has psydhéc powers.

She dislikes being touched, end whenever anyone presses her hand
too herd he or she begins to bleed from the nostrils or nalle.
There is = scene probably ilntended to remind us of Carrie in which
Gillian is tormented by bltchy classmates and reveals to the others
ths chief bully's secret, that she is pregnsnt. While Gllllan
geams to be sympathetle, when shs 1s riled she examts vengeﬁace
Just 1like Carrils.

At the high school, during ESP experimentse, Gllllan shows
that she has powsrs of psychokinesis--she can wlll electrlc trains
to run at high spesd. (In 2 similsr scene, later on, Robln 1in a
fit of plgue at an amusement park short-circuits a ride and causes
some rlich vislting Arabs to fallf to their deaths.) Gillian's
teachers are so impressed by her powers that she 1s invited to
stay at a hospital devoted to axperimental parapyschologlcal re-
search, run by a benign-looking Dr. Jim McKeever (Charles Durn-

ing).
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But the "hospital" is just a front for Chlldress's secrst gov-
srnmental agency; Gillisn 1s actually belng kept a prisoner there.
Dr. McKeever soon informe Childress of the girl's presence. By
another long arm of "coincidence" one of the nurses, Hester, 1le
Peter's girlfriend. (Hester isp# played by Carrie Snodgress, qulte
a comsdown from her role in Diary of & Masd Housewife.

Both Robin and Gillien are aware telepathically of the other's
presence; but Robln has no desire to see her, as he 1ls afrald she
will supplent him; he glorlies in all the attention he recelves from
Cchildress. He has become a sadistic monster, as 1s also demonstrated
in a scene in which he csuses his girlfriend (Fiona Lewis) to levi=-
tate to the ceiling, mekes her twirl around wadly and maskes her bleed
from the nostrils.

At the climax of the film all the principals are gathered at
the manalon where Robin lives. From this point on everything lacks
logic. For instance, how can Robln be foolsd by Childreas that Peter
1a dead, when he can summon up imagaes of what hggﬂgappened? Prasant—
ly we come to & scene whereln Robin 1ls hanging the edge of a
roof and drops to his death--how can that happen when it has already
bsen demonstrated that Robin hg.s powers of levitatlon? In des-
pair, Peter mlso drops to hls death. Glllien rushes to the dying
Robin and there 1s a2 s8llly ecense in which both thelr eyea turn green+
blue in telepathic "communication.”

The final tableau slmoat matches The Heretlc for sillinesas.
Childreas pretends great concern for Sxkedpess Gilllan, who is, of
course, "on" to him, and so she starts everything in the room to
twirl around madly, including Childressg's detsched hsead. DePalma
obviously tried for a tableaw to match that of Carrle, but didn't
succeed.

The film 1s ultimately a fallure, but 18 worth sseling for a
number of factors--Richard Kline's splendid cilnemstography, the
brooding menace of Hohn Williams's background musie, the accomplished
acting of a fine cast, the sheer virtuosity of DePalma's direction.
It falls because it is too gory, too obvliously deslgned to shock the
audisence, &and becsuse none of 1ts charscters l1s really sympathetlc.
Everyons 18 out for revenge, and evil here 1ls too pervasive.

A CLEVER TALE--A WINNER AT YALE

(From wire reports to the Plain Dealer, 4=-7-78)

Limericke are traditionally reunchy, and & poem about a not-
gquite-illegitimate bird didn't quite qualify on that point. But 1t
still won first prize in a contest that attracted 12,000 entriles.

Here's what turned up at Mohegan Community College, Noewich,
gonn., sponsor of the contest:

The bustard's an exquisite fowl,
With minimal reason to growl:
He escapea what would he
Illsgitimacy
By grace of a fortunatse vowel.

"The 1dea 1is vory c%ever and made me laugh, and the one-word
fourth line is delightful," said the Judge, sclence fiction wrilter
Iszac Aslmov. <

The winning entry came from Georg® D. Vaill, 2 retired as-
goclate secpetary at Yale Unlversity.

Aslmov was disappointed that ths winner, and the five limer-
lcke chosen for honorable mention, all came from men. "My thesis
++-¢ holds true. The women tend to be dirtisr but less clever than me»

>



'PTREK' CREATOR LOOCKS TO FUTURE
by Carl Kovac
(From the Pddin Desler, 2-23-78)

It was bllled as "The World of Star Trek."
But what took place at the Colissum Sunday niRht might have
been more aptly called "Gene Roddenberry's world."

Roddenberry, who has in real life been a World War II bom=-
ber pillot, an alrline airplane driver and, for a short time, &
cop, 1s the man who created and produced possibly the only tele-
vislon series to give birth to an actlive, yea, sometimes mili-
tant cult.

Some 10,000 trekked out to the Richfleld sporta arena to
hear Roddenbsrry talk about the show and about the full-length
Star Trek movie being planned. It was due largely to the afforte
of such zsalots that the series survived on prime time for thres
years and is now in re-runs ln 147 American citles--here on
Cheannel 43--and 52 foreign countries.

When NBC orliginally tried to cancel the serles in the late
'60s, the network was flooded by more than & million letters of
protest from fans.

Trekkles pickated network headquarters in New York, Rodden-
berry reported. '"Some of them," he sald, "even got into the
parking garage and put 'Bave Star Trek' bumper stickers on the
vice prasidenta limousines."

Star Trek fane, he sald, "come in all slzes, ages, colors
end occupetions. The fantastic thing about science fiction is
that 1t appeals to &~-year-old kids and zollege professors. The
things bhat draw them all toaathgg are ideas ideals and wonder."

That Just about describes RGdenberry's world.

He sees science fiction as & medlum with & mEesSsagea .

"I don't consider 'Star Trek' as great literature,'" he ssid,
"put it 1s an example of how you can reach an audlence with an
idea within the confines of network censorship. o

He cited as an anaology Jonathan Swift's "Gulliver's Travels,

"It can be enjoysd by children, yet it 1s soclal and polit-
jcal satire. Swift got his message across, but had he written
1t any other way, he might have been imprisoned or hanged, " Rod-
denberry sald.

Sclence fietion writers, he contended, can create thelr own
world and social structures to comment on present-dsy Earth
goclety.

"you can deal with subjects in sclence fiction that would be
taboo on oth=r televlision shows because the situations take place
in another time and on other worlds, but the messages, thef ideas
are just as appllicable in our world.

"ggar Trek," in fact, 1s not even hls idea of the futurs.

He predicted that ”computers will probably becoms life
forms 1n themselves some day." The time may come, he said, when
“we'll have sensors implanted 1ln ourselves which will enable us
to communicate with any computer in the world."

what should be feared, he said, "is not sk dlverslty, but
the future presslng us 1nto a common mold where we would all

act, think and talk alike."
He 18 still ssama a dreamer, but he tempers his lidealilsm

with realism.
"People are very simplistic when they talk about taking

violence out of television. Violence is & part of life and,
\f it's nececsary to the story, I don't mind my kilds watching 1t,
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baceuse it teaches them what not to do.'
He holdsg hlgh hopes for the future.
"our adventures are still shesd of us. They're by no means

over. I think we're only children so fsr--we humens--but we're
growing."

Gene Roddenberry
with the masks of
some characters and
creatures from Star

Trek.

TREKKIE TREAT — Decked out in futuristic costumes inspired by
<haracters from Star Trek, Tom and Rae Hajek of Broadview Helghts
fit right in with the crowd last night at the Coliseum. They were among
40 participants in a costume contest held during “The World of Star
“Trek’ show. Several thousand *'Trekkies” — devotees of the popular
science fiction tetevision series — attended the three-hour presentation
“that wae fillad with Star Trek memorabilia.  (Photo by Robin Barmes)
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FANFARE

Ted Pope: It seems that I won't just be thanking you for sending
ouT 7, but for #38 ap well (which I haven't read yet). I will
admit that the cover of this latest issue threw me until I peeked
ingéide. I thought for a moment that you had abandoned a nlce evoc=
aplve title 1like OUTRE for the admittedly unlikely STEPPING OUT.
Even HPL doesn't look very happy ebout that possibility if hls ex~-
presslon 18 any indication. (That ralses & question...DID HPL sver
amlle for any of his photographs? I can't recall seeing any in
which hae wore a contented expresslon.} Getting back to QUTRE # 7--
very impressive once more. And more of James wade's peculiarities
(1f you pardon the word cholce) on the back cover along with some
axce llent "Faces Around Clevelend" on the front'! An eppropriate
opening and concluslon to your magazine. The contents were more
then up to par. I stlll flnd it hard to believe that those Japa-
negae fishermen dumped what, to even the moet minuscule of intelll-
gences, could have been a very valuable carcass. Thay probably
feared that the discovery of 1llving prehistoric creatures would

put thelr actors in costume out of businese.

I was sble to catch only two of the filme mentloned 1n
your review column that #ssue. I recall mentloning THE SPY WHO
LOVED ME in my last letter, so there's mo heed to reiterate. I do
sometimes wonder, Vernon, if you and I truly vlew the same movies
after I read FILM FLAM. I recsived the distinct impression in THE
ISLAND OF DR. MOREAU that Berbara Carrera was indeed the Penther
Wwoman of the 1933 version' I recall some of Lancaster's sxressions
and dialogue being supportive of that although I can't conjure up
specifics after all this time. That might be why I enjoy thakt
particular column more than anything elsej you always make me want
to see & f1lm a second time (with exceptions of course) to clear
up the doubts you put 1ln my mind.

Of the more current efforts I've seen, CLOSE ENCOUNTERS
would have to take the rose. I thought it was an excellent, thought
provoking film--notwithstanding some of the plot inconsistencies.
John Williams also created another winning musical score that, of
soursa, I just had to purchase when aveilable. Picking out the
slaments of "Wwhen You Wish Upon a Star" in the concluding tracks
is rather simple when you're expecting them, and clarifles Splel=-
bverg's overall treatment of his subject. . . the whimsical, sense-
of -wonder attltude he wlshed to impart. I loved 1t, even after
three viewings.

For contrast I took Dlana with me to see STARSHIP
INVASIONS. That everyone tried to hide their faces upon exlting
the theater 1s an accurate jndication of the quality of the movie.
I was actually embarrassed by the ludlcrousness of 1t all. And
when the bald alien starts complimenting hils robot "Dirble (?)"
for strangling the enemy I rolled in the aisles' Sometimes Chrls-
topher Lee startles me with the way he compromises his artistic
integrity. He complained for years about the decline in guallty
of the Hammer Dracula seriss, yet pops up 1n littls spectaculars
that make his Hammer efforts look like gems: At least Vingent
Prica would have played the thing with tongue firmly in cheak}
but Lee insists on treating his throw away roles wlth 8 serious-
ness that borders on the absurd. End of tlrsde.

7

Robert Bloch: Despive the postal delays, OUTRE arrived about
three days or so ago and I've enjoyed it greatly, especlally
the pleces on Quinn and Mfdach (of whom I knew nothing) and

HAVE A NICE DAY. Plus, of course, the tldbits from the press.
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It's an impressive lasue, and I appreciated i1t while housebound
hera.

Deve Smith: "Hey, Lols, c'mere.”

"Whatcha doing?"

"Yernon's latest Qutrd magazine just csme."

"Oh. Neat. Does he mention your name?"

"As a matter of fact, yeah, he doea. Look. He has
an lnteresting article on film-making in Ohlo, and a story about
background muslec to fillms, and & very Interesting article compar-~
ing Lovecraft and Evelyn Waugh. And s review of Close Encounters
with the same opinion you have."

"Nice."

"Yeah. Look here; he printed that plcture I sent

him."

"Oht It's your birthday cakel"

"Read the caption.”

"!'Lols and Dave Smith's wedding cake. . . .' Wed-

 cakel That's not our wedding cakel Why did he say it was

our wedding cake?"

"He muste made & mistake. . . .

"Oh, pot Now everyone's going to think we had
that cake as our wedding cake'. Didn't you tell him that Dar-
lene Noce's mother made that cake as a birthday surprise?"

"woll, I thought I 414, but appsrently Vernon

H

forgot it."

"Jeez."

"You're not mad, are you?"

"No, no, I'm not made Hmmm. PFlcture csme out
pretty good, didn't 1t?"

"Yeah."

"'Boobs and beasties.'' Say--1s Nernon a 'boob and
monster freak" too?"

'Yernon? Heavens, nol Alghough--wait a minute.
Actually, I suspect that Vernon consliders most persons to be
bobbs, and most 1little kids monsters, and most hardcowe sclence
fiction and fantasy fans to be freaks. So in a roundabout way--"

"When's Vernon's birthday?"

"August, around the same time as mine."

"Oh, yeah? Tell him we'll send him & caks. . . ."

(Sorry about the c¢ske boo-boo. That business about the boobs

and the monsters 1s an oversimplificatlon, but I suppose essen-
tially true. As Will R&gers once remarked, we're all ignorant,
only in different, flelds--1 have frequently found peoprle who were
largely 1gnorant“ﬁﬁ‘the sub jecte which interested me to be quite
knowledgable about things of which I knew littls or nothing. Not
all 1little kids are monsters, but in today's permissive soclety
there seem to be & lot more spoiled brats than there used to be.
... I don't have any enthusissm for hardcore s-f, but I would
call its fans "freaka" only in the sense that they themselves

use the term.)

”
L. Sprague de Camp: Thanks a lot. . . for OUTEE, i SAts I
think I csn add a little to some of the passages therein.

P. 12: If Quinn's 3
L gfory of the New Orleans wh
apocryphal,” then he Peppetrated the hoax himsslf?rB?O;::r:aginy

tell the story, at a small gathering of some of Fletcher Pratt's



men friends st Pratt's New York apartment, about 194C. He said
that his business contacts in NO told him they would take him to
a "show." Instead of the theater he expected, they brought him
to a big private house, full of young women. He got to talking
to one of these, who explained the kind of "show" they performed:
"We jazz each other and we suck each other. . . ." Then she asked
him about himself. When she learned hls name, she sprang up,
ecrying: "Girls! Girls! Guess who we've got herel" When Quinn
had been lavishly adulated, the madam told him: "Mr. Quinn, you
can take any of the girls you like upstairs, free." "But," saiad
Quinn, "I was worried about infection, so I dezlined.”

P. 33: About Evelyn Waugh's singular unlovabillty, the re-
viewer of his diary for the N. Y. SUNDAY TIMES stated that Waugh
once, at a formal dinner party, found himself next to an Amerlcan
lady, who, to make pleasant conversatlion, pralsed one of his books.
Waugh replled: "I thought it rather good; but now I know that a
vulgar, common American woman like you likes it, I'm not sure.”
Ever since reeading that, I have wondered what would be the proper
etigustte for the lady's escort to follow on such an occasion.
Should he pretend to lgnore the insult? Leave the premises, taking
the lady? Call Waugh an unmannerly swine? Or empty one's soup
bowl over his head?

p. 58: It is not true that, in general, Negroes refused to
play the black roles in THE BIRTH OF A NATION. I saw the picture
In the 1920s. Some may have refused, but all the actors playing
blacks, as far as they were close enough to the cemera to judge,
had Neggroid featurss. There was one scene where the Negrose are
gathered to plan thelr war against the whites. The whites have
gent a couple of sples--plainly Caucascides in blackface-~-to the
meeting, and these men are sk shown in a closepr for a fow feet of
film. Perhaps that 1s where the idez of whites playing blacks
in the movie originated. 1In the verslon I saw, the plcture proper
wss preceded by an apologetlic note: "This motlon picture is not
directed agalinst any race of people of today." The country had
just begun to get a little self-conscious about its rscism.

James Wade: I haven't had much to say about the last three voluml-

nous issues of OUT ; By time was taken up by reading them, perhaps.
I do sppreclate the play given to the Cheju Islend wood and rock
"natursl sculpture" photos in issues 6 and 7, but wish that I had
sent along a short essasy explaining & blt more about them. I think
the necessary background material was in a letter to you, but this
preceded the sasctual photos by so long & period that 1t 1s understand-
able that it was put aside end neglected by the time the photos were
used.
These wood and stone pleces were never pert of a collec~
tion of mins; lnstead they represent the efforts of s Korean "avant=
gardiste"” on the 1sland who collscted and arranged them in s little
perk near Cheju City, on the slopes of the extinct volcano Mt. Halle,
entry to which may be obtained by a very gmall admigssion fee. They
aren't ewen my photos, since when I vislted there in 1976 I had no
B&W film, only color slide film, and the prints I sent you were the

of my request to the management for plctures.
raRgEt y Ptk gn the other hand% the carefully concocted tltles
were my own, and you used only one of these, on an lnterior photo,
which was rather disappolnting to me, since the titles were intended
to emphasize the weird-Lovecraftian aura that some of the pleces

eVOked.
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However, it 1s also true that some of the most strliking

pieces were not included 1in the photos sent me, and when I Zo there
ggain later thls year I wlll be sure to have the proper photo sc-
cessories with me to get more and hetter shots. I go to Che ju every
year on gn extended vacation because I own s grove of 750 orange
trees there, plus 23 acreas of grazing land, which I must look after
in howewsr perfunctory and smateurish a cltifisd mannwr.

I bought the land as & spegulative investment, slnce real
estate values are very low but sure to c¢limb sharply ss the 1sland
is develpped as an internaticnal resort. Whether I sell all or
part of this property, or keep most of it as a resirement site,
willl depend on busliness develop,enta of the next ten years. The
climate, though sdvertised as "semi-tropical," 1s not too congenial
to me since the island lies at the confluence of weather zones
originating in the Yellow Sea and Sea of Japan, producing a very
windy situation with rapld slteratlions of high and low pressure
which 18 not compatible with my temperament--although perhaps (or
perhaps bscause)} I lived in Chicago for nearly six years.

I an beglnning to feel like a "real author" agaln; I signed
contracte relating to two hooks in one wWweek recently. One was for
a 196e story belatedly sold to Arkham House for thelr 1979 anniver-
sary anthology; the other as co=-translator of 8 volume of Modern
Korean Bhort Storles to be publlished by Heinemann next year. I am
no lingulst, but accepted bhe credit, and royalty, because I had
done a rewlslon of several versions of these translations, by a
brilliant young Korean glirl, with what I flatter myself was a Love-
ecraftisn thoroughness snd meticulousn#¥ss.

I am also back in the lists 88 an actlve composer after =
four-year hlatus, having begun my 2econd String Quartet, lntended
for a most unusual group of polio-crippled young men who have
formed their own guartet in Taze jon (whilch might be compared to
Teaneck, New Jersey as far as cultural amenities are concerned),
and who played 2 most impresslve program of Mozart snd Schubert in
Seoul last October. I have tried to help them by providing printed
music which they lacked, and by getting myself involved 1n their
travel plans for concerts in Japan and perhaps Hong Kong. In ree-
turn, they have, perhaps understandably, taken a flattering in-
terest in my own music.

If I can get myself launched beck into msae musical orbit
by means of this harmless blt of back-scratching, perhaps I will
even get around to the big project that has been on the back burner
for over @ ysar now: a ghost story opere based on Vernon Lee's
tale "A Wicked Voice," the llbretto for which has been psrtially
completed already by Lovecraftlan scholar John Taylor.

Speaking of music, I was quite fascinated by the liner
notss for the John Ireland plano music slbum reprinted in issus
No. 7« I have never as far as I can recsll heard m# a note of
Ireland's music, though I do know & little of his comtemporary Bax,
and was not aware that Ireland was inspired by Arthur Machen. I
shall have to order the album when I get around to 1t, though I
suspect thet like our Griffes and Loeffler, Ireland will turn out
musically to be a more or legs Interesting offshoot of Debussye.

The liner notes ere rather well done, despite the misuse of "hailed"
for "naled," and the irrelevant attempt to attach 2 Machen influence
to Debussy's "Prelude to the Afternoon of & Faun"--which 1is of
course a direct raflection of a Mallarme pcem. And--thouxh 1t 18

a guotatlion from someone else--1it 1ls 8 mistake of the llner writer
to repeat the outlandish comparison of Machen with Maeterl%nck, of
all people. {Howsver, JVS5, the liner writer's summary of "The

white People" is not wrong, as your note implies; 1t simply d?ffers
from your own: both can be consldered correct.) It ls certainly

interesting thet Debussy knew "The Great God Pan" in translatlon--
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lanned
sust @s 1t is interesting to know that the great Frenchman p

"not one but two operas on Poe subjects--"The Devil in the Be lfry"
and "The Fall of the House of Usher"--which his early decline &nd

death prevented his pursuing to completion.

7 /
8. T. Joshl: Finally finished colsuming the 8th OUTRE, Just in
time, apparently, to read the 9th ona! (My issue, by the way,
appears to be missing pp. 3-4.) Your comparison of H. P. L. to
Evelyn Wesugh interested me: Iin my humble opinlon, I think Waugh
was the finest satirist of the century (too bad he, like Ira A.
gole, "got" religion at the end of his lifae), and I suppose THE
LOVED ONE 1s among the most mordant pleces I've sver read. ...
I've seen almost no recent fantaesy films, but I was rather dis-
gusted when I saw STAR WARS snatching all those Oscars=--it rather
confirms m¥ opinion of Hollywood. The most irritating thing is
that Lucas’ STAR WARS book is in all the beookstores right next to
H. F. L% .« I was actually rather relieved to hesr that Dennls
wheatley died~--ye Gods: he must surely have been the quintessence
(or should that be Quinn-tessence) of medloerity. . . .

By the way, there was one H. P. L. letter to you

that was some 46 pp.; howevar, the dJdohn Hay seems to have only a
few lesaves of 1it. Any theBeies on where the missing pagea are?

(Editor's note: 1t sounds very much as if some "scholar" with
aticky fingers has heen around. If any of the EOCDers should hap-
pen to see some dealer with those mlssing pagses, I'd suggest he
alert the John Hay Library immediately.)

JUMBLED LOVECRAFTIAN TITLES

l. The Challenge From Beyond the Wall of Sleep
2. Poatry and the Outside Gods

3. The Unnamable Colour OQut of Bpace

4.The Shadow Qut of Time Over Innsmouth

5. The Plcture in the Strange High House in the Mist of the Moon=-Boy

The Rats 1n the Wslls of Eryx

Imprisoned in the Vault with the Pharoghs

The Horror in the Museum at Red Hook

9. The Hound and ths Tree

10. The Case of Charles Dexter Ward and Arthur Jermyn

11. The Lurking Fear at the Mountains of Madness

12. Cool Air in the Tomb off Dagon

13. The Very Cld Folk at the Festlval

14, The Silver Key to the Temple of the Nameless City

15. The Dream-Quest of Iranon of Unknown Kadath

16. The Thing on the Doorstep of the Terrible O0ld Man

17. The Dreams in the Shunned Wltch-House

18. The Music of the Evil Clergyman, Erich Zann

19. Pickman's Model of the Beast in the Cave

20. Herbart West, Resnimator of the Whispersr in Darkness
21. The Call of Cthulhu out of the Eons

22. The Transition of Juan Romero to Nyarlathotep

23. The Btatement of Randolph Carter, the Haunter of the Dark
24. He Who Keeps the Dlary of Alonzo Typer

25. The Invisible Monster of Polaris

o ~JOn
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THE GRINNING GHOUL (MAILING COMMENTS)

Larry Baker: The reason for the continued exlatence of such
M3S. as DAGON is that the monsters found them indigeastible and
spat tham up, along with the inedible portions of the writers''
anatomies. . « . As you no doubt learned from the previous
mailing, you can get wim Alckman's latesat collection, COLD HAND
IN MINE, from Scribner's, but hia earller British collections
are rathar hard to come by. Possibly they are easler to obtein
in Canada; you might query Gary Kimber. The resson I've read
them 1s that Kirby McCauley% Alckman's American agent, lent them
to me before any of the storles had appeared here. ... It's hard=-
ly news to me that a lot of readers seem to prefer crud. It's
preclsely my point that Wright was just a2 busipnessmen rather
than a creative aedltor.

"The ERhyme of the Black Daath" would have pleased
me more if he hadn't written "I have rode" or misspelled

tscourge and EQ;gg*
Really enjoyed your pun on Ted Rypsel's story.

Barpnedette Bosky: The mammoth 1ssue of all issues, although
you might ws have spared us the sacond part--your alter egoes
are rather hard to take. (The Three Faces of BLE?)

A course In American Lit. Since 1915 makes me
feel incredibly "antlent," ss of courss I wes born bsfore then.

+ « « "Things have been going delightfully on all frontse makes
you sound liks Baquel Welch!

"No man was born" was a superb little poem.

As you no doubt noted in my previous issue, I
didn't shsre your delight in CLOSE ENCOUNTERS as s "mysticsl" ex-
perlence at all. Unlike Richard Dreyfuses in the film, at sight
of those repulsive-looking saucer-folk, I would have made like a
Lovecraft protagonist--I would have run like helll The film
gave no real evidence at all that they were benign. (Timeo
Danaos et dopa ferentes.)

ircle 'Round the Cthulhu" reminded me s bit
of Neal Wilgus's poens. Nlce gruesome poem about dear Teddy
Bear--did you (perhaps unconsciously) take the snding from Brad-
bury's SMALL ASSASSIN?

Loved your misspelling bare up. . . sounds &
bit pornographic. And aleo liked your bit about Alfred E. Par-
ker's belng "a man after my own heart--no doubf with onlon gravy.”

The resson I devoted so much space to a film
I disliked, STAR WARS, was that some of the EUQDers seemed to
think it was the greatest fllm ever mads.

Yes, 1t wag Kipling who originsted a rag
and a bone and & hank of halr." ... "Less than familiar with her'"—

it certainly wouldn't do to get too familiar With Henriette.

1

Beger Bryant: What 1g this preoccupatlon with John Dee? Flddle
Dees ... Mythos limericks are an amusing thought; the problem
there, as you discovered, ls that the Lovecrsftian names don't
rhyme vary readily. ... James Wade belleves that all writing should
meet the standard llterary criteris, and doean t make any allow-
ances for fanzine contingencies. But wasn't your reply a case of ,
speclal pleading, tike the 8lacks' demand for "affirmative action?
«.+ Perceptive reply to Reg Smith enent HPL's conception of the
supernatural. ... A writer who writes solely for money isn't nec-
assarily s "hack writer"--some of the world's greatest literary
masterpleces were written preclsely for that resson. But a
writer who wrifes solely for money and theg produces only crud
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is a hackwriter. With only @ few exceptlons, like "The Monster
God of Memurth," "He That Hath Wings" and "The Isle of the Sleep~-
er," the stories Edmond Hemllton wrote for WI were hackwritling.
He depended upon a formula even more than Quinn did: in hls e-f
atories the hero would go off to an alien planet and would over-
come the slisns who were sbout to take over Earth merely by pul=-
ling a lever--those alien worlds gll had such levera.

Tom Campbell: Why should you compare football with classlcal mu-
sic when they're entlrely unrelated? You're certainly laboring
under @ mlsapprehension if you think classifal music is "sigsl-
fied." On the other hand, some of the rock groups speclelize in
decadaence. You probably won't belleve this, but dancing in a
pallet is tougher on one physically than playing in a football
game--or did you ever try to lift a woman high above your head
snd make it appear effortless? ... What, you're 6'7" and waigh
only 145 poundsa? Do you maske 2 living as the Living Skeleton in
a sideshow? ... The resson books (and sspeffially newspapers) are
so alopplly proofread these days is that they'rs being done by
computera, ahd you know what computers are like.

was startled to learn that I'm mentioned in Bloch's
foreword to WEIRD LEGACIES, but I'm certainly not going to buy
the book just to see my name in print. It sounds like a pretty
cruddy anthology, wlth the only good storles the onss which have
bhean anthologized before.

Unless memory feils me, "The Black Kiss" was orig-
inzlly a story by Kuttner aleone whilch Wright had re jJected and for
which Bloch supplisd 1deas for revisiona, making 1t a collabora-
tlve effort. I think Wright demanded still further revisions.
(Wrig?t never did accept one of their collaborations, "The Grab
Bag."

Tom Collins: Thanks for sharing with us those poems. Loveman
was, of course, the best poet of the lot; Wollhelm, the most con-
sclously amusing, Morton the most unconsciously amusing. ... But
who wWere, or are, Edne Hyde and D. V. Bush?

David Drake: Why bother to translate Pliny the Younger when there
sre plenty of translations avallable? And vhy print that grue-
some photo on the back cover, the sort of thing newspapers always
suppress? The other iteme, though, were far more interesting.
Good luck with the novel! "Firedrske?' I think I prefer Man-
drake the Magielan.

Bob : Let's hope that come June we won't be able to sing of
you, 'June Is Bustin' Out ALl Over:" Let's hope that Lelgh
Brackett's script for STAR WARS, PART TWO turns out better than
Lucas', although I suspect that it will probably be tampered with.
..+ "One of those persons who copgiders" (#ig)? You are malign-
ing 5. T« Would that more 19-year-olds were llks him rather than
out vandalizing cemeteries, schools and museums or steseling what-
aver they can get thelr hands upon.
Nothing I could ever wrlte would convinge you that STAR
WARS was an unworthy film. But, as you challenged me to name
some s-f filme I consider better, heee's a partial listing: CHAR-
LY, METROPCLIS, THINGS TO COME, THE INVISIBLE MAN, THE INVASION
OF THE BODY SNATCHERS, 1984, DR. STRANGELOVE, 2001, A CLOCKWORK
ORANGE, THE TIME MACHINE, SLAUGHTERHOUSE 5, BERKELEY SQUARE,
ALPHAVILLE, THE FLY, O LUCKY MAN'!, FRANKENSTEIN, THE BRIDE OF
FRANKENSTEIN, THE PEOPLE, THE DAY THE EARTH STOOD STILL, ON THE
BEACH, FIVE, FORBIDDEN PLANET, THE BUBBLE, the original LOST
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WORLD, the original KING KONG, THE ISLAND OF LOST SOULB, MICKEY ONE,
FANTASIA, THE ANDROMEDA STRAIN, SECONDS, THE MANCHURIAN CANDIDATE.

Ra Everts: I was rather startled to see THE DOUBLE SHADOW 1in that
small format, but I suppose 1t had to be reduced to flt into the
mailing. I have an autographed copy in storage.

Ken Fsilg: It would be delightful if someone gould locate Buck'E sex
manual and reprint something from i1t which hsd an unmistakably Love=-
craftian stylel HPL's revising a sex manusl sounds, on the face of
1t, ovend more unlikely then Machen's translation of Casanova's Mem-
girs, although, as HPL told hls correspondents, he pored over the 11l-
lustrated sex manuale in his grandfather's library at about the age of
six--and was rather borad by them. But then, I've always suspected
that sex remalned for HPL lasrgely & matter of academic interest.

"Pve frults of the author's labors"? I suspect that, in
many cases, they would turn out to be just wormy old apples! Pub-
lishers usually ses to it that authors don't have the onerous burden
of great wealth.

Meade Friersgopn: Very striking cover. ... Your book reviews sounded
penstrating, but as I have read only a few of the tales, I can't real-
ly comment. ... Yes, HSW's stuff i1s pretty "dated" now; and I concur

in that "I admire, rather than enjoy, Campbell's storles" line. ...
Alckman's "Wood" 1s one of hie minor storiesm though less obscure

than most. The basle story ldea goes all the way back to E. Ti. A.
Hoffmann{ "The Sandman," which was used in the opera Talgs of Hoffmenn).

Ben Indick: I rather liked the other Vernon S8.'s story, though 1t was
a blt too reminiscent of THE PICTURE OF DORIAN GRAY. Cen a voilce sound
thin over the telephone? (Weak, yes.) I dlslike dlalogue in which one
character just repeate what the other has asidgd.

There ia & method in Aickman's apparent verbosity: theese
sesem to be s80 many words that one usually misses the c¢lues to the go-
lutlon he has carefully planted along the way. By the way, Alckman
gseems8 quite fond of themes from mythologys: there's a hint of Circe in
"Bind Your Hair," the Greek goddesses reapppear in "The Wine-Dark Sea,"
there's a suggestion of Limbo in "Into the Wood," a harpy in "My Poor
Friemd", Satan in "The School Frlend" and "The Visiting Star," God
(perhaps) 1n "The Clock Watcher", vampires in "Pages From a Young Girl"s
Journsl" and "Never Visit Venice," et al.

I agree that THE WIZARD OF UZ was one of the greatest
gscreen fantasles of all time, but it tock a very long time to gain
such recognition. It came edt in a year (1939) when GWIW took al-
most all the Academy Awards; ttme hae dimmed GWIW's lustre, but has
added to WIZARD's.

O0ddly enough, a Xarem Joshi is now appearing here in
VANITIES, and she is apparently no relation to S. T. gither. ... I
believe Chet got the name wrong; it really wea Vermln D. Cesspool.
+»e "A gdy who knew what he wanted and went for it"~--like Count
Dracula? ... My own WINTER WISH wes to get rid of all that
snow. ... That poem of Helne's reminded me & bit of Alckmen's
endlng to RINGING THE CHANGES.

Glenn lord: Some highly interesting information in your sll-too-
brief Tssus. ... I think I'll pass on ALIEN FLESH. Now, if you
could come up with a hitherto unknown novel of HPL's. . . Sprague
seemed to hint to me that he was writing 2 full-length biography of
REH, and I'm glad to see this item confirmed. 4 domestic tyrant of
a father, an over-possessive mothsr~-the siﬁﬁhtion wlth REH wss
practically a psychlatrist's cliche: ... Intsresting bit about




Dr. Keller. Parkinson's disease 18, I believe, readily controllable
by drugs today. That's what Eugene 0O' Nelll had also.

Harry Morrjs: Another beautiful issue, less "egoterilc" than recent
onee have hesen.

rk Mo : Dave Smith did a magnificent cover for you. ... A
brilliant exploration of "The City." The "winter" referred to re-
minded me of Shakespeare's "winter of our discontent.” ... Wonder
what the Nebraskan faculty and studentse will meke of that outlsnd-
ish figure HPL? While the facts in your essay will be well known
to MISK readers, they were certainly conclesly and compellingly put.
... A couple of unfortunate typos: 'his many fiends" and "enatema."
And diesk didn't you mean Jean Coctsau rather than Jacqueg?

I know of two sexes (with shadings in between), but
what 18 the Middlesex? And performed during Mass., no lesst ...
Bernadette 1s truly a wonder--not only did she put out the enormous
issue(s) in thls mailing, but she also found time to write a poem
for yous'

I don't belie¥e you should have stated unequlvocally
that the pserp¥tretor of that slck hoax is sn EDD member without
definite proof.

Joe Moudry: I was astounded that "Doc'" Smith wrote so perceptively
of HPL, for whenever he got up to spesk at an s-f convention I used
to groan inwardly, as he would be certain to express some reactionary
visewpoint. Or 18 admirastlon for HPL & reactionary viewpolnt, as the
critics tell us?

"Why Lovecrart?" Well, why not? Most fantasles are
qulte depersonslized; they might have been wrltten by almost anyone.
But HPL's stories almost always showed the imprint of his personality
and usually of his philogphy. On ghe other hand, HPL admired Black-
wood's stories very greatly, but I challenge anyone to tell ue much
about Blackwood Juet from his stories alone.

Ken Nellv: This 1s surely & Lovecraftian issue par excellepce. The
EODers should be very grateful to you for presenting so much unfa-
miliar material. There was eveh an unexpected touch of humor, ths
title of that Norwegilan magazine.

Daye Schultz: Excellent study of "The Doom That Came to Sarnath,"
which 1s one of the least-mentioned of HPL's tales, although 1t seems
to foreshadow other and more important tales. The theme of the in=-
habltanta' turning into green things 1s reminlscent of what happened
to the people in the castle in "The Moon-Bog" and &B the later occur-
rences in "The Shadow Over Innsmouth." S. T. Joshl has mentioned =«
that the theone carved out of a sipegle plece of lvory ceme stralght
from Dunsany.

It's fashionable nowadays to make fun of 'The State-
mwent of Randolph Carter", yet 1t has always teen one of my favorites
of HPL's early teles. The ending may not be logical, but it's cer-
tainly scary and in keeping with 1ts dream orlgin. The fact that
the unnamed monster spoke in English is one of the reasons why I
think that the monster here 1s the first appearance in HPL's works
of the ghoulish narrator of "The Outsider.” (Dirk doesn't think that
"Phe Outslder" was intended as a sequel to "Statement" because "The

Outsider" makes no mention of the events in "Statement”, but I sus-
pect that many of the interrelationships in HPL's work were gulte
unconscious upon his part but rather Junglan dredgings from the un-
consclousness.) Mrhe Ststement” is a plvotal work, too, in that
1t uses as lts protagonists (for the first time? I1'd have to check



om that matter) the two effete young seekers after forbidden asen-
sations who were to reappear almost constantly thereafter (really,
of course, Just fictionalized Loveman and HPL). (I could make a
wretchaed pun here that the two were well naemed: Loveman loved a
pan whlle Lovecraft loved his writing craft.)

Splth: An imsme of AFTER MIDNIGHT without malling comments is
certainly an anomaly, although you did manage to get quite a few
opinions expressed. .»+ It's very easy to poke fun at DREAMER ON
THE NIGHT SIDE, but in view of Frank's venerable age and life-long
devotion to HPL, I don't really think that one should.

Obviously we disagree as to the merits of HSW's writings.
Soms of hle storles are undeniably memorable, but he was such a bad
writer st{listically and most of his stories have long since "dated."
You probably wouldn't accept Dirk's and my contention that it was
his religlosglty which spolled the effecta of so meny of his tales.
I.recelved a single letter from HSW, but know very lit-
tle of the "personallty" you seem to find so fascinating. Rumor
has 1t that he delighted in taking hls cholrboys =--and other young-
sters like Barlow-- on rather amblguous "outings."

Trust your health has improved. ... Shirley Jackson's
novels and storlies are all well worth reading. ... I tend to sus-
pect that you are right about Stephen King's having read "The Haunt-
Ang of Hill House" before writing "Carrie."

"Michael Arlen"{s “The Gentleman From Amerlca" has been
much anthologized, but "Arlen" was best known, of course, for his
mainstream bestsellers like "The Green Hat," which was even made
into a f1lm with Garbo.

Mgrk 4. Sprague: Amused by the "brevity" of your commente upon
OUTREY ... No, "Bax" and "Graal" werep't typos, but the way the 11-
ner had them. Sir Arnocld Bax (b. Tﬁgsf was one of the most dla-
tingulshed of modern British composers. "Graszl" mey be a variant
spelling of "Grail"--I have no idea. {.. Never heard the Gentle
(Green?] Glant, but suspezt I can live without them very well.
1t's my contention that rock 1s Just for pesople who can't under-
stand music. .... Yos, Borge bhegan as a prodlgy and continued to get
good reviews, but there are any number of virtuoso planists and the
competition got fierce, so Victor switched to clowhkng. By a coln-
cidence, he was playing here at the time I read your comment:...
Yes, WI' fans ¥were "eathsr juvenile and nalve." They still are'l ...
Dirk told me that 1n Italy SUSPIRIA got rave reviews. (The title
presumably means guspepse, but I'm not sure of that.) ... You
sgooped me &galn, this time on the Vincent Price plece. ... I re-
caglved two coples of page 13 and none of page ll. ... “The Fifth
Mask,"by Shamus Frazer, I believe, appeared in Magazipne of Horror.
You might query lLowndes about Frazer. ... Liked your sonnet. Me,
I couldn't even write & =onnet upon your Easter bonnetl’

Chet Willlamson: Nice to see more of Amella Reynolds Long's fine
poems. ... We don't need another EOD feud, though in thls case 1t
doss seem one-sided. ... Ellin's "The Speciality of the House" ap-
peared in EQ's mag originally, then in & collection of his stories,
and has also, I think, been anthologlized, as well as appearing on
ALFRED HITCHCOCK PREBENTS. ... Aha'l Another victim of Scott's sta-
plert ... You didn't tell the EODers that you appeared in g produc=-
tion of GUYS AND DOLLS in no less than the Sky Masteraon role. I
should have loved to have ssen 1t, 1f only to see you do & song-and-
dance. As for the other Masterson, Graham, see my review of TWEN-
TIETH CENTURY 0Z. It's possible that that actor Graham Masters may
be he. ... Laurle is going to get jealous if BLB keeps calling youl









